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MPEANCNOBUWE

HacTosiwas kHura npefHasHavyeHa AN CTYAeHTOB-(DUI0MOrOB YHU-
BEPCUTETOB U WHCTUTYTOB WHOCTPAHHbIX fA3bIKOB B Ka4yecTBe Yy4yeb6HOro
nocobuss HO TeopeTWMYecKOol rpammaTMKe aHr/IMIACKOro ssblika (pasgen
«CUHTaKcuc»), OHa MOXET TaKXXe MNPeACTaBUTb OMNPeAeNeHHbIN UHTepec
oA Uy, 3aHMMaKLMXca npo6aemMaMu Bblpa3uTe/lbHbIX  BO3MOXHOCTEM
A3bIKa.

M3BECTHO, UTO B OCHOBE BCAKOr0 NMPOU3BEAEHUS PEUUN NIEXUT XKenaHune
ero aBTOpa He MNPOCTO AOHeCTVM WHMOPMAaLMI0O LO YMTAlOLLEro wuau cny-
LUIAKLLLEro, HO U onpefeneHHbIM 06pa3oM BO3feicTBOBaTb Ha HUX. MMoaToMy
BCE BOMPOCbl CMHTAKCMUYECKOr0 MOCTPOEHUS peyn TecHelum o6pasom
CBA3aHbl C JIMHIBOCTUAWCTUKOW. B 3Toli cBA3M 0CO6bLIA WMHTepec mnpu-
obpeTaeT M3y4veHWe Pas3IMYHbIX 3KCMPECCUBHbLIX CPeACTB, WUCMOMb3yeMblX
npu co3faHnuy MUCbMEHHOW W YCTHO peun. B npeanaraemoii KHure pe-
NaeTcsi MOMbITKA 04YePTUTb KPYT SIBAIEHWUI, BK/OYaeMbIX B 06/1acTb 3KC-
NpeccMBHOr0 CUHTaKcuca, NPoONAICTPUPOBATL X UCMOMb30BaHNE B Peyu.

TeopeTUYecKol OCHOBOW MNpW OMNUCAHWW 3KCMPECCUMBHbBIX MOTEHLMIA
CMHTAKCUMYECKUX KOHCTPYKUMIA nocnyxuna paspa6otaHHas A. . Cmup-
HULKMM W pa3BuTas B paboTax ero nocfiefoBaTesieil cUCTeMa CUMHTaKCU-
YecKMX cBsi3ell. OTa cucTeMa OKasasacb UpesBblYaiiHO MJI040TBOPHONA,
NOCKOMIbKY OHa fAana BO3MOXHOCTb M3yyaTb CUHTAKCMYECKMUEe OTHOLUEHWUS
He TONIbKO BHYTPU MpPefsioXeHUs, HO U B paMKax 60nee MpoTSAXeHHbIX
CMHTAKCUMYeCKUX eauMHuL. Bonee Toro, Kak nokasanu uccnefoBaHus,
MHOrMe 3aKOHOMEPHOCTU CMHTaKCMYeCKOro MOCTPOEHUA pPeYn HEeBO3MOXXHO /
noHATbL 6e3 ob6pallleHnss KO BCeMY TeKCTy BO BCeli COBOKYMHOCTU COCTaB-
NAKWNUX ero CUHTAKTUKO-CTUNNCTUYECKUX eAnHUL,.

CuHTaKcM4yecKoe wuccnefoBaHue 6bI10 NOAHATO Ha KayeCTBEHHO HO-
Bblii YPOBEHb B CBS3M C 06paLleHMEM A3bIKOBELOB K W3YUeHWUH 3By4allleit
peun. OKasanocb, 4YTO MPOCOAUA W, B YACTHOCTWU, CUCTeMa Auepem, paeT
BO3MOXHOCTb 00s1ee MOMHO MOHATb TOHKME HI0AaHCbl CUHTaKCUYEeCKUX
OTHOLWEeHW A B peun. Tak, B JaHHOW paboTe MCNonb3oBaHbl pe3ynbTaTtbl
nccneaoBaHuii COOTBETCTBYHOLLMX aCNeKTOB CUHTAKCUUYECKOro MOCTPOeHUs
peyun, noslyyeHHble KakK aBTopoMm [locobus, Tak M ero Kosjeramu no Ka-
(hegpe aHrnAuiickoro ssblka Qunonornyeckoro dakynbteta MY um.
M.B. JlomoHocoOBa.

Mpu HanucaHum [Mocobua aBToOp onNMpancs Ha TpyAbl COBETCKUX W
3apy6eXHbIX JIMHIBMCTOB MO OCBELL@EMOI TeMATUKe, YacTb KOTOPbIX Npu-
BOAUTCA B COOTBETCTBYIOLLEM CMNUCKEe B KOHLE KHUTW.

JINHIBO-ANJAKTMYECKMNE Lenn 06ycnoBUAM aBTOPCKUIA MNOAXOA K Bbl-
ABMEHNIO JIMHIBUCTUYECKMX OCHOB 3KCMPECCMBHOCTM B CUHTaKcuce, a
VMEHHO MyTeM 4JfleHeHUs TeKcTa. MnnwcTpaTvBHbIM MaTepuanom Mnocny-
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NMPEAVNCIOBUE

XUNU parmMeHTbl M3 NPOU3BeLeHWI KPYMHbIX aHrAMACKUX nucaTenei,
YUYeHbIX, KPUTUKOB W ap.

Mocobue cofep>XXUT BBefeHWe, LWIeCTb rNaB, 3aK/4veHUe, NPUIoXKe-
HWEe M CMWCOK WCMOMb30BaHHOW NuUTepaTypbl.

ABTOp CuMTaeT CBOMM MNPUSATHbLIM JONTOM nobnarogapuTb npodgec-
copa, fokTopa (unaonornyeckmx Hayk O. C. AXMaHOBY, 4bs [/ybokas
IpyauLMA N TOHKOe MOHMMaHWe £A3blKa, YbW LieHHblE COBETbl MOMOI/N
aBTopy B paboTe Haj KHUTOW. VICKPEHHIOW MpU3HATE/IbHOCTbL aBTop
BblpaXaeT peLeH3eHTaM HacTosiled KHUrM — npodeccopy, LOKTopy ¢u-
nonorvyecknx Hayk M. . Bnoxy u [JOKTopy (WUA0AOTMYECKUX HayK
. A. 30110TOBOl 3a peKOMeHJauuun, KOTopble MO3BOWUAW aBTOpY YNyud-
WNTb COfepXXaHue pykonucu. ABTOp 6narofapuT TakXe Konner no
Kaespe 3a BHUMAaTe/lbHOe MPOYTEHME PYKOMUCKM W MOXeNaHua Mo ee
YCOBEPLUEHCTBOBAHUIO.

ABTOp



BBEAJEHWNE

Jliogn roBopAT U CAywWwalwT, YTO rOBOPAT Apyrue, nUWyT
n yntaT. OTClOfa ABe (POPMbl CYLLECTBOBAHUSA peuyn — yCT -
Has, VMewLwWasa 3BYKOBYH (opMy, U NUCbMEeHHasd,
nmerowas rpaguyeckyto gopmy. M3 AByx (Gopm CylLecTBOBa-
HUA peyn nepsas SBASETCA OCHOBHOW. lMucbMeHHas ¢opma
BO3HMK/AA MCTOPMYECKM Ha 6ase YCTHOW KakK cpefAcTBO (huKca-
UMM NPOW3BEEHHOTro B YCTHOW (hopMe M ANS MNOCNEAYHOLLEro
BOCMPOM3BEAEHNS B YCTHOW (hopme, T.e. ANS MPOYTEHUS BCAYX.
YCTHas M NUCbMeHHas peyb He SIBASKOTCS Kaxjas OTAeNbHO,
0c060i1 peybld, HO MNpeAcTaBAAT CO60W NUWb pasindHbIe
(opMbl, B KOTOPbIX CylW ecTBYyeT OAHa U Ta Xe
peub.

Ona TOro, ytobbl Nyylwe MNOHATb €AMHCTBO YCTHOW WU MUCH-
MeHHO peun, HeobX0AMMO YTOYHWUTb W MOHATUE BHYTPEHHEN,
MbICIEHHOM peyn. ITa (opma peyn He WMeeT MaTepuanbHON
BHELWHEeA CTOPOHbl. JKBMBAJEHTOM 3TOW CTOPOHbI ANA  Hee
ABNSETCA COOTBETCTBYHLWMNA peyeBoil 06pa3, KOTOPbI MOXET
6bITb CNYXOBbIM (3BYKOBbLIM), ABUratesibHbIM (rpagmyeckum)
MM nNpeacTaBnATb COBOM MX pasnuyHble KOM6MHauuu. YuTtas
TEKCT, Mbl BOCMPUHMMAEM €ero He TONbKO rnasaMu: Mbl Mpo-
roeapMBaeM ero B Hallel BHYTpPeHHeil peun. [MucbMeHHas
topma no6boro TekcTa, ero OHTOMOrMA 3aBUCUT OT CYyLLECTBO-
BaHWA Ntofeli, KoTopble MOFyT, rnaaa Ha MUCbMEHHbIA TEKCT,
OTpaXaTb B CBOeii BHYTPeHHEW peuynm ero 3BydyaHue (B LWIMPO-
KOM CMbIC/ie CNOBa). 3aMeTUM, 4YTO W AN MepTBbIX $3bIKOB
yTeHMe TeKCTa MnpeanonaraeT BRafeHWe YUTAOWMM MPUBHE-
CEHHbIM B 3TOT f3blK 3By4YaHuem (BOCCO3AaHHbIM WCCleAOBa-
TeNAMWU, NPUHATBIM B KayecTBE HOPMbI).

VMI3BECTHO, YTO A3blK KaK 06LLeCTBEHHOE fIBJIEHWE He MOXeT
6bITb OTOpPBaH OT XW3HW 06WecTBa, OT OOLLECTBEHHON XMU3HU
JaHHOW coBoKynHocTW nwogeinl. TMoaTomy, Korfga Mbl FOBOPUM
0 COOTHOLIEHWWN YCTHOW WM NUCbMEHHOW (OopM A3blKa, Mbl He
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BBEAEHWE

BO/DKHbI ynyckaTb U3 BWAY TOro, 4YTO MWUCbMEHHas peyb Ans
KYNbTYPHOTO f3blKa KMeeT OuyeHb 6o/blwoe 3HadveHue. Ero
HOCUTeNu, Kak MNpaBWfo, 3HAKT, 4YTO Takoe TekcT, 06A3a-
TeNbHO COMpMKacanucb K COMPMKacalTcs C pasHOoo6pasHbIMU
nNpou3BefeHUs MU MUCbMEHHON peun.

CoBepLUIEHHO WHaye 06GCTOMT feno co 3Bydvalei Gopmoit
TeX >Xe TeKcToB. Te peanbHble OTTEHKW (OHaLMKU, KOTOPble
BOCMPOM3BOAATCA TOBOPAWMM [JaXe NpU MNPOU3HECeHUU ca-
MOro MpOCTOr0 OTPe3Ka peuyun, NpefcTaBNAlOT elie Cepbe3Hyto
npobnemy faxe na (WUNONOroB, MOCKONIbKY 3BYKOaHanusu-
pylouwas u 3BykKo3anucbiBallas annapaTtypa TO/MbKO CPaBHMU-
TeNbHO HEeAaBHO BOLIMA B Hay4Hbll 06wmxof. B kakoii-to cTe-
MEHN Un3yueHbl 31EMeHTbl, T.e. COCTAaB CErMEeHTHOro psaga u
Hanbonee npocTbie MNPOCOAMYECKME KOHTYpbl. Ho peanbHoe
COOTHOLUEHUE TeX MWW WHbIX MAcCMBOB MWUCbMEHHOrO TeKCTa
C WX YCTHbIMW aHanoramu BCE elle HaxoAuTcs B CTajuu Mo-
CTaHOBKM npobGnembl. Pa3BuTue peyeBefeHUS U 0OCOBEHHO
thunonornyeckor POHETUKU aHTIMACKOr0 f3blKa2 co3jaeT pe-
anbHble MNPegnOCbINKM ANS YCNEeWHOro pasBMTWA 3TOr0 Ha-
nMpaBfeHUs CUHTAKCUYeCKOro MCCAefoBaHUs TakXe W B 06Le-
Hay4YHOM nnaHe.

B ecTecTBEHHO 4enOBeYeCKOW peyn Ha nepBblii  MnaH
BCerja BbIXOAWUT JaHHOe A3bIKOBOE BblpaXeHMue. VIMEHHO
OHO HEMOCPeACTBEHHO M MPAMO BOCMPUHUMAETCA CAYLALWUM
WM YUTAKOLWMM — KOHEYHO, B HEMOCPeACTBEHHOW CBA3WN C
LaHHbIM COfepXaHuem.

Mpexpae 4Yem MNepeiTM K W3NOXEHUID TeOpeTUYECKUX OCHOB
3afBNEeHHOl HaMu Npo6reMaTvku, OCTAHOBMMCSA Ha HEKOTOPbIX
MOMEHTaX, WMEKLWMNX HenocpeacTBEHHOE K HEe OTHOLLEeHMe.

193bIK B CBOEA KOMMYHUKAaTUBHOW GYHKLWW CAYXUT ue-
NOBEKY He TONMbKO ANS BbIPpaXEHUS MbICAW, HO W AN Bblpa-
XEHUSA ero Cy6beKTUBHOIO OTHOLUEHWS K BbICKa3biBaeMOMY —
YyyBCTBa, BOAMU, OUEHKM U T.M., W60 3MOUWW, BOAS, OLLEHKMU,
XenaHns — HeoTbeM/ieMble (DaKTOpPbl B MO3HaHUM YE/I0BEKOM
[eCTBUTENbHOCTH, «... 6e3 «YeloBEYECKUX 3MOUMA» HUKOrga
He 6blf10, HeT M BbiTb HE MOXET Yes0BEYECKOr0 M CKaH U A
UCTUHBI». (B. WN. JNleHuH. TMonH. cobp. coy., 1. 25, c. 112).
«... HEeNb3f «u3y4yaTb [eNCTBUTENbHOE TMOJMIOXKEHME BeLLeii»,
He KBanuuuupys, He OLeHUBas ero Mno-MapKCUCTCKMW, MWW
no-nnéepanbHOMY, nnm no-peakunoHHOMY Mmoo T
(B. . NeHuH. TMonH. cobp. coy., T. 23, c. 240). «CTpemne-
HWUS, >XenaHusd, 3MOLMM W YyBCTBA BO3HMKAKT B CUAY TOrO,
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BBegeHue

YTO OTpa)Xaemble Hamu MpeaMeTbl W SIBNEHWUS [AeACTBUTENb-
HOCTW 3aTparvBalOT Hally MNOTPeBHOCTU W MHTepecbl M Bbipa-
XKawT Hawy CcBA3b C MMPOM, Hawy MPUBA3AHHOCTb U TATYy
K Hemy. ... Bewu u aBneHus AeWCTBUMTENbHOCTU, TakKuUM 06-
pasoMm, u3HayanbHO MPUYaACTHbI K CamMOMYy BO3HWUKHOBEHUIO
NCUXUYECKNX SIBNEHWI, KOTOPble OHW U OTpaxawT»3.

MTak, 4yenoseyeckas MbICNb, COBeplwiascb Ha 6ase f3blKa,
ohopmnseTca B peyn, pedb — 3TO, KaK M3BECTHO, U peyeBas
LeaTeNbHOCTb U peyeBoe o06Gpa3oBaHMe — TeKCT (ero ycTHas
N NUCbMEHHas (OpPMbl), KOTOPbIA MO-pa3HOMY 3KCMPECCUMBHO
OKpaweH — pe3ynbTaT AeWCTBUS  3KCMPECCUBHOW  (PYHKLUN
A3blKa. A KcnNnpeccuBHaAHA DYHKLMSA A3blKa —
3TO, CNefoBaTeflbHO, CMOCOGHOCTb BblpaXaTb 3MOLMOHaNbHOE
COCTOSIHME TOBOPSLLEFD, ero CybbeKTMBHOE OTHOWeEHMe K 060-
3Ha4yaemMblM npegmeTam W SIBAEHUAM [eACTBUTENbHOCTMK.

(O9KcnNnpeccmMBHOCTb KakK 06Lea3bikoBas KaTero-
pua 3aTparvBaeT BCe cdepbl A3blKa W apCeHan ero Bblpasu-
TeNbHbIX CpPeacTB Heob6o3pum. OpfHako, npobnembl 3Kcnpec-
CMBHOFTO CWUHTaKcuca npuobpeTatdoT B COBPEMEHHOMN
NUHTBUCTWKEe BCE OOMbLWYK aKTyalbHOCTb. JTO CBA3aHO C
WHTEHCUBHbIM W3YyYEeHMEM CTPYKTYpbl TeKCTa, $3bIKOBOW NNY-
HOCTU KaK cyb6bekTa peuyeBOl [esiTeNbHOCTW, €e nparmatu-
YeCKMX acneKTOB pa3r0OBOPHON, YCTHO-AMANOrM4Yeckom peun,
B3aMMOOTHOLLUEHUA TOBOPALLEro 1 agpecaTa, 3BYKOBbIX CpeAcTB
YCUNEHNA BbIPA3NTENbHOCTU PEYM U YCUNEHMWS ee BO3AENCTBUSA
Ha BOCNpPUHMMaAIOLLETO.

Ha BaXXHOCTb M3y4YeHWUs 3KCMPECCUBHOr0 CUHTaKcuca yka-
3blBa/IN MHOTUE BUAHbIE SIMHIBUCTbHI. AkKagemuk B. B. BuHo-
rpafoB B Kpyr Heo6XOAMMbIX WCCNefoBaHWiA N0 CTUNUCTMU-
YECKOMY CMHTaKCWUCy BK/AOYan «npobremMy 3KCMPECCUBHbIX —
Bblpa3nTeibHbIX, WN306pa3nTeNbHbIX — OTTEHKOB, MPUCYLLNX
TOM WAN WHOW CMHTAKCUYECKOW KOHCTPYKLUUM WAN TEM WK
MHbIM KOMOWHAUWAM CUHTAKCUYECKUX KOHCTPyKuuii»4. OH
OTMeYas TO OrpoOMHOEe 3HayeHuWe, KOTOpoe [ANA CTUIUCTUKMK
UMEKT «... pa3nMyma B (GopMax M Buax CTPOEHUsA, cocTasa
M o6beMa faxe MNPOCTOro NPeanoXKeHNA»5.

FoBopsa 06 3KCNPEecCUMBHOM CUHTaKCUCe, OObIYHO [AaHHbIN
TEPMUH YTOUYHAKT CMOBOM «CTUIUCTUYECKUIA» — «3KCMPECCUB-
HblA (CTUNNCTUYECKMIA) CUHTAKCUC», MOAYEpPKUBAs TEM CaMbIM
ero nNpuHaANeXHoOCTb K KaTeropuaabHOMY annapaTty CTUNK-
CTUKW. Ham npeacTaBnfetTcd MNPaBOMEPHbIM TEPMUHOM «3KC-
NPeccuBHbIA CcuUHTakcuc/ 0603HAYUTb YUYEHUE O MOCTPOEHUU
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BBEAOEHUNE

BbIpasnTeNbHON peyun, NpegMeTOM M3YUYeHWs KOTOPOro SBNA-
IOTCS NWHIBUCTUYECKNE OCHOBbI 3KCMPECCUBHOW peun, TEPMUH
X€ «CTUINCTUYECKUIA CUHTAKCUC» OTHECTU K MeTas3blKy CTu-
NNCTUKKN, KM6O, KakK M3BECTHO, CTUAMCTUYECKUI npuem Bcerga
ABNAeTCA 06HApPYXeHMeM NOTeHLMaNbHbIX Bblpa3nTeNbHbIX BO3-
MOXHOCTeli OnpefeneHHbIX CpeacTB 06LWeHapOAHOr0 A3biKa.

M3yyas XUBYI pedyb, cregyeT OTMETWUTb, YTO ee apceHan
cpeacTs (NpUHMMAas BO BHMMaHWE U 3KCTPasMHIBUCTUYECKUE)
He TONbKO HecpaBHeHHO 6oravye ee MUCbMEHHOFO aHanora, Ho
OHW MMEWT cneuntuyecknini xapaktep. lMo3aTomy wu3ydyas 3Tu
CpefcTBa, cneayeT He YNyCKaTb U3 BUAY Te pasnimums, KoTopble
XapaKTepHbl AN1S A3bIKOBOW (MHIFEPEHTHON) 3KCMPEeCCUBHOCTM
N peyeBoil (aArepeHTHOW).

JKCNpeccUBHOCTb XWUBOW peun, B MNepBYH odvepedb, pea- /
NM3YyeTCA C MOMOLLbI0 TakKUX MPOCOAUMYECKUX CpeacTs, Kak/
puTM, Temn, TOH, nay3bl, MeNoAuKa, WHTOHauuMs u T.n., a
TakXe nopsagka cfoB U T.n. Mbl He cTaBUM nepef coboi uenu
OCBETUTb BCE BOMPOCHI, Kacallmecsd 3KCNPECCUBHOrO0 CUH-
Takcuca, a orpaHM4YMBaeMcsi pacCMOTPEHUEM MNOJ Yr/0M 3peHus
3KCNPecCUBHOCTM TexX SABMEHWI, KOTOpble paHee 6blAn nped-
METOM Hallero ucciefoBaHWMA U OMNUcaHWAa.6

A3blK Kak obliee B OTAENbHOM CYLecTBYeT TONbKO B peyu
M 4epes pedyb. [103TOMy credyeT OTAMYaTh CyLLeCTBOBaHUe
A3blKa B peyn OT CYLLecTBOBAHUS €ro 0TO6paXKeHUs B CO3HAHMWM
BNaferlmnx 3TUM S3bIKOM, T.e. OT 3HAaHMWA UMW JAHHOTO
A3blka. 3aMeTUM, UTO B3aMMOOTHOLUEHUE MeXAy S3bIKOM,
CYLECTBYIOLMUM B peun, W 3HaHWEM f3blKa, KOTOpoe npu-
obpeTaeTcsa B MpoLecce peyeBOro O6LLIEHUA C YXKe BlajerLmnmm
JaHHbIM  A3bIKOM, OTAMYaeTCAa 3HauyuTeNbHbIM CBOeo6pasvem
BBMAY 0C0O60ro XxapakTepa fA3blka KakK O06LIeCTBEHHOro fBfe-
HWNA.7

Heo6bIKHOBEHHAs CNOXHOCTb M cBoeobpasve TOro sBne-
HWA, KOTOpPOe Ha3blBaeTCA 4Ye/NI0BEYECKON peybld, HaCcTOATENbHO
TpeboBano u TpebyeT OTbICKAHWS MyTeil ee pacufeHeHUs wu
aHaMTMYeCKOro pacCcMOTPeHMs, TakK KakK 06e3 3Toro HeBoO3-
MOXHO NPUATWN K HAY4YHOMY CUHTe3y — obuieil Teopun un3yuae-
MOro ABMEHUS.

B uendax packpbiTUA cneungpuku B3anMOCBA3N (HOPMbl U
COAepXaHNs A3bIKOBbIX SABNEHWUIN, pacnpefeNeHHbIX Mexay
pasnMyHbIMM 06MaCTAMU CUHTAKCUYECKOW CUCTEMbI, KOTOpblE
BbIYNEHAKTCA NO BeAyWUM (YHKLUOHANbHBIM MpU3HaKam, Mbl
0bbeauHAEM UX B onpefeneHHyk cuctemy. Camu 3Tu obnactu
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BBegeHue

Mbl YC/OBHO Ha3blBa€M «YPOBHSIMW CUHTAKCUYECKOTO aHann3a».
OHM (opMupyrOTCS, COOTBETCTBEHHO, KaTeropuanbHbIMWU CBS-
3IMW U/IEHOB MPefMKATUBHbLIX eAunHWL, («CTaTUYeCKnii» YPOBEHb
CUMHTaKcnca), MHPOPMATUBHO-NEPCNEKTUBHLIMU CBA3SIMU KOM-
MOHEHTOB aKTyanbHOr0 UYEHEHWUS BbICKa3blBaHUA («AUHaAMU-
YeCKuii» ypoBeHb CUHTAKCMCA), CMbIC/IOBBIMU CBSI3iIMK 6a30BbIX
M NapaHTeTUUYECKUX KOHCTPYKUWUIA (YPOBEHb «MapaHTeTUUYECKUX
BHECEHWIi»), HOMUHATUBHLIMU CBA3SMU KOHTEKCTYanbHbIX CUH-
Tarm (YypoBeHb «(PasMpoBKU»), PYHKLWUOHATbHLIMU CBA3AMY
NPOCOAUKO-TEKCTOBbIX CEFMEHTOB.

Mpu 3TOM Hawa 3ajaya COCTOMT B TOM, 4TOObl MOKa3aThb,
KakuM 06pa3oM eAuHULbl BbIeNeHHbIX YPOBHEN CUHTaKCU-
YecKoli CUHTarMaTUKU [OMNOMHST APYr Apyra npu MCNofb-
30BaHMMN A3blKa B 0OLLEHWU, T.€. B YCNIOBUAX HEMOCPeACTBEHHO
«peyeBOil [eATENbHOCTU» A3blKa.

B 3TOM nnaHe aHanM3 MO 4jeHam NPefNoXeHUs npej-
CTaeT B KayecTBe Haumbonee CTabWUNbLHOW 4acTuM CUHTAKCUCA,
KOTOpas CAYXMUT INWb FNYBUHHBIM KOCTSKOM [N BblPaXXeHUs
KOHKPETHbIX HOMUWHaLWNA, noanexaw,Mx nepegade oT roBops-
Wero K caylarwolLemy.

CVHTAaKCMYECKME CBA3U, peann3yeMble MeXAy uneHamu
NPeanoXeHNs, COOTHOCATCA C CUHTAKCMUYECKUM CTPOEM C/OBO-
COYETaHWI, KOTOPbIA Mbl paccMaTpuMBaeM CKBO3b MPU3MYy NATH
KaTeropuin (yHKLUMOHANLHOW CUHTArMaTUKU. ITO KaTeropum
«KOHHOTAQTUBHOCTM», «KAUWMWPOBAHHOCTUY, «UANOMATUYHOCTU»,
«COLMONMHTBUCTMYECKOW 0BYCMNOBIEHHOCTU», «KOHLENTYanbHO
06YCNOBNEHHOCTM». KaK W3BECTHO, CYLIHOCTb [JaHHbIX KaTe-
ropuii COCTOMT B COOTHOLLUEHWUW 3HAYEHWIA U CO3HAYEHWII CNOBO-
COYeTaHWii MO KPUTEPUH KOHHOTATUBHOCTU, CTEMEHU YCTON4u-
BOCTM C/IOBOCOYETAHUI NO KPUTEPUH KIWLWMPOBAHHOCTW, B
MOTMBUPOBAHHOCTU 3HAYEHMI MO KPUTEPUKD WAMOMATUYHOCTMH,
BO BHELUHeiA MOTUBALMM 3HAYEHW/ MO KPUTEPUID KOHLENTy-
anbHON 06YCNOBMAEHHOCTU, B COUMAaNbHON MOAOCHOBE 3HAYeHMWA
No KPUTEPUIO COLMOAUHIBUCTUYECKON o0OycnoBneHHocTn. 3a-
faya Hawa 34ecb 3akfluyanacb B MOKa3e WX 3KCMPECCUBHONA
(YHKLMN B TeKCTe.

B cuHTakcuce Ans TOro, 4T06bl AaHHOE CUHTAKCUYecKoe
COAepXaHWe MOr1o cTaTb MPeaMeTOM WX COAEpXaHWem peuve-
BOro 06UieHMs, HeoOXOAMMO Mpexjae BCEro HalkTM ONTUMasb-
HYyl (OopMy BbipaXeHusi. [03TOMYy BO BCEX HaLUUX MPEXHUX
paboTax8 B LEHTpe BHUMaHWS HaxXxO0AUJUCL BOMPOCHI «Anepe-
MUKU», T,e, BbISIBEHWE U WU3YUYEHMEe TeX 3/eMEHTOB (hoHaLuu,
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BBEAOEHWE

Tex gumepem (B YCTHOW peynm) M UX aHanoroe, WAM 3KBU-
Ba/IEeHTOB, B peyu MUCbMEHHO, OT MpaBWIbLHOTO BOCMpPOW3BeE-
OEHUS  KOTOpbIX 3aBUCUMT (MO BO3MOXHOCTM OJHO3HaYHas)
peanusaumnsa Tex WAN WHbIX BUAOB W PasHOBUAHOCTEN CUHTaK-
cuyeckoli cBfidn. bosee TOro, nNpu uU3yyeHUM npobaem 3Kc-
MPEeCCUMBHOI0 CUHTaKcuUca B MOJie Hawero 3peHus HaxoAwunochb
BCE MHOroobpasme CEMWUONOTMYECKN PeNeBaHTHbIX e4WHWUL, Bbl-
paXKeHWs B TOM BWfAe, B KaKOM OHW peasibHO BOCMPOU3BOAATCH
B YCTHOW M MWUCbMEHHOWN peun.

B pamkax f[aHHO paboTbl Mbl XOTUM MNOAYEPKHYTb POSb
LVepeM M Apyrux MpPOCOAMYECKUX CPeAcTB He TONbKO Kak
cpeAcTB 0(hOPM/IEHUS CUHTAKCUYECKUX OTHOLUEHWIA MeXay ane-
MEHTaMW BbiCKa3blBaHWA (MOAPOOHO 3TWM BOMPOCHI W3/I0XKEHbI
B HaWMX npexHux paboTax8), a Takxke KaK BaXKHehLwWwmnx
CPeACTB 3KCMPEeCcCMBHOCTU: CUHTAKTMKO-CEMaHTUYeCcKoe onuca-
HWe CNOBECHO-KaTeropuanbHbiX CBA3eii B C/I0BOCOYETAHUAX
[OMONHAETCA AeMOHCTpaLueint CNoBECHO-MHTOHALLMOHHbLIX WU CMO-
BECHO-PUTMUYECKUX CBA3EN, DOPMUPYIOLWMX CUHTArMbl PeYeBOro
notoka. Mpu 3TOM M pacKpbliBaeTcs ponb Nay3-AuepemM COOT-
BETCTBEHHO (PYHKLUMOHANbHOMY (B TOM 4YUC/e 3KCMPECCUBHOMY)
Ha3HaYeHUH BbIAENAEMbIX HOMWHATUBHbLIX €AUHWUL,.

13BECTHO, 4TO HOMWHATMBHbIE COCTaBNAOLWME peyn, opra-
HW30BaHHbIE Y/IEHHbIM COCTaBOM MpPeAUKATUBHbLIX eAuHuL W
06beAUHEHHbIE B NMHEHbIE OTPE3KW, CTAHOBATCA MOANUHHBLIMU
HOCUTENSIMW CMbICIOBON MHDOpMaLMM NUWb B KOHKPETHOM
akTe 06wWeHMs. TakKOBbIMW OHW CTaHOBATCA, NMWb MNOCTynas
B pacnopsXeHune «LMHAMUYECKOr0 CUHTaKcuca», T.e. CUCTEMbI
aKTyanbHOT0 YneHeHMs, (YHKLUMOHANbHOW NEpPCneKTUBbl Bbl-
CcKa3blBaHMA. 34ecb 0C000e 3HauyeHWe MMEET PacKpbiThe ponu
AVepeMUKN. Byayum COCTaBHOW 4YacTbl0 CUMHTaKCM4YecKoil npo-
coammn, cuctema nay3 akTUBHO Yy4yaCTBYeT B pasrpaHUWYeHUm
TEMaTUYeCKol M pemMaTMUYEeCKOW COCTaBNAOLWLIMX BblCKa3blBaHWUM,
0Cco6yl0 po/ib MpW 3TOM WrpaeT «Npeauuupylolias naysa» —
rmbkoe CcpeAcTBO pacnpefdeneHMs W nepepacrnpefeneHns WH-
dhopmauumn Mexay ABYMs MOMOCAaMU aKTyaNbHOTO YneHeHUs —
TEMOWA W pemoli.

MH(popmaTuBHaa nepcnekTMBa BbiCKa3biBaHWUSA, HaAcCTpaun-
BaemMas Haf ero cTaTMYeCKMM COCTaBOM, MOXET pa3BepThbl-
BaTbCA MNnaBHO, 6e3 nepebnBOK 6a30BON NMHWUKU COOGLLEHUS,
a MOXeT npepbiBaTbCA A06aBOYHbIMKW, BCMNOMOraTenbHbIMK
COO6LIEHMAMK, HapylwaloWwmMMy nocneaoBaTeslbHOe pa3BUTUE
peun U npeBpallalOWLMMKU €e B «HemnnaBHyw». B gaHHOW pa-
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BBsegeHune

60Te Halwa 3ajaya 3akawuanacb B nokase (YHKLUOHaNbHbIX
Harpy3oK mMapaHTeTUYeCKUX BHECEHWI, B packpbiTUKW CcTune-
MapKUpYHLEero, aKCNPecCMBHOro xapakrtepa napaHTeTUYecKux
BHECEHWI. BblgeneHHble HaMU MOATWUMbLI NapaHTEeTUYECKUX BHeE-
CEeHWIN9 paccMaTpuBalOTCS 34eCb He TONbKO KaK KaTeropum
NnpefNnoXeHWSNA, HO Kak KaTeropum TeKCcTa CBepx-
(hpa3oBOro efNHCTBa, KaK TEKCTOCBA3YylOWMNE, TeK-
ctToob6pasytwwue cpepcTBa. ITOT nNocnefHui
(hakT, a TakXe (PYHKUUS NnapaHTeTUYEeCKUX BHECEHWI B TeKCTe
B LeNnsax YCUNeHUs ero 3KCNPecCUMBHOW W, CNefoBaTeNbHO,
BO3AENCTBYIOWEN (YHKUMIA npeacTaBnseTcs Ham Hambonee
BEPHbIM NPU peLIeHUN NPoBAeMbl «BCTAaBHOCTU» W «BBOAHOCTMY.

B HacTosuwelt paboTe 0cob6oe BHMMaHWe Mbl YAENUAN Bbi-
pasMTenbHbIM MOTEHUUSM OTAE/bHbIX CUHTAKCUYECKUX KOH-
CTPYKUUI, yBA3aB WX C TakKMMWU CpeAcTBamu, KakK MNpocogus
M MNYHKTyauus.

MyHKTyauus BbiCTynaeT B [ABOWHOM 3HAKOBOM KauyecTBe,
C OAHOW CTOpPOHbl, — CPeACTBOM BbIpaXEHUA 3HAKOBbIX MPO-
COAMYECKMX KOHTYPOB, KaK OHWM AaHbl B COGCTBEHHO YCTHOM
peuyn, BbICTyMatoLleil NOLOCHOBOW BCeX TUMNOB W BUAOB S3bIKO-
BOW KOMMYHWKaLWW, C APYFOW Xe CTOPOHbl, — Perynstopom
3KCNpPecCUBHOrO M3rnalleHWs MNUCbMEHHOro TeKCcTa U Tem ca-
MbIM afleKBaTHOF0 3TOW 3KCNpeccMu BOCMNPUATUA TeKcTa 4epes
BHYTPEHHIOKD NacCHBHYK peyb YUTaKoLLero.

B a3Tom cBeTe OUEHMBAKTCA M [Ba poja OTKAOHEHWA OT
yCpPeAHEHHO-HOPMAaTUBHON MYHKTyauun, a UMeHHO, u3bbiTouHas
NYHKTyauus u HegocTatoyHas MYHKTyauus TekcTa; oba pofa
OTKNOHEHWI HecyT CBOK 0COOYH0 3KCMPECCUBHYK (YHKLMIO
B TEKCTe.

MocneaHWin pasgen paboTbl MOCBAWEH aHANU3y CUHTAKTUKO-
MPOCOAMYECKUX CBONCTB CTUXOTBOPHOM peuyn, MOKasy [ABYX
pa3fMyHbIX aKTUBHO B3aMMOAENCTBYIOLWUX MPOCOANYECKUX CU-
CTEM BbIPaXeHMWsA: C OAHON CTOPOHLI, JIOTUKO-CMHTAKCUYECKOW,
B 4YMCTOM BMAE NpeACTaBASeMO B MNpo3anyeckoi peyu, a,
C APYroil CTOPOHbI, PUTMUKO-IKCMPECCUBHON, Haxogsuleics B
cBoe06pa3HOM MpoTuBOpeuYMM ¢ nepBoil. OfHaKo, UX LUaNeK-
TWUYeckoe MPOTMBOBOPCTBO HECET YeTKYK XYL0XeCTBEHHO-Bbl-
pasuTenbHY0 (PYHKUUIO, a WUX CNOXHble COOTHOLUEHWA fexaT
B OCHOBE COOGCTBEHHO 3CTETUYECKOW MpUPOAbI CTMXa.

MTakK, OCHOBHasi 4aCTb KHUIM — 3TO MOMbITKA HameTWUTb
nyTW LN NPOHUKHOBEHWA B CYLWHOCTb CUHTaKTUKO-C TUN WU -
CTUYECKOT O MNOCTPOEHMA peyn, COCPeaoTOuUTL BHUMAHUE
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BeefeHune

Ha Npeanocbinkax U crnocobax nNpuAaaHus pedn Haubonblueit
BbIPa3MTeNbHOCTU, BbIACHUTL 3KCMPECCUBHbIE BO3MOXHOCTM
COGCTBEHHO CUHTAKCUUYECKUX cpeacTB. CnedyeT NOAYEPKHYTb
B CBS3M CO CKa3aHHbLIM, YTO MOHATME CUHTAKTUKO-C TWUW -
CTMYECKOT O TOCTPOEHUS peun o6s3aTeNibHO npegnona-
raetT «CBO60OAHOE BapbMPOBAHME», BO3MOXHOCTb M0-Pa3HOMY
UNeHUTb TEKCT OAHOI0 COAepXaHus.



FNABA |

POIb MPEAENbHbLIX EAWHWUL,
B CUCTEME CUHTAKTUKO-CTUANCTUYECKUNX
OTHOLWEHUN

3 bl K COCTOWUT U3 C/IOB M CNOCOBOB UX BBEEHWS B CBA3-
HYI0 peyb Ha OCHOBE AMANEKTUYECKOro eAMHCTBA KOO -
Kauumnm (NeKcuKko-ppaseonormyeckux CcBA3eil Mexgy cro-
BaMM) MU Konnaurayumnm (hopManbHbIX WA TpamMMaTuhye-
CKUX nNpaBua, YNpaBAslOLINX BBEAEHWEM B peyb CMOB Kak
yacTeit peun)l.

Peub COCTOMT M3 MNpefenbHbIX CUHTArMaTUYECKUX eAn-
HWL W «MNOC/MefoBaTeNlbHOCTE» (sequences), B KaXAoh w3
KOTOpPbIX (B YCNOBUSIX AMANEKTUYECKOTO efMHCTBA) 06s3aTeNb-
HO BOCMPOW3BOAATCA [AaHHble (PpPaseonornyeckne U rpamMmaTu-
yeckMe 3aKOHOMEPHOCTW U NpaBWna BBEAEHUS [AHHOTO C/oBa
B [laHHOE TNPOMU3BEJEHME peuun.

N3 ckasaHHOTO cnefyeT, YTO 3HaHWe A3blKa — 3TO Mpexae
BCEr0 3HaHWe COCTaBAALWMX ero CM0B, KaXA0e M3 KOTOPbIX
OTpaXaeTcs B CO3HAHWW OBMAfEBLUEro AaHHbIM A3bIKOM BMECTe
C XapaKTepHbIMW AN HEro JeKCUKO-(Ppa3eonornyeckumMmm u
MOP(OCUHTAKCUYECKUMU MpaBMNaMyu BBEAEHUS ero B CBA3HYHO
peub. Tak, Hanpumep, cnoso affair cTaHOBMTCA YacTbio 3HaHUS
roBOPSALWMM NIEKCUKM TOMbKO MPU YCNOBUU, YTO B €r0 CO3HAHUU
XWBYT, B3aMMOAEWCTBYIOT W pas3BMBalOTCA 3TW MpaBuna U
3aKOHOMepPHOCTU. WHauye roBOps, ecAM S 3Hat  CNOBO
affair, To Mbicib O HeM cpasy e pacKpbiBaeT Uenblii pag
Hanb6onee 06bIYHLIX W Y3yaNbHbIX «MpPeAeNbHbIX CUHTArmMaTu-
YEeCKUX COCTaBNAOLWMX» C 3TUM C/NOBOM B KayecTBe £j4pa,
Hanpumep:

to mind one’s own affairs, the present state of
affairs, affairs of state, Secretary of State for Foreign
Affairs, to have an affair with somebody, to keep
that (their) affair secret m T.n. un T1.4.

PasymeeTtcqd, 3HaHWe C/0B, «C/0BapHOro cocTaBa» WK
«NEKCUKOHA fA3blKa» HU B KOel Mepe Henb3A MNpuUpaBHATL K
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FMABA |

3HaHMK0 «CNOBHMKOB» (MepeyHeit cnos). B MpoTMBHOM cnyuvae,
3TO 03Hayano 6bl MCKaXeHWe MNpeAcTaBNeHUs 06 WCTUHHOMN
OHTONOrMM MnpeaMeTa.

MOXHO cunMTaTb, UTO YXe CylecTByeT Tpaguuus npu
UNEHEHUN aHTNNACKON peun M3 BCEro 6GECKOHEYHOro pasHo-
06pa3na npefenbHbIX CUHTAKCUYECKMX EAUHUL, pPeynm BbIABU-
raTb Ha MepBbli NAaH Te, KOTOpble, 6YAy4Yn OOBLEAMHEHHbLIMU
aTpuBYyTMBHOW CBA3bI, MO CBOMM (YHKLMOHANbHbIM MpPU3Ha-
Kam 651uMXxe BCero K oTAenbHoMy (MOHONEKCEMHOMY) o06pa3so-
BaHWO (T.e. COOTBETCTBEHHO CNOBY)2.

Takoi nogxof wuccnepoBaTeneil CBA3aH, B CBOK o4vepefb,
C OCOOEHHOCTbLIO aHT/IMIACKOr0 f3blKa, @ UMEHHO C OTCYTCTBMEM
YeTKOl rpaHuLbl MEXAY CAOXHbIM CMOBOM M C/NOBOCOYETAHUEM
W, CnepoBaTeNnbHO, C TPYAHOCTAMM UX pasrpaHuyeHuns3.

Bbinu npefnpuHATbL MONbITKW YCTAHOBWUTH 3TW pasnmumng
C MOMOLLbI aHanu3a MNpocoAuM 3TUX E€AWHWUL, Ha OCHOBE /eK-
CMYECKONW M CUHTaAKCUYECKOW CUHTarMaTUKU aHFMIACKOro A3bl-
Ka.

Mpocoaus nekcu4eckol CUHTArMaTUKM B COYETaHMAX Tuna
stone wall, speech sound, apartment house manager, Har-
ward University, Russian History Research Center onpege-
NAeTcA pPOBHbBIM TOHOM MWW «HEWU3MEHSIOLWEACa aKLeHTHO
CTPYKTYpOil BbiCKa3biBaHWA». [pocogMsa Xe CUHTAKCUYEeCcKOl
CMHTarMaTuMKnM XxapakTepusyeTca Tem, 4YTO cOYeTaHWs npuna-
ratesbHOr0 C CYLWeCTBUTENbHbBIM PEeryaspHo BOCNPOU3BOAAT
COOTBETCTBYHLL Y CUHTAKCMYECKY NMPOCOAUIO, Hanpumep:

She was a woman of 'mean ,under\ standing,
‘little ~information and un'certain 4temper.

Speaking of the comic songs and parties reminds
me of a 'rather 'curious ‘incident at which I 'once
assisted.

OfHakKo, pasnnume MeXAy C/IOXHbIM C/IOBOM W CMOBOCO-
yeTaHWeM He WUCYEPNbIBaeTCs WX pPa3HbIM MNPOCOANYECKMM Xa-
pakTepom. OHO, HECOMHEHHO, NEXMUT rayo6xe.

MI3BECTHO, 4TO MCCefoBaTe/IM PYCCKOr0O fA3blKa He cumTatoT
CNoBOCOYETAHME MEePBUYHON efuMHULENA CUHTAKCUcaA, Ucxoas W3
TOro (hakTa, 4YTO CaMO OHO «MpeAcTaBnseT coboli HeKoe coeam-
HeHue 3nemMeHTOB»4. lof 3TOW eAWHWULEN B PYCUCTUKE MNOHWU-
MalTCA CUHTaKCU4yeckue opmbl cnosa. [lepeHecTn MexaHu-
YecKM 3TO TeOpeTMYEecKoe TMOMOXKEHME CUHTAKCUCAa PYCCKOro
A3blKa Ha aHIIMACKWNIA S3bIK He NpPeACcTaB/SeTcs NPaBOMEPHbLIM
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Ponb npefenbHbIX efWHUL, B CUCTEME CUHTAKTUKO-CTUINCTUYECK:}.

B CUNY KapAWHaNbHbIX Pasiuyuil, CYLECTBYHOLWMX Mexay
3TUMM A3bIKaMn (DNEKTUBHLIM U aHANUTUYECKUM). F3blKOBeAbl,
aHanu3npys npupoay CroBOCOYeTaHus, OTMEYalT, 4YTO C/I0BO-
coyeTaHVe — eAMHULA HOMMHATMBHAs, 4YTO OHa OTHOCUTCA K
«[OKOMMYHWUKATUBHOMY» CUHTAKCUCY W, CiefoBaTe/lbHO, HEe Bbl-
pa)kaeT 3aKOHYEHHOro BbiCKa3blBaHWA. «C/i0BOCOYETAHME BXO-
ONT B eAUHMLY COOOLLEHMNA KaK ee KOMMOHEeHT, — HeobXxoamMmo
B Heil NpUCYTCTBYHOLWMIA UM pacnpoCTPaHAKOLLMIA, pacwnpsto-
Wwunii ee»6.

Ha Bonpoce 0 TOM, Kakyl (YyHKLWIO CNOBOCOYETAHWE Bbl-
MOMTHAET, «MNPUCYTCTBYA», «PaCNpoOCTPaHAs» W «pacunpas»
eAuHNLY COO06LWeHUs, Mbl U XOTenn 6bl OCTaHOBWUTLCA. [Mpu-
3HaTb, 4YTO C/noBOCOYeTaHMe, 0603HaYad «eAMHOe, XOTS CHO0X-
HOEe W pacy/eHeHHOe MOHATME», BXOAA B €4UMHULY COO0OLEeHUS,
BblpaXKaeT /NWWb AeHOTaT — O0OBLEKTUBHYK CTOPOHY ABMEHUSA
[LEeNCTBNTENbHOCTU, 3HaA4YMA0 6bl 06eAHUTL W MCKAa3UTb 4Yeno-
BEYECKYID fA3bIKOBYH MpaKTUKYy. Y)Ke B CaMOM 3HauyeHuu
C/OBOCOYETAHMA MOXEeT ObiTb 3akntouveHa (MHrepeHTHas) 3Kc-
MPecCUBHOCTb, T.e. ONpefesfieHHble 3KCMPEeCCUBHO-IMOLMOHANb-
Hble, OLEHOYHble OTTEHKW, MpuUcyLine 3HavyeHUto crosa. Akafje-
Muk B. B. BuHorpagos nwucan, 4To C/NOBO «ABAAETCA OfHO-
BPEMEHHO W 3HAKOM MbICIN TOBOPALWLEr0 M MPU3HAKOM BCEX
NPoOYMX MNCUXUYECKUX MNEepexuBaHWii, BXOAAWMX B 3afjadvy u
HamMepeHnsa CcoobLeHna»6. Ho 3TUX 3MOLMOHaNbHbIX OTTEHKOB
cnoBa MOTYT U He MMeTb B CBOEli cUCTeMe 3HayeHWus, a BO3-
HMKaTb B PeYM Ha OCHOBE [/1aBHOF0 CEMaHTUYECKOro cofepxa-
HWA. 3TO — TaK Ha3blBaeM0Oe KOHHOTaTMBHOE 3HauyeHue. OHO
BO3HWMKAeT Y CNOB U C/I0BOCOYETaHU 6narogapa KOANeKTUBHOMY
A3bIKOBOMY OMbITY W OTpPa)aeT MHOIME 4epTbl Ky/nbTypbl Hapo-
fa, 3noxu u T.N. Bce BO3MOXHble KOHHOTALUW — UCTOYHUK
3KCNpPecCMBHOCTWU. B peanbHO peyn OHM CTAHOBATCS OCHOBOWA
pasNMYHbIX CTUAUCTUYECKUX MNPUEMOB WU CTUAUCTUYECKUX (Pu-
ryp, mbo, Kak Mbl yXe YyKasblBanu, CTUIUCTUYECKUIA Npuem
BCerga fiBNAetcs OOHapy>XXeHWeM MOTeHLUMaNnbHbIX BblpasnTesb-
HbIX BO3MOXHOCTe onpeAeneHHbIX Cpefcts (B TOM uuchie wu
CUHTAKCUUYECKUX CTPYKTyp) obuieHapogHOro Asblka. WTaKk,
3KCMpPeccMBHOCTbL NpuobpeTaeTcqd CMOBOCOYETAHWEM B peuu
(Tak Ha3biBaemas afrepeHTHas 3KCNPeCCUBHOCTb), W60 4Yeno-
BeK, obuiasacb, He TOMbKO 4TO-TO coobLiaeT, HO coobLiaeT 3To
«YTO-TO» C OMPEeAEeNneHHOW Uenblo, U npexiae BCEro, C LEbH
BO3[ENCTBMS HA NapTHepa KOMMYHWKauuu. Mpu peanusayuun
3TOW BO3AeNCTBYHOLLEN (DYHKLUN N BOSHMKAET 3KCMPECCMBHOCTb,
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FABA |

BK/lOYalOWas B CebA OTHOLWEHWe TrOBOpAWEro K npeameTy
WM ABNEHUIO BbICKa3blBaHUsA, WX oueHKy u T.n. (He 6yger
npeyBeinyeHWeM YTBEPXAEHMEe O TOM, 4YTO BOOGLLEe HET BblCKa-
3blBaHWS 6e3 3Kcnpeccuu: faxe 0OblYHAA, HelATpanbHas WU
faXe «MOHOTOHHasf» peyb — 3JKCNpeccuBHa 6narogaps UMeHHO
3TON (BO3MOXHO HapoUUTON) «HEWTPanbHOCTU» U «MOHOTOH-
HOCTU»).

Lna usydyeHus pasnnyHbiXx (PakTopos, 00yCNOBAMBAKOLLUX
(YHKUWOHMPOBAHMWE CMOBOCOYETAHWA, B COBPEMEHHON aHr-
NUCTUKe pa3paboTaHa cucTema KaTeropuii, No3BonsdwWas Haum-
Aydwum obpa3om MpefcTaBUTb BCHO PasHO0OpasHyl KapTUHY
LEeNCTBMA 3TUX CUHTAKCUMYECKUX eAUHUL B peyun, packpbiTb
0CO6EHHOCTU WX YNoTpebneHuMs B peum.

1 Kateropys KOHHOTATMBHOCTMW, KOTOpas o
pasyeTcs MPOTWBOMOCTAB/IEHNEM [BYX KaTeropuanbHbIX (popMm,
peann3yroumnx PyHKLUK BO3AEACTBUS U (PYHKLMIO COOBLEHMNS.
Hanpumep, B creaytolwem npeanoXeHUu cnoBocoveTaHus yel-
low oxalis flowers, fallen lemons, tanned little body peanu-
YT (YHKUMIO CO06LEeHNS:

Below, under the lemons, the child was wading
among the yellow oxalis flowers of the shadow, gather-
ing fallen lemons, passing with his tanned little body
into flecks of light, moving all dapples.

(D. H. Lawrence.)

B cnepylowem oTpbiBKE cnoBocoyeTaHus piercing black
eyes, steely covetous intent, a terrible glittering purity,
a cold watchful wonder, umes onpegeneHHbli 3MOLUNOHANbHO-
OLEHOYHbI XapakTep, BbIMOAHAT BO3AENACTBYIOWLYIO, 3KC-
MPeccMBHY (QYHKLUIO, Cp.:

Then they all looked at her with piercing black
eyes, in which a steely covetous intent glittered in-
comprehensible. She was the more puzzled as there
was nothing sensual or sexual in the look. It had
a terrible glittering purity that was beyond her. She
was afraid, she would have been paralyzed with fear,
had not something died within her, leaving her with
a cold, watchful wonder only.

(D. H. Lawrence.)

CnepyeT OTMeTUTb, YTO OMNPeAeneHHbli 3KCMPeCCUBHBbINA
3apsAf HecyT M caMu KOHCTPYKLWMW CIOBOCOYETAHMUI: UX ANMHA
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Ponb npefenbHbiX efuHUL B CUCTEME CUHTAKTUKO-CTUNUCTUYECKUX OTHOLLIEHUIA

(Hanuume HEeCKONbKUX MPeno3nTUBHLIX aTpUByTOB, coyeTaHue
npe- W NOCTNO3UTUBHbLIX aTPpUBYTOB MPU OLHOM OMpefensiemMom),
Hanpumep:

Soames Forsyte, flat-shouldered, clean-shaven,
flatcheeked, flatwaisted, yet with something round
and secret about his whole appearance, looked down-
wards and aslant at Aunt Ann.

(J. Galsworthy, The Forsyte Saga.)

Mr. Carker the manager, sly of manner, sharp
of tooth, soft of foot, watchful of eye, oily of tongue,
cruel of heart, niceof habit, sat witha dainty stead-
fastness and patience, at his work, as if he were wait-
ing at a mouse’s hole.

(Ch. Dickens, Dombey and Son.)

Dombey was rather bald, rather red and though
a handsome well-made man, too stern and pompous
in appearance to be prepossessing.

(Ch. Dickens, Dombey and Son.)

He was a tall, gaunt, cadaverous man, in an old
great-coat and slippers, with sunken cheeks, and a
restless, eager eyes.

(Ch. Dickens, Dombey and Son.)

OfHUM U3 BaXHeWlW WX napameTpoB ANs KaTeropum KOH-
HOTAaTUBHOCTM fIBNSeTCA Mpocoaus. YacTo UMEHHO onpefeneH-
Hoe npocoauyeckoe o(opMaeHMe fenaeT KOHHOTATUBHO Heii-
TpaNibHble CNOBOCOYETAHNSA KOHHOTAaTUBHO MapKMpPOBaHHLIMU U,
CnefoBaTeibHO, 3KCMPECCUBHLIMU:

I am 'sorry to have occasioned \pain to vanyone.|l
I hope it will be |of /short duration.||
(J. Austen, Pride and Prejudice.)

2. KaTeropys KNnuMwumpoBaHHOCTMUW oOnNpeaense
cA onno3uumeil KateropmanbHbiX OPM Y3yanbHOCTU/OKKa3no-
HanbHOCTW. K KAWWMPOBAHHLIM C/0BOCOYETAHWAM MOXHO OT-
HecTu, Hanpumep, cnegytowmne: deep sympathy, bright col-
ours, deep breath, high price, fresh air, high time, quick look,
private school, strong will, short distance, dry bread, dry
weather, happy event, fair hair, fast train, foreign country
u ap.
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At sixteen he had lived almost entirely within
himself, an inarticulate boy, thoroughly un-American,
and politely bewildered by his contemporaries.

(Scott F. Fitzgerald.)

After that painful scene the Quiet of Nature was
wonderfully poignant.
(J. Galsworthy, The Forsyte Saga.)

“I'm awfully sorry,” | said, not knowing what
else to say.
(W.S. Maugham, The Moon and Sixpence.)

There is no doubt that this approach, concentrating
as it does on the learner’s processes of knowing rather
than on mechanistic procedures imposed upon him by
the teacher, is in keeping with the anti-authoritarian,
learner-centered education outlook

(Peter Strevens, New Orientations in the
Teaching of English.)

KaTeropuv KAWWUPOBAHHOCTU W MWAMOMATUYHOE™ TeCcHO
CBfA3aHbl Mexay co6ol.

3. KaTerops magmMmomMaTWMUYHOCTM  3MKAETCS
MPOTMBONOCTABAEHWUN (PPA3E0ONOTUYECKUX efNHUL, TaKUM C/I0BO-
COYeTaHMAM, 3HAYEeHUS KOTOPbIX NPeACTaBAAT CYMMY HOMU-
HaTUBHbIX 3HA4YeHWI COCTaBASKOLWMUX €ro C/oB:

I hope you are not a blue stocking, my dear.
(Iris Murdock, The Sandcastle.)

TakXe, Kak W MepBble ABe, KaTeropus MAMOMAaTUYHOCTY
TECHO CBfi3aHa C ApyrumMu kateropusamu. Tak, uanomatuueckue
CNoOBOCOYETaHUA BCErAa KAMIWIKUPOBaHbI. Henanomatnyeckme xe
C/IOBOCOYETAHUSA MOTYT 6biTb KaK K/AMLIWPOBAHHBLIMU, TakK U
HEK/TMLLVMPOBAHHLIMU. VIAMOMAaTUYECKNE CNOBOCOYETaHUS, Kak
NpaBuno, KOHHOTATUBHbI.

MN3BECTHO, YTO MAMOMATUYECKME CTIOBOCOYETAHUS — BaXHOe
CpeAcTBO 06pa3HO-3MOLMOHANLHON OLUEHKM npegMeToB U sB-
NeHWU fAelcTBUTENbHOCTM. WanomaTUyeckne CcMoBOCOYeTaHUS
06HAPY)XUBAKT PasHy CTerneHb IKCMPECCUMBHOCTU. OHWM MOTYT
ObITb C «KHUXHOW» MW «pPa3roBOPHOW» IMOLMOHAaNbHOW oKpa-
CKOIA, 1 BCTpeyasch B TEKCTax pasHbIX PerucTpoB, OKpalluBaroT
WX B AMana3oHe OT TOPXECTBEHHOr0 TOHAa A0 HeGPexXHoro,
Hanpumep:
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Ponb npepenbHbIX efMHUL B CUCTEME CUHTAKTUKO-CTUAUCTUYECKUX OTHOLLEHWA

30 years ago ARA Fisher compared statistical
procedures (then en vogue) to cannons aiming at but
missing the sparrows. Now, with generalized distance,
discriminatory analysis and latent roots at hand, we
may sometimes start atomic rockets at the same
sparrows — with no increased likelihood of hitting
the birds.7

Memories of that lunch, and of his visit to June,
were still unpleasantly green.

(J. Galsworthy, The Forsyte Saga.)

Phyllis was pale and trembling, Lady Carmichael
deathly white.
(A. Christie.)

B HayyHOM TeKCTe uanomaTMyeckume C/0BOCOYETaHUS [o-
CTaTOYHO YaCTOTHbl, OHU BHOCAT B HEro 3M1eMeHTbl 3KCMPeccuB-
HOCTM U 06pa3HOCTU, KOTOPble, B CBOK OYepedb, NOAYUHEHbI
nparMaTM4yecKum CBOWCTBAM Hay4YHOro TeKCcTa, a WMEHHO,
apryMeHTUMPOBAHHOCTMW, [A0Ka3aTeNbHOCTU, JNIOTMYECKOW Lene-
coobpa3HOCTM M NOCNeAoBaTeNlbHOCTU B  U3N0XKeHUM. Cama
NOTMKa HayYyHOro M3N0XEeHUA (PAKTOB — BbIAENNUTb CYLLECTBEH-
Hble MOMEHTbl B LENuW JIOrMYecKU aprymMeHTUPOBaAHHbLIX pac-
CYX[AEHWIA, — OTrpaHUYNTb OfHY 4YacTb OT APYroi, — npugaTb
N3N0XeHUo ybeanTenbHOCTb NOGYXAAaeT FOBOPALLEF0 BHOCUTb
B M3/10XXKEHUE 3/IEMEHTbl 3MOLMOHAaNbHOW 06pasHOCTU, B Lensx
YCUNEHNA BO3AENCTBYHOWEN HYHKLUN.

Bce Tpu KaTeropum cnoBOCOYETAHWI, paCCMOTPEHHbIE BbILLUE,
npeacTaBnAloT cob60il COBCTBEHHO $N3bIKOBble KaTeropuu. [se
cnefyolMe KaTeropum o6YCNOBAEHbI 3KCTPaIMHIBUCTUYECKU-
My akTopamu. Tak, KaTeropus COULMWONMUHTBUCTMU-
YyecKOUl 00ycnoBneHHOCTU npejnonaraet 3HaHue couuo-
NNHIBUCTUYECKOW OCHOBbI ()YHKLLMOHUPOBAHUS LAHHOTO fA3blKa.
COUMONNHIBUCTMYECKN 0OYCNOBMEHHbIE C/O0BOCOYETaHUA oTpa-
XarwT 06Wunii A36IKOBOW ONbIT KONNEKTWBaA, Hanpumep, Takue
CNOBOCOYETAHUA, KOTOPble XapaKTepPHbl TOIbKO AN ONpejeneH-
HbIX COUManbHbIX rpynn. Tak, B ChefylWwWx NpeanoxeHnsax
cnosocoyetaHns white men, cold war, red scare 06ycnoBfeHbl
onpefeneHHoOW coumnanbHOW OCHOBOWN 06w ecTBa, rae PyHKUMO-
HUPYeT aHrNUACKUIA A3bIK:

And sometimes her husband brought visitors,
Spaniards or Mexicans or occasionally white men.
(D.H. Lawrence.)
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What is not a quick, though, is Rhode’s treatment
of the so-called “Cold war” ... This, he says, was
more a deadlock in international relations than a
series of actual events — and he goes on to discuss
American films made in response to the “red scare”.

(D.H. Lawrence.)

CrnoBocoYeTaHWs, BK/OYAlOL{ME TaK Ha3biBAEMYH «CHUXKEH-
HYIO» NIEKCUKY: CN3HI, MNPOCTOPeYHble BbIPKEHUS, BY/bra-
pW3Mbl, NMpodeccroHanbHble N COLManbHbIE XaproHW3Mbl, apro,
MMeT caMOoe NpsMOe OTHOWEHWE K 3KCMPeCCUBHOCTWU CO06-
W eHMs:

I met him at the Con ball at Leddersford. He made
a pass within the first five minutes and invited me
to a dirty week-end within another five.
(J. Braine, Room at the Top.)
You played a dirty trick — we’d have given you
five if you’d asked for it.
(W. Golding.)

Tak, APKYH 3KCNPEecCUBHYK OKpacKy BblCKa3biBaHUO Mpu-
[Jal0T TakXe MNpoCTOpeyHble BbipaXKeHusa (aTpubyTuBHbIE CfO-
BOCOYeTaHud), Kak (to neep) a straight face; big guns; a dead
loss; a meal ticket, cp.:

the children had hidden their mother’s glasses for a
joke and they couldn’t neep a straight face while
she was looking for them.

(Longman, Modern English Language.)

the group of people who talked to the president
included several big guns from some of the important

companies in the country.
(Tam xe.)

my wife is a dead loss as far as cooking is con-

cerned.
(Tam xe.)

he’ll have to get a job soon — his parents aren’t
rich, and he can’t go on regarding them as a meal

ticket forever.
(Tam xe.)

Ty xe GbyHKLI,VHO BbIMONMHAKT C/0BOCOYETAaHUA, OTHOCA-
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Ponb npegenbHbiX efuHUL, B CUCTEME CUHTAKTUKO-CTUNUCTUYECHUX OTHOLLEeHN

Wuecs K CNaHry, Hanpumep, Takume, kak the big time, a cold
turkey wn agp., cp.:

Hill (a runner) is thirty-six. He won his first
marathon at twenty-three. But he did not get into the
big time until four years ago.

(Tam >xe.)

He was... what we call a grouch-face, a drizzle-
puss, a wet blanket, a cold turkey.

(E. S. Gardner.)

MocneaHas no cuyeTy KaTeropuMs CAOBOCOYETAHMA — 3TO
KaTeropus KOHULUEeNnTyanbHOI 06YyCNOB/IEHHOCTHU.
CnoBoCOYETaHMAM [JaHHOW KaTeropuyu CBONCTBEHHO COOTHece-
HUe UX 3HAYEHWUS C IKCTPaNMHIBUCTMUYECKOW cuTyaumein. Ecnm
cojepXaHue A3bIKOBOW eAWHWLULI COOTBETCTBYET €e MNOHATWIA-
HOll OCHOBE, TO OHa BbICTYMNaeT KakK MapKWpPOBaHHbIN, ecnu He
COOTBETCTBYET, TO Kak HEMapKUPOBaHHbIA YfeH 3TOW KaTero-
puu. KoHuenTyanbHO 0O6YC/IOBNEHHbIE C/IOBOCOYETAHUA 4acTo
ynoTpebnatoTcA B XYA0XECTBEHHOW nuTepaType AN co3faHus
onpefeneHHOro 3KCNPecCUBHO-CTUAMUCTUYECKOTO 3ddekTa, KO-
TOPbIA IerKko BOCAPUHUMAETCA YMTaTeNeM, 3HaKOMbIM C AaHHOW
3KCTPaNMHIBMUCTMYECKOW cuTyauueli. Tak, npaBuabHOE BOCMPU-
ATue cnosocoyetaHusa self-controlled English sun Tpebyet
COOTBETCTBYHOLWEr0 «(OHOBOrO 3HaHWS», OCBELOM/IEHHOCTM 00
OCOBEHHOCTAX aHFIMIACKOro KAMmMata U HEeKOTOPbIX 4YepT Ha-
LMOHANbHOTO XapakTepa aHr/nyaH:

The self-controlled English sun makes leafy shad-
ows on this polished table and across the floor.
(M. Spark.)

AHannsnpys 3KCNpeccuMBHble MNOTEHUWM CIOBOCOYETAHUNA,
cnepayet OTMeTWUTb, YTO C/IOBOCOYETAHUS ABMAAKTCH JIMHTBUCTU-
YeCKOW O0CHOBOW, 6narofgapa OMNpPeAeneHHONn apaHXMUpPOBKe
B TeKCTe, TaKMX CTUAMCTUYECKMX PUryp, Kak MOBTOp, 3B(e-
MMW3M, HapacTaHue, aHTWTe3a, MOAUCUHAETOH W ap.

Tak, nepeumcneHue B peun (TEKCTE) CUHTAKCUYECKU OfHO-
TUMHBbIX (4TO, E€CTeCTBEHHO, He SABASIeTCA MW3ObLITOYHOCTbIO B
A3blKe), CeMaHTUYEeCKM CXOAHbIX (CUMHOHUMWUYECKUX), CEMaHTU-
YeCKM KOHTPACTHbIX (AHTOHMMUYECKMX) CNOBOCOYETAHWIA U ecTb

21



FABA |

MCTOYHMK W 6asa Bblle YKa3aHHbIX CTUAUCTUYECKUX GQUTYp,
Hanpumep:

noBTOpPa M HapacTaHWA:

It was a place to depend on and a place to go back
to and the place where they were known and knew
everyone.

(Gilden, Hurry Sundown.)

Oh, what do you say, now, of Stephen Blackpool
with a slight stoop in his shoulders and about five
foot seven in height, as set forth in this degrading
and disgusting document, this blightning bill, this
pernicious placard, this abominable advertisement.

(Ch. Dickens, Hard Times.)
nnu:

So, whether | am waiting for a stern look, or a
hostile messiage, or a threatening answer, or an im-
promptu wrestle with my friend in the Lancashire
manner — 1’ll dine...

(Ch. Dickens, Hard Times.)

However, what she withhold from the infant, she
bestowed with utmost profuseness on the poor un-
known mother, whom she called an impudent slut,
a wanton hussy, an audacious harlot, a wicked hade,
a vile strumpet.

(H. Fielding, The History of Tom Jones, the Foundling.)

...He is a blessing to society, the glory of his
country, an honour to nature.
(Tam xe.)

Kak BMAHO M3 NpWBELEHHbIX MPUMEPOB, HECKONbKO CJo-
BOCOYETAHUW BHOCAT B COOGLLEHUE BbICOKYIO CTeneHb 3KCMpec-
cun. Oco6eHHO 3TO NpuUcylle aTpUGYTUBHLIM CIOBOCOYETAHUAM,
rge ofHO yXXe B3auMOfeliCTBME 3HAYEeHMIA BCEX ero KOMMOHEH-
TOB C€O03[aeT HanpsXXeHWe B MOBECTBOBAHMU, MepefaeT Co-
CTOSIHME B3BOSIHOBAHHOCTW TOBOPSLLEro, MpuBAeKas TeM ca-
MbIM BHUMaHWe CNMyLWAOLero K HanGonee BaXXHOMY B [aHHOM
BbICKA3blBAHUU W YCUUBAs TeM CaMbiM BO3AelCTBYIOLLYIO
(YHKLMIO BCEro cooblueHns, M6o NOBTOp, HapacTaHue, MOJM-
CUHETOH U [p. sBNAOTCA Haubosee CTaBUMbHBIMU 3KCMpec-
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Ponb npefenbHbiX efuHUL, B CUCTEME CUHTAKTUKO-CTUIUCTUYECKUX OTHOLLEHWA

CUBHBLIMW CpeAcTBaMU MeX(pa3oBoii CBSA3U, BbINOMHSAOLUMM
TEKCTOCBA3YIOW Y0 (YHKLUIO.

YnoTpe6neHne B TeKCTe CNOBOCOYETAHWUN, cogepalyux
aHTOHMMMWYHbIE MO 3HAYeHWIO CAOBa, CAYXaT OCHOBOW aHTuW-
Te3bl, KOHTpacTa, mapajokca, Hampumep,

AaHTUNTE3bl:

Their wearisome heads went up and down at the
same rate, in hot weather and cold, wet weather
and dry, fair weather and foul.

(Ch. Dickens, Hard Times.)

Why should we help the nation lie and then object
to telling one little individual private He in our own
interest to go to bed on?

(M. Twain, My First Lie.)

As | understandit, what you desire is informa-
tion about “my first lie and how | got out of it”.
I was born in 1835; | am well along, and my memory
is not as good as it was. If you had asked about my
first truth it would have been easier for me and
kinder of you, | remember it as if it were last week.

(Tam xe.)
KOHTpacTa, gucnponopuumn:

He had rather full brown eyes that might have
been called pretty if they had been set in a girl’s
face; a fairly large nose that should have been master-
ful but somehow was not; a small still babyish mouth,
usually open and revealing several big and irregular
teeth; and a drooping rather than retreating chin.

(J.B. Priestley, Angel Pavement.)
napafgokca:

The silliest woman can manage a clever man,
but it needs a very clever woman to manage a fool.
(R. Kipling, Dictionary of Humorous Quotations.)

Men always want to be a woman’s first love;
women have a more subtle instinct; what they like
is to be a man’s last romance.

(O. Wilde, Dictionary of Humorous Quotations.)
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nonNMCUMHAETOHaA:

A gleam of sun had come, sharpening to the hur-
rying senses all the beauty of the afternoon, on the
tall trees and lengthening shadows of the blue, and
the white clouds, the scent of hay, and the cooing
of the pigeons; and the flower shapes standing tall.

(J. Galsworthy, To Let.)

COUMONIMHTBUCTUYECKM OBYCNOBMEHbI TaK Ha3blBaeéMble 3B-
heMun3mbl (4acTO — 3TO KOHHOTATUBHO HeraTuMBHas NeKcUKa u
thpaszeonorns) ynotpebnarTca ANA CMATYeHUS BblCKa3blBaHWIA.
JBheMU3Mbl, KaK MNpaBW/io, 3KCMPECCUBHO OKpalleHbl, Hamnpu-
mep:

Old Fonteony was always in low water.
(J. Galsworthy, The White Monkey.)

3gecb in low water= “moneyless”.

We cannot say definitely when the unhappy event
will occur.
(A. Cronin, Hatter’s Castle.)

the unhappy event= “death”.

Sir James: And last, but by no means least — my
son! My own flesh and blood, returned by a miracle
from the valley of the shadow, to give us the value
of his personal war experience.

(N. Coward, Play Parade. Post Mortem.)

the valley of the shadow= “grave”.

Ha npumepe uCNONb30BaHUA B TEKCTe aTpubYTUBHbIX
C/0BOCOYETaHUA Mbl XOTeNM MNOKaszaTb WX 3KCMPECCMBHbIe MO-
TeHUMW. AHann3npya atpubyTUBHbIE CNOBOCOYETAHNSA, YMECTHO
elle pa3 HanmoOMHWUTb O TOM, 4YTO «aTPWOYTMBHbLIA KOMMNEKC
CTOMT Ha TpaHW CNOXHOTO cnoBa»3. YMECTHO TakKXe Harnom-
HUTb O Tex HabnwAeHUsX, KOTOopble MO3BONANW CTaBUTb BO-
Npoc 0 «BHYTPeHHel (opMe» aTpMOYTUBHOTO CI0BOCOYETAHUSA, 1
COOTBETCTBEHHO pa3nuyatb: 1. MOTUBMPOBAHHbLIE C/IOBOCOYETAHUS,
T.e. MMeloLWmne OTKPbLITYD CMbICNIOBYK CTPYKTYpy (Takume Kak
starry eyes, cleaned tools, grunting laugh), n 2. HemoTuBU-
poBaHHble (cold weather, delicate face, happy man wu gp.)
M MpM 3TOM pacCcMaTpMBaTb pasnuume Mexgy Takumu napamu
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Ponb npefenbHbiX efuHUL, B CUCTEME CUHTAKTUKO-CTUNUCTUYECKUX OTHOLEHNIA

Kak, Hanpumep, starry night un starry eyes, a cheerful person
n cheerful brutality, sleepless night n sleepless pillow. 3gecb
OTKpbIBaeTCA LUMPOKOE MOMe AeATeNbHOCTWM ANS NIaHOMEPHOro
nccnefoBaHMa B 061acTy CTUAUCTUKKM CROBOCOYeTaHUA, T.e.
€ro 3KCNpeccuBHOW QYHKLWUKU, W, NpexAe BCero, MepeHeceH-
HOro 3nuTeTa, T.e. TaKuUX cfoBocoyeTaHuin, Kak distressed
smile, relaxed gaiety, close-cropped look, gloomy menace,
restless irritation n MH. gp. Henb3s He 3aMeTUTb B CBA3U
CO CKa3aHHbIM, 4YTO, XOTH M CUMWTAETCHA, YTO MepeHoC anuTeTa
[OCTATOYHO YeTKO BblgeNnseTca M3 Bcero 6eCKOHEYHOro pasHo-
o6pasusa «meTaopuUecKUX MepeHocoB» (MM, MONPOCTY, «Me-
Taopbl Kak PUrypbl peun»), Ha caMOM [efie MeXAy TaKumu,
Hanpumep, cnydaamu, kak furry roses wnu feathery snow,
C OfHO CTOPOHbI, W Takumu, Kak glazed stare, deep fear, dry
laugh, sharpish exchanges, ecTb BnonHe onpegeneHHas pas-
HUUa: B3rnfafg, CTpax, CMex W T.N. HWKAK HEeNb3f MbICANTb
OTAENbHO OT B3MpAlLLEro, CMEKLerocs, MCAyraHHoro u gp.,
T.e. OT KOHTekcTa. OfHaKo, 3TOW NMHWUWM UCCNeAOBaHUS yphe-
naeTcA Mnoka Mano BHUMaHMWA.

PasnnyHble BuUAbI CUHTaKCUYEeCKOl CBA3N cnyxat Aansa
Bblpa>Xe€HNA pasnnyYHbIX CUHTAKCNYECKNX OTHoweHunin. Co-
Aep>XxXaHne CUMHTAKCNYECKNX OTHOLLEHWNI KBaJ'II/ICbI/IU,I/IpyETCFI KaK

1) KBanudpukaTtTuBHOE, MeXy MNPU3HAKOM 1
onpeaensieMbiM MpegMeToM. 3TO cojepXXaTefbHblii aHanor no-
APO6HO pPacCMOTPEHHOW Bbille aTPUBYTUBHOW CBA3N.
CBsA3b MNpunarateNlbHOro C CYLIEeCTBMUTE/bHLIM MNpeacTaBnseT
co60i npocTeilniAi BMA CUHTAKCMYECKOW CBA3M M Hambonee
TECHOEe Mpocoanyeckoe 06befUHEHUE ee 4vacTeid.

2) MpefMeTHOE OTHOLUEHWE — OHO peasu3yeTcss MexXgy
npeAMeTOM W MPOLIECCOM WM MEXAY ABYMS NpeameTamMu.

3) OTHOLIEHWe MeXAy MpPoLeccoM WU npeaMeToM U 06-
CTAHOBKOW, B KOTOPO/ NpoTeKaeT TMPOLECC WM HAXOoAMTCS
npegmert.

Ka oMy BMAY CMHTaKCUYeCKOW CBSA3U COOTBETCTBYET onpe-
JeneHHoe BblpaXKeHue, T.e. TO, KaK 3Ta CBA3b peasbHO Mpef-
CTaBfeHa B peyn [JaHHOM pasHOBMAHOCTbID CUHTaKCWU -
yecKkMx puepem Tak, aTpubyTMBHAS CBA3b XapaKTe-
pu3yeTca MOTEHLMaNbHON nay3oii; KOMNNETUBHAsA CBA3b Npef-
cTaBneHa nay3oi, ob6najatolleil BNOAHE OLWYTUMOM MPOTAXKEH-
HOCTbIO — MpWUYEM, TMOC/efHMNe UCCNef0BaHUS MNoOKasanu, 4TO
B [OeACTBUTENbHOCTU CYLLECTBYIOT MO KpailHei Mepe 3 BuAaa
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KOMMIETUBHOW nNay3bl, BMOJIHE ONpeAesieHHO pa3nmyatoLnxcs
BO B3aMMHOOLHO3HAYHOM COOTBETCTBMM BbIPaXEHWUA U cofep-
XaHus.

Tak, gnuHa naysbl oT 0 go 100 m/cek. peanusyeT Hanbonee
TECHYI0 pasHOBUAHOCTb KOMMETUBHOM CBSA3W; OTHOLUIEHME MEX-
Ay npoueccom wuAM npegmMeTom U 06CTAHOBKOW, B KOTOpOW
NpPoTEKaeT MpoLecc WM HaxoAuTcs npeamerT.

3TOMY COAEpXaHWI0 MOryT COOTBETCTBOBaTb pasHble, 60-
Nnee UAN MeHee TecHble BUAbI KOMMIeTUBHOMN cBA3M Ao 200 m/cek,
Hanpumep:

200
But if one studies | a modern living language it
would be very strange if one confined oneself only
to what is written or printed, (to study a modern
living language)
That is not the sort of society that is going to

200
produce | a great deal of high intellectual quality.

200
That probably | affected his output, affected his

industry, may have affected his imagination, (to
affect ...)

200
Goldsmith | wrote the “Deserted Village”, for exam-

ple, and other things, (to write smth ..)

B cnyuyasx NeBOCTOPOHHEN HanpaBfeHHOCTU MNpPeASioXHOro
Hapeuma CBfA3b Bblpa)kaeTca nay3oir oT 400 go 600 m/cek u
M3MEHEHUEM [ABUWXXEHUS TOHa:

The wﬁ%a/ some more abstract meaning is derived

from that | down-to-earth object in cases of this kind
is very clear.

... i.e. the remaining portions -“ash”, -“y”, etc.,
are c6%6npletely unidentifiable as in any way connected

with | morphology and morphonology.
JT0 HeWTpanbHble cay4vyan. HO 3TU TeCcHble KOMMETUBHbIE
KOMMN/eKCbl MOTYT MOA BAWSHUEM WMHTPa- WAM 3KCTPaJUHIBU-
CTUYEeCKMX (aKTOpPOB npuobpetratb B peyn OMNpefeNeHHYH

BbIPa3UTeNbHOCTD.
CBA3b «06CTAHOBKM» (CM. BbllI€) BO3HMKAeT MpuU MpaBo™
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CTOPOHHE HanpaBAEHHOCTW MNPeANOXHOI0 Hapeuus, Korga
CBA3b MEXJy HapeyneMm U rnaroaoM cTaHOBUTCA 6Gofiee CBO-
6ofHOW. [laHHas cBf3b Bbipaxaetcsa 6onee LAUHHOW fuepe-
Mol (600—800 m/cek.). -

To what has already been explained | in that
book, we should now add the following considera-
tions.

600
So, in both cases the voice rises | at the end of

the sentence.

And there is very little of quality in Australia
800
that was written | in the first fifty or sixty years of

the settlement.

PaccmaTpuBas cofepXXaHue KOMMETUBHOW CBS3U, MOXHO
BbIJEMNTh!

1) cnyuyam, Korga Hapeuyuwe M rnaron HaxoAsiTca B TECHbIX
NeKCUKO-Ppa3eonornyecknx OTHOWeEHUAX. TOCTPOEHUs 3TOro
pojga WMEHT NeBOCTOPOHHIOK HanpaBneHHOCTb MPeANoXHOro
Hapeuyus, 3fdecb HanuUO «TecHas Pa3HOBUAHOCTb» KOMMIETMB-
HOW CBSA3N:

[V

We shall now take a closer look | at some parts
of our own texts to give the reader an idea of how
we think it ought to be done.

In a great number of cases the meanings are di-

rectly deducible | from the meaning of the parts, i.e.
stem+er patterns.

2) cnyyau Cc NpaBOCTOPOHHER HampaBAeHHOCTbIO MpPefnoX-
HOro Hapeuus; 34ecb CBA3b rnarona v NpeasoXHOro coyetaHus
6onee ceobofgHadA, 4Yem B MepBOM Caydae:

Sometimes the whole of a longish narrative con-
sists of perfect forms with only one indefinite form
to indicate that two temporal planes are being op-

posed | within one and the same situation.

Our contention, then, is that the main division

(or the line of demarcation) | lies between the first
paragraph of the section and all the rest.
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FMABA |

MTak, Mbl KpaTKo, Ha npumepe aTpubOYTUBHbLIX C/IOBOCO-
YyeTaHMI paccMOTpPenn MX PYHKUWM KaK MpefenbHblIX CUHTaK-
CMYecKMUX eauHul, peun. Mpu 3TOM Mbl XOTENW MNOAYEPKHYTH,
yTo, XOTHA C/IOBOCOYETAHME W He SBNSETCA «MOMHOMPABHOMN»
KOMMYHWUKATUBHOW eAWHMUENA, OfHAKO, 3KCMPECCMBHOCTb CO-
BOCOYETAHUS — 3TO TOT «CTPOMUTE/bHbIA MaTepuan» KOMMYHW-
KaTUBHOW (YHKLUWUWM £A3blKa, KOTOPbIA M0O3BONSEeT afjekKBaTHO
Bblpa3nTb MbIC/lb.

B nepBoil rnaBe KHUIM Mbl HE TOBOPWUAW O KONYNATUBHOM
CBA3M, XapaKTepHOW ANs BK/KOYEHUS B BbiCKa3blBaHWe Pa3HO-
06pa3HbiX MapaHTETUYECKUX BHECEHMIA M 06 3KCNPecCUBHOWN
DyHKUMKM nocnefHux. B 3Tom cnyvae paccmMoTpeHue Konmyns-
TUBHOM CBA3N MepeBOAWT HAc KakK 6bl Ha HOBbI/i YPOBEHb WC-
CNefj0OBaHNS — Ha YPOBeHb MapaHTETUYECKUX BHECEHWUN, rAe
Mbl CTafnKMBAaeMCs C WHOW CUHTaKCUYEeCKON CBSI3bIO — KO MY -
NATUBHOMN.



NABA I

MAPAHTETUYECKWE BHECEHWA
N X 3KCMNPECCUMBHAA ®YHKLUWA

1
[TapaHTeTuyeckne BHeCeHUA

B TeKCTaX Hay4yHOoro perumcTpa

B Hawe Bpems npo6nema peasbHOro YNeHEHUs YCTHOW u
NMUCbMEHHOI peun ocTaeTcss OAHON M3 Haubonee akKTyalbHbIX
LN COBPEMEHHOro fA3blKO3HaHWUSA. BBeAeHMe B HayuHblli Ka-
TeropuanbHblii annapaT TaKWX MOHATUIA, KaK «TEKCT», «CBEpX-
(hpa3oBoe eAMHCTBO», «C/I0XXHOE CUHTAKCMYeCKOe Lenoe», «ab-
3al» OTpaxKaeT WMHTepec MccnefoBaTeneil K M3YYeHU CUHTaK-
CUYECKMUX eAUHUL,, NpPEeBbIWAWMNX PaMKX NPeanoxXeHus.

ViccnepoBaHusa nocnegHUX net B 06nacTu TeKcTa Hanpas-
NeHbl, B YaCTHOCTU, U Ha M3Yy4YeHWe ero CTPYKTypbl Kak LEenocT-
HOM KOMMYHWKATUBHOM efWHWLUbI, Ha MNOUCKU (opManbHbIX
nokasaTenei, OCYLLeCTBASKOUWMX LENOCTHOCTb UM CBSA3AHHOCTH
TeKcTa (CTPYKTYPHYIO U, COOTBETCTBEHHO, CMbIC/IOBYIO).

OfHON 13 BaXKHeMWmnx nNpobnem B UCCNef0BaHUMN TekcTa —
CBepX(hpa3oBoro efMHCTBa — ABNAETCA U3yyYeHUe B3aMMOCBA3M
M B3aMMOLENCTBMA CUHTAKCUYECKOro MOCTPOEHWUA MNpeasioxe-
HMA W CUHTaKcuca CBepx(pa3oBOro eAMHCTBA.

MpefnoxeHne Kak NUHeAHas CTPYKTypa xapakTepusyeTcs
onpefeneHHbIMW  3aKOHOMEPHOCTAMU OpraHus3auum CcemaHTu-
YeCKUX W KOMMYHUKaTMBHbIX OTHOLWEHWA. Byfyuun, B CBOI
ouepefib, CTPYKTYPHOW 4acTbio LENoro, npeanoxeHune obHapy-
XWBaeT pasHOro pofa CfioBa, KOHCTPYKLUU («CUTHaNbI», «Mpu-
3HaKu»1), CBUAETENbCTBYHOLWME O €ro CBA3W C MNpeALecTBYiO-
Wwum coobuieHnem (nMM60 B pamkax npepnoxewus, nmbéo B
pamkKax cBepx(pa3oBOro efuWHCTBA, TEKCTA).

K COBOKYMHOCTM TEeKCTOCBSA3YIUWMX CPeacTs
(aHathopuuyeckunx, KaTaopUUECKUX, BblpaXKatolWUXCcs coto3amu,
MECTOMMEHUSAMMW, CUHTAKCUMYECKUM mnapanfnennsmMom U T.4. U
T.M.), OCYW,ECTBAAKWMUX CTPYKTYPHYI (M CMbICNOBYH) CBS3b
MeXnay npeanoxXeHUsamMu ceepxhpasoBoro eAnHCTBA, HECOMHEH-
HO, OTHOCATCS, HECMOTPS Ha UX «060COBNEHHOCTb», U MHOTUE
napaHTeTUYeCKMe BHECEHWs.
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FNABA I

B aHrAuMinckom A3blKe CTPOEHME NpejnoXeHui, ¢Gopmu-
pylouwmnx cBepxgpa3oBoe eAMHCTBO (TEKCT), KaK Mbl 3HaeM,
fJaneko He Bcerja OTBeYaeT TeM npaBunaM MOCTPOEHUSA, KO-
TOopble MpefnMCbIBAET HOpMaTMBHAasA rpammatuka. lMpegnoxe-
HUA peanbHOW >KMBOW peynm O4YeHb 4acTo OOHapyXxusawT
pa3HOro poja «HapyleHWUs» CTPOMHOCTW, NNAaBHOCTM U Ye-
KaHHOCTU «HOPManbHOro» puUTMa M HOPM WHTOHALWMOHHOrO
pUCYHKa.

3TN 0CO6EHHOCTM, XapaKTepHble AN TeKCTOB BCEX PermcT-
poB, AaBHO MNoAMeTWNa PUTOpPMKA W MUCNoNb3oBana WX ANA
CO3[aHMA TaKuMX CTUIUCTUYECKUX TMPUEMOB, KaK nposenca,
napaHTes u ap. V3yuyeHue e NIMHIBUCTUYECKON OCHOBbI 3TUX
npuemoB — 3ajavya 3KCNPECCUBHOIO CUHTaKcuca.

TeopeTnyeckoil OCHOBOW W3y4YeHUS HABNEHUA «Hapylle-
HWl»  NOCAYXWA  YPOBEHb NapaHTeTUYeCKUX BHECEHU —
NPeAnoXeHHbIA HaMyW MpMeM CUHTAKCMYEeCKOro uccnefo.a-
HUSA, CYTb KOTOPOr0 W3/0XeHa B HalWUX MnpexHux paboTtax.2
CyWHOCTb 3TOr0 «HapyLleHWs» 3akal4vaeTca B TOM, uTO
B COCTaB MNMPEefNiOXeHWUSN «BTOPraloTca» cfloBa wau
CUHTAKCUYeCcKMe KOHCTPYKUUM (Mbl Ha3biBaeM UX «MapaHTeTu-
Yyeckume BHECEHUA») W «HApPyLawT», «paspyllanT» fUHeHble
CUHTAKCUYEeCKMe CBA3N.

M3onmpoBaHHOEe NpeanoXeHWe, Ccofepxallee MapaHTeTu-
Yeckoe BHeCeHMe, 4acTo He MOXeT obecneynTb MOMHOFO Npef-
CTaBNE€HUA HW O MpefMeTe BbICKa3biBaHWA, HU O COAEPXaHUM
nmapaHTeTMYECKOro BHeceHWs. JIMwb B paMKax TekcTa OH
CTAHOBMTCA fACHbIM, a CamM0 MNapaHTEeTUYeCKOe BHECEHME,
paspbiBas CBA3W NpeffioXKeHWs, CBOMM cofepXaHuem ne-
peknioyaeT BHMMaHWe cayllalouiero/ymTalollero K paHee
CKasaHHOMY W1 MO03BOASeT TeM caMbiM YyBA3aTb (0606WMUTE,
chenatb BbIBOJ, YCTAHOBUTbL TOX/AECTBO M T.4.) C BOCMPUHUMae-
MbIM B [aHHbIA MOMEHT COAEepXXaHWeM.

Mpexpae 4yem TroBOpPUTb 06 3KCMPECCUMBHOW (YHKLWM MO-
[LOOHbIX «HapYyLUeHWA» PacCMOTPUM CTPOEHME U 3HauyeHUe Mo-
LOBHBIX BHECEHUA.

C TOYKM 3pEHMA CTPOEHUS WMX MOXHO pasfenuTb Ha:

1) 04HOCNOBHbIE BHECEHUS:

again, anyway, doubtless, first, further, further-
more, hence, however, indeed, moreover, next, neverthe-

less, now, otherwise, perhaps, probably, rather, say,
second, since, so, sometimes, somewhat, still, too,
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MapaHTeTUYeCKMe BHECEHWA W WX 3KCNpeccuMBHaf (YHKUUA

then, thenceforward, thereby, therefore, though, thus,
well, whenever un T.0.

CnepyeT OTMeTWTb, UYTO TakKue efuHMUbLI, Kak however, per-
haps, say, then, therefore, well o4yeHb 4acTOTHbI.

2) BHECEeHUs-cOueTaHWs CNOB, CpeAnM KOTOPbIX LUMPOKO
pacnpocTpaHeHbl co4yeTaHus ¢ npegnoramun after, along, at,
by, for, from, of, on, since, to, towards, throughout, with,
without n gp.:

after all, at any rate, at best, at least, by and
large, for example, for instance, in addition, in any
case, in a sense, in a way, in fact, in general, in passing,
in my judgement, in my opinion, no doubt, no wonder,
on this view, on balance, on the contrary, on the
other hand, of course, in the common view, by deed
or word, with any tolerable degree of assurance, with
qualifications already noted, on this basis, on each
such occasion, for any of a range of reasons, at any
time n ap.

Cpegn Hux for example, for instance, no doubt, of course
TakXe 061a4al0T BeCbMa BbICOKON 4YacTOTHOCTbIO. OCOBEHHO
pacnpocTpaHEHHbIMU ABASKOTCS BHECEHMs Ha -ly:

intelligibly enough, quite independently, differ-
ently from but quite compatibly with, less discrimi-
natingly, effectively realised, antecedently to and
independently of the rule, more importantly, surely-
truly, evidently but interestingly, non-exhaustively
no doubt, less pompously, generally speaking, con-
sistently and reasonably, very differently, a bit abbre-
viatedly, reasonably enough, pretty uncontroversially,
more or less persuasively, vaguely enough, clearly
enough, quite hypothetically, no doubt imperfectly
and often obscurely wn gp.

3) BHECEHUA-NpefnoXeHUs:

he said, he will observe, | believe, | fancy, | sug-
gest, | suppose, | take it, I think, | would think, it
is true, it seems to me, one may say, one may think,
one would suppose, one would think, some would
further urge, some would say, they said, we believe,
we may agree, we said, we suggested u ap.
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C TOYKM 3peHMs 06Wero cOoOAepXaHMUsd BHECEHUA
LenaTcs Ha TpU KaTeropuu:

1) kateropmsi OTCbl KW — 3TO CA0OBa W CUHTaKcuye-
CKMe KOHCTPYKLWW, UHOrAa OYeHb MPOTAXEHHble, KOTOpblE UC-
Mnofib3yeT roBOPAWMWA B peyn C UeNnblo cocnaTbCAa Ha Kakoii-
nnM60 (hakT, NUTepaTypHbIA N UHOI MCTOUYHUK, HA CBOE Mpeablay-
lwee BbiCKa3biBaHWe W T.n., Hanpumep: hence, then, too,
thenceforward, to my mind,as you say u gp., cp.:

As we have seen, the facts of speech lend them-
selves to the separation of muscular speech or ac-
tive speech from merely auditory or visual speech.

(J.R. Firth, The Tongues of Men and Speech.)

When Bally calledhis book LelLangage et la Vie,
as far back as 1913,he meant topoint the contrast
with earlier titles such as La Vie du Langage.

(Tam xe.)

As we shall see, the movement for the second
kind of general or common language has not proved
very successful...

(Tam xe.)

How, then, shall we, the minority, carry out the
duty which our position thrusts upon us, of striving
to grow in majority?

(W. Morris, The Art of the People.)

2) Kateropms a3K3emnaumdpukayuum, BK/OYat0-
Wwas Ccfo0Ba W CUHTAKCMYECKMEe KOHCTPYKLUUM, C MOMOLLbIO
KOTOpbIX BBOAATCA MPUMEpPbl, MOSACHEHWSA, YTOUYHEHUS paHee
CKasaHHOro u T.n., Hanpumep: say, for instance, suppose we
take, for example u gp., Hanpumep:

Suppose that, for instance, being struck by the
vastly different character of the carvings of some
primitive tribe and of contemporary sculptors, | were
to conclude that “of course, aesthetic concepts
change”...

(G.J. Warnock, The Object of Morality.)

Take for example the following words for 8...
(J.R. Firth, The Tongues of Men and Speech.)
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3) KaTeropus penumbepaTWMBHOCTMWU — 3TO CMOB
M CUHTaKCUYeCKMe KOHCTPYKLUUMW, BbipaxawlLline COMHeHUS,
pasgymbs, oueHKy u T.n.. it seems, no doubt, no wonder,
in a sense, at any rate, at best, at least, no wonder n gp.,
Hanpumep:

| want to consider the idea that the subject-matte
of Ethics is, so to speak, inherently shifting and
unstable because of the phenomenon of social and
historical change.

(G.J. Warnock, The Object of Morality.)

Moral philosophy, it might be said, is concerned
with the “logic” or “analysis” of these words and
their synonyms.

(Tam Xxe.)

So now we need, in a sense, to re-open the question.
(Tam xe.)

At any rate the end to which the method and the
estimate are designed to lead, and from leading to
which, if they do lead to it, they get their whole value,
— the benefit of being able clearly to feel and deeply

to enjoy the best, the truly classic, in poetry, — is
an end, let me say it once more at parting, of supreme
importance.

(M. Arnold, The Study of Poetry.)

OG6bEKTWBHOCTL [aHHOW KaTeropmsauuy NOATBEPXKAAETCS
TeM, 4YTO OHa peneBaHTHa [ KaX[oi M3 Ha3BaHHbLIX Bbllle
CTPYKTYPHbIX PasHOBUAHOCTE BHeceHWil. Tak, abGCoNOTHOE
60NbLUINHCTBO OHOC/IOBHbIX BHeCeHW# CBOBOAHO YKNaAblBaeTCs
B BblAeNeHHble KaTeropuu:

1) otcbinku: hence, then, too, thenceforward u gp.;

2) asksemnaudukayuu: thereby, thus wn gp.;

3) penmbepauyun: again, anyway, doubtless, indeed, more-
over, next, of course, perhaps, say, sometimes, somewhat,
though wn gp.

To e OTHOCUTCH U K BHECEHUSM-CUHTAKCUUYECKUM KOH-
CTPYKLMUAM:

1) oTcbinka: in general, as you say u gp.
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2) sksemnnudukayns: for example, for instance, that is,
that is to say u fgp.

3) pennbepaumna: after all, at any rate, at best, at least,
by and large, in addition, in a sense, in fact, it seems, let
us say, no doubt, no wonder, on the whole, so to speak u ap.

Kaxpas n3 yKa3aHHbIX T[pynn MOXEeT, B CBOK Ouepejb,
Jenntbca Ha 6o/ee MefnkKue cemaHTMuyeckume nogrpynnel. Of-
HaKo [ANS Haweid uenn nogobHas Knaccuukaums HenpuH-
umnuanbHa.

MpeanpuHATas Hamu Bbllle CTPYKTYpPHAsA U CEMaHTUYecKas
KaTeropmsauus TeCHO CBfi3aHa C 3KCNPECCUBHOW (QYyHKLUMel
napaHTeTUYECKUX BHECEHWW, C TOW PpONbH, KOTOPYH OHM
UrpalT B TekcTe (peun).

O606LWWeHHO PYHKLMS NapaHTeTUYECKUX BHECEHWIA 3aK/o-
YyaeTcs B TOM, YTOObI «XapakTepu3oBaTb CO0OLIaeMOe C NO3ULKIA
roBopsllero K coobuiaemoMy»3, T.e. OHa TECHO CBf3aHa C
Kateropueii MofanbHocTu.4

M3BECTHO, 4YTO MOAaNbHOCTb — 3TO MOHATWIHAA KaTeropuma
CO 3HayeHMeM OTHOLUEHUA TOBOPALLEr0o K COLEPXaHWUI BblCKa-
3bIBAHWA U OTHOLWIEHMS COfepXaHWs BbiCKa3blBaHWUA K [elcT-
BUTE/IbHOCTU, BbIPaXXaemMoe pas/InYHbIMU NTEKCUYECKUMWN U Tpam-
MaTUYeCcKUMU cpefcTBamMy (TakKMMU, Kak OpMbl HakKNOHeHu,
MOZalnbHble rNnarofbl, WHTOHaLMA5, nNeKCcuYeckue U NEKCUKO-
(hpaseonornyeckne cpeacTsa BblpaXeHUs KaTeropuu MofanbHo-
cTu). MNpu aHannse napaHTETUYECKUX BHECEHWI NepevynclieHHble
Bbllle CPeAcTBa BblpaXXeHUsA MOAANbHOCTU, a rnaBHOe, KOHTEeKCT-
HOe OKPYXEeHWe W Peructpbl JO/MKHbI paccMaTpuBaTbCi B ac-
NeKTe NMOCTPOEHWUA 3KCMPECCUBHOMN peyn.

Lna TekcTa HayyHOro perucrpa MoOLanbHbIM CTEpPXHEM
CNYXWUT MOAANbHOCTb AeWCTBUTENBbHOCTM C Pa3HOW CTEneHbio
ee [JOCTOBEPHOCTW W MNpPeAnonoXuTenbHOCTM6 160 rnasHas
LeNb Hay4yHOro TekcTa — WMH(opMauus 0 AeACTBUTENbHOCTH,
ee 00bACHEHME N OLUEeHKa.

MHbpOPMAaTUBHY I CTOPOHY Hay4YHbIX TEKCTOB (op-
MUPYIOT pasfiMyHble TEOPUM, onucaHne HakToB, POPMYNMPOBOK
3aKOHOB, BOMPOCbI METOAO/0TUMU.

O6bsACHUTENbHAsA CTOPOHAa — 3TO OTPaXKEHMUE Ha-
YUYHOFO MbILW/IEHNUs, 3TamoB MO3HAaHWsA, [AEMOHCTPauus ero
pe3ynbTaToB M WX OLEHKa.

CyuiecTBYeT MHeHMe, 4YTO MpU Bbi6Ope S3bIKOBbIX CPEACTB,
HayUYHbIii PErUCTp «TAFOTEET K PeuYeBbiM CPeAcTBaM, JIMWEHHbIM
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MapaHTeTUYECKNEe BHECEHUS U MUX 3IKCMPECCUBHAs (PYHKLUS

3MOLMOHANbLHON Harpyskyu W 3KCNPEecCUMBHbIX Kpacok»7. [eil-
CTBUTENbHO, B Hay4YHOM pEerucTpe fleKCuyeckume cpeactea no
CBOEMY XapaKTepy OTHOCATCA K TaK Ha3blBAEMON KHUXHOW
MM TEePMUHOMOrUMYECKON NeKCUKe, KakK MNpaBuIo, JIMLIEHHON
3KCNpeccMBHOCTU. HO KakK Mbl yKasbiBaju Bbille, 3KCNPECCUB-
HOCTb — OOLEeNMHIBUCTMYECKAA KaTeropus, U BblpaxaTbcs
OHa MOXEeT pasNM4yHbIMU cpeacTBaMu. Tak, n060e Hay4dyHoe
06bSICHEHME [AO0/KHO CTPOUTLCH Ha OCHOBE JIOTMYECKUX 3a-
KOHOB. OfJHaKo ANA peynm Y4YeHOro XapakTepHO CTpemfeHue
He TONbKO OOBACHUTbL, MNYyTEM pacCyXAeHus [OBeCTM A0 COo-
3HaHWA cnywaTtensd 06BLEKTUBHYK WCTUHY, HO W BO34elCTBO-
BaTb Ha 3TOro cnaywartens (uam uyutatensa), ybeauTb ero,
3aCTaBUTb BOCMPUHUMATb peYb 3aUHTEpPecoBaHHO, 3acTaBUTH
ero pasmbiWAATb. [103TOMY A0CTAaTOUYHO YAaCTO HAYYHOMY TEKCTY
cBOiiCTBEHHa (pa3Hasi CTemeHb) 3kcnpeccuBHocTu. (CpeacTsa,
KOTOPbIMW MNO/b3YeTCs roBOPAWMA (YUYEHbIA, NnekTop M T.M.),
MOFYyT OblTb U 3KCTPaJMHIBUCTUYECKMMU — XKECT, MUMUKA
n T.M.)

JKCNPeCcCHBHOCTb HAy4YHOro TeKCTa MOFyT Onpejensitb u
Takme ero KayectBa, Kak rnybokas copjepXXaTenbHoCTb, CTPO-
rasg NOrMYHOCTb, TOYHOCTb W SICHOCTb (HOPMYNUPOBOK (cnego-
BaTeNbHO, MbICAN YYEHOro).

JKCNpPeccMBHOCTb TeKCTa 3aBMCUT UM OT 06/MacTM 3HaHUA
M OT CaMOil IMYHOCTM YYEHOrO, ero TemnepameHTa, apyauuunn,
ero o6buweil u A3bIKOBOW KynbTypbl. Bce 3TO, HECOMHEHHO,
TECHO CBfi3aHO C BbIGOPOM S3bIKOBLIX CPeACTB MpU OpraHu3a-
UMM HAy4YyHOro TeKcTa. $3bIKOBble, U B YaCTHOCTM, CUHTaK-
CUYecKMe CpPefCcTBa, XapaKTepHble AN TeKCTa Hay4yHoro pe-
rmcTtpa — 3T0, KakK MpaBuNo, pa3BepHyTble CUHTaKCM4eckue
nepuoabl, 06uane CAOXHOCOUYMHEHHbLIX W CAOXHOMOAUYMHEHHbIX
MPesNoXeHU, pa3MYHOro poja pacnpocTpaHeHHble 060c06-
NeHNs, aHaNMTUYeCKUEe KOHCTPYKUUM K T.n. T03TOMy B Uensx
HarnsigHocTu, o06MeryeHNs MNOHMMaHUA MOAO6HbBIM 06pa3oM
ohopMNeHHOI peun (TekcTa) W ANA NOBbIWEHUS ee BO3feii-
CTBYIOLWEN (YHKUMN TOBOPAWMKUA nNpepbiBaeT CBOIO
peyb, CO3HATENbHO «Hapylas» JIMHeliHble CUHTAKCUYEeCKue
CBA3N.

OO6bl4HO peyb npepbiBaeTcsd ANA TOro, 4YTob6bl aBTOpP MOr
coCnaTbCA Ha Kakoe-TO npefbiayliee coobpaxeHue, BblCKa3aH-
HOE MM CcaMuM, WKW KakKOM-TO nNpeAllecTBYOWMA BKNaj B
nccneayemMyro 06nacTb, 3afiepXaTbCAd Ha KakKoOM-TO U3 CBOMX
MONOXeHWi, yrnybuTtb ero, caenatb 6onee AOXOA4YMBBIM ANS
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Cnywartens, 3acTaBWUTb CHyWwaTens COCPeAoTOUYUTb Ha Hem
BHMUMaHWe Mpu MOMOWM npuMepa W, HAKOHel, 4TO camoe
MHTepecHoe, TakXe M B NnaHe COLUOAMHIBUCTUYECKOM — Kak
6bl NPUrNacuTb CAyLaloLWero Uiy YATaKLEro B CBOK Hay4YHYo
nabopartopuio.

LOna nofobHbIX «3KCKYpPCOB» OCOGEHHO XapaKTepHbl MmapaH-
TeTUYeCKMe BHECEHUS, OTHOCALLMECA K KATeropmum 0T C bl 1K U
n ak3emnaudukauum, opopmeHHble COOTBETCTBYIOLE MNpPOCO-
aveir. OHM MOryT ObITb A0CTaTOMHO PacnpoCTPaHEHHbIMU W
BbIAENATbLCA Ha NUCbMe 3anATbiMW, TUpPe U CcKobkamMu, Ha-
npumep:

Muir began his career as a critic writing for The
New Age, and it was Orage who arranged for him to
be psycho-analysed by Maurice Nicoll, one of the
earliest English Jungian analysts (and the son of
Sir Wi illiam Robertson Nicoll).

(J. Gross, The Rise and Fall of the Man of Letters.)

He, with his copy-rights and copy-wrongs, in his
squalid garret, in his rusty coat; ruling (for this is
what he does), from his grave, after death, whole
nations and generations who would, or would not,
give him bread while living, ...

(T. Carlyle. The Hero as Man of Letters.)

To this the English critic (whose name, by the
way, was Mr. Wharton) replied that it was unseemly
for me to discuss “major form”

(R. Graves, Legitimate Criticism of Poetry.)

Personal rhythmic variations can be, and should
be, made on the metrical norm — 1 have quoted
Frost and Ransom — just as one expresses one’s
personality by an individual variation of copperplate
handwriting.

(Tam xe.)

In other words, we could take for granted an in-
terest, a delight, in ideas for their own sake, in the
free play of the intellect ...

(A.L. Morton, T.S. Eliot — a Personal View.)

Of course the book, as | have said, has always
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been a “medium” — a technologie of communication
— as well as a form of literature;

But, while it has always expanded itself techno-
logically (through new methods of type-setting, better
machinery, larger print-runs, greater distribution), it
has normally tended to present itself, so to speak,
on a pre-technological model ....

(M. Bradbury, The Social Context of Modern
English Literature.)

The postwar period was, of course, the first period
in which the book-trade had to compete with other
media — particularly television — on equal footing
for a share of attention and interest.

(Tam xe.)

For example, off and on for seven years | have
been working on a book on the Metaphysicals,
(A.Alvarez, The Limits of Analysis.)

Today, then, welive in a world in which communi-

cations are not selective.
(M. Bradbury, The Social Context of Modern
English Literature.)

In fairness one should point out that Ella Sharpe
(who incidentally taught English literature for many
years before becoming a psycho-analyst) was born
in 1875.

(J. Gross, The Rise and Fall of the Man of Letters.)

What makes his poetry so memorable (literally
memorable) is that each line seems to have been looked
at for six months,and the same is true of his best
essays.

(Tam xe.)

They may prove very slight moral consequences,
and very shallow moral impressions in the long run,
but there they are, none the less, its inevitable ac-
companiments.

(H.G. Wells, The Contemporary Novel.)

The ill-taught — also an increasing number —
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read many books, seem to themselves able to write
others surprisingly like what read, and probably
superior, since the variations are such as please their
own fancy

(G. Eliot, Leaves from a Note-book.)

He must be aware that the mind of Europe — the
mind of his own country — a mind which he learns
in time to be much more important than his own
private mind

(Tam xe.)

In this passage (as is evident if it is taken in its
context) there is a combination of positive and negative
emotions:

(Tam xe.)

3K3eMI'II'IVI[*)VIKaTVIBHbIB napaHTeTn4eckme BHECEHUA MOTYT

YKa3blBaTb Ha OTHOWEHMA Mexay 4YacCcTaAMU BbliCKa3biBaHUA,
Ha nopAagok COO6IJJ,€HI/II7I nnn cteneHb X 3HaA4YMMOCTU, MOTyT
BblpaXKaTb 0606LLI|€HVIH, nTor, 3akKarw4veHue un T.M.:

38

To which | shall answer: First, That it is very
difficult to pursue a Series of human Actions and keep
clear from them. Secondly, That the Vices to be found
here, are rather the accidental Consequences of some
human Frailty, or Foible, than Causes, habitually
existing in the Mind. Thirdly, That they are never
set forth as the Objects of Ridicule but Detestation.
Fourthly, they are never the principal Figure at
that Time on the Scene; and lastly, they never produce
the intended Evil.

(H. Fielding, Preface to Joseph Andrews.)

Now then go we to the most important imputa-
tions laid to the poor poets. For aught I can yet learn,
they are these: first, that there being many other
more fruitful knowledges, man might better spend
his time in them than in this; secondly, that it is
the mother of lies; thirdly, that it is the nurse of
abuse, infecting us with many pestilent desires, with
a siren’s sweetness drawing the mind to the serpent’s
tail of sinful fancies (and herein especially Comedies
give the largest field to ear, as Chaucer says);

(Ph. Sidney, Defense of Poesy.)
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But in order to render myself intelligible I must
previously, in as few words as possible, explain my
views, first, of a Poem; and secondly, of Poetry itself,
in kind, and in essence.

(S.T. Coleridge, Biographia Literaria.)

BbickasbiBas CBO€ OTHOWEHWE K cnocoGamM BbipaXeHWs
MbICAWM, K U3naraeMbiM akTam, roBOPAWMIA KakK 6bl «pas-
pbIXnseT» TEKCT, fAenaet ero 60see 0603pUMbIM, HarnsgHbIM,
nerye BOCTMPUHMMAEMbIM. HO 3TW XXe mapaHTeTU4Yeckue BHece-
HUS KaTeropum OTCbINKM U 3K3EMMAMGPUKALUA, a B 0COBEH-
HOCTWM MapaHTeTUYeCKUe BHECEHMS KaTeropum genubepayumn
CMOCOGCTBYIOT YCWUIEHUHD 3KCMPECCMBHOCTU HAy4YHOro TeKcTa.
[ennéepaTuBHble NapaHTETUYECKWE BHECEHUS-MPEANOXEHUs B
COYeTaHWM C COOTBETCTBYHOLMMMW MPOCOAMYECKUMU CPEACTBAMMY
(ovepembl, TOH, Temn ¥ T.M.) Hambonee 3KCMPECCUBHbI. WX
npeAMKaTUBHbLIA XapaKTep, a CnejoBaTesbHO, U Gonee 3Kc-
MANUMTHO BbIPAXEHHbIA MOAaNbHbLIA XapakTep, MX MpoTS-
)XEHHOCTb MO3BONSKT CO34aTb Pas3fINyHbIA  3MOLMOHANbHbI
(hOH BbICKa3blBaHWSA: TNYGOKOro pasMbllLNEeHNs, PacCy>aeHus,
pasmepeHHOCTU, cobGecefoBaHuUs. OCOBEHHO 4acTo MoAoGHbIe
napaHTeTMYecKne BHECEHUS HOCAT CY6bEKTMBHbLIA 3Kcnpec-
CUBHO-OLEHOYHbI XapaKTep, OHU BbIPaXalT OLEHKY CTeneHu
[OOCTOBEPHOCTU K CO06L,aeMOMY, COMHEHWe, YA0BNeTBOpeHue,
pagocTb, YAMBNEHWE, OropUYeHne, NPOHUIO, COXaneHue, focagy,
BO3MYLLEHME W T.A., CPp.:

Shall we sleep it all away?—Yes, and never
wake up again, | should hope, in that case.
(W. Morris, The Art of the People.)

The spokesman coughed and said a little stiffly:

I understand, Mr. Graves, that the essays that you

write for your English tutor are, shall | say, a trifle

temperamental. It appears, indeed, that you prefer
some authors to others.”

(A. Alvarez, The Limits of Analysis.)

There is, | am aware, the theory that the nove”
is wholly and solely a means of relaxation.
(H.G. Wells, The Contemporary Novel.)

And | am sure that if ever | — and how many
others! — committed ourselves to little good and
kindly actions or courses of life it was because we in

39



40

FNABA I

our youths fell under the influence of that beautiful
and lambent spirit
(Ford Madox Ford, Turgenev.)

Poetry (need I say?) is more than words musically
arranged.
(R. Graves, Legitimate Criticism of Poetry.)

Yet how few students ever get beyond the jingle-
loving or, at best, the music-loving stage, of poetic
appreciation!

(Tam xe.)

All excursions into journalism, broadcasting, prop-
aganda and writing for the films, however gran-
diose, are doomed to disappointment.

(C. Connolly, The Unquiet Grave.)

The subject of that, believe it or not, is The Rape
of the Lock.
(A. Alvarez, The Limits of Analysis.)

Few, 1 suppose, will nowadays, claim empirical

knowledge of such concord.
(Tam xe.)

He is, I mean, someone to whom ideas are emotion-
ally important, who responds to experience by think-
ing for himself. This, | take it, is what makes Donne
the first properly intellectual poet.

(Tam >xe.)

Nor, I think, can Proust claim a much greater
success than Joyce. True, he understands men and
women better, but these world-weary ghosts in the
Paris drawing-room are still only shadows.

(R. Fox, The Novel and the People.)

Huxley, | feel, has much in common with Wells,
the same passion for ideas which gives a vitality to

his books
(Tam xe.)

He is, indeed, what Wells would have been if he
had gone to Eton and Oxford instead of the Bromley
Grammar School and South Kensington.

(Tam Xxe.)
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In a very real sense, such large changes as the
book has gone through in our century are substantial
changes in the forms and relationships of internal
dialogue.

(M. Bradbury, The Social Context of Modern

English Literature.)

In the same manner, were we to enter a poor House,
and behold a wretched Family shivering with Cold
and languishing with Hunger, it would not incline
us to Laughter, (at least we must have very diaboli-
cal Natures, if it would:) ...

(H. Fielding, Preface to Joseph Andrews.)

The only Source of the true Ridiculous (as it ap-

pears to me) is Affectation.
(Tam xe.)

The thing — a privilege — a miracle — what you
will — is not quite hidden from the meanest of us
who run as we read.

(H. James, An Appreciation.)

Seldom, perhaps, does the word appear except in
a phrase of censure.
(T.S. Eliot, Tradition and Individual Talent.)

We were to be made to feel that the human nature

— i.e., the divine nature of love and mercy, spread
through the hearts of all creatures, and seldom utterly
withdrawn from man — was gone, vanished, extinct,
and that the fiendish nature had taken its place.
(Th. De Quincey, On the Knocking at the Gate

in Macbeth.)

The novel was good — if it seemed to harmonise
with the graver exercises conducted by Mr. Chad-
band — ana it was bad and outcast if Mr. Chadband
said so.

(H.G. Wells, The Contemporary Novel.)

That we are of this mind— the minority that is
right — is, | hope, the case.

(W. Morris, The Art of the People.)

The essence of his job, in fact, is judgement.

(A. Alvarez, The Limits of Analysis.)
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That, as | understand it, is what Eliot meant
when he disposed, offhand, with the whole problem
of critical method: “The only method,” he said, “is
to be very intelligent.”

(Tam xe.)

And therefore, though he recount things not true,
yet because he tells them not for true, he lies not,
without we will say that Nathan lied in his speech
before alleged to David. Which as a wicked man
durst scarce say, so think | none so simple would
say that Aesop lied in the tales of his beasts (for
who thinks that Aesop wrote it for actually true,
were well worthy to have his name chronicled among
the beasts he writes of).

(Ph. Sidney, Defense of Poesy.)

Kak nokasbiBalOT NpuBEeAeHHblE Bbllle MNPUMeEPbl, NapaH-
TeTUYECKMe BHECEHWA MO CBOEA CTPYKType O4YeHb Pa3H006-
pasHbl: CNoBa, CNOBOCOYETAHMSA, PACMPOCTPAHEHHbIE U C/TOXHbIE
npegnoxeHnsa. OfgHaKo, AaXe 3Ha4YMTeNbHas pacnpoCcTpaHeH-
HOCTb MNapaHTeTMYECKMX BHECEHWIA He SABNSeTCS A3blKOBOW
M36bITOYHOCTbIO, 60fee TOro, WMX CTPYKTypHas HecaMocTosi-
TeNbHOCTb BCMeACcTBME 060CO6MEHHOCTW, «BHECEHHOCTU» 06YyC-
NOBNMBaeT OMpeAeneHHYld KOMMOpecc W WHDopmayuu,
KOTOPYH OHM HecyT. DTO MO3BOJSISET B OTHOCWTE/IbHO HEBOMb-
LIOM BbICKa3biBAHUM NpPeACTaBUTb HECKONbKO JMHWUIA NOBECT-
BOBAHWS WAM — OCHOBHYK JIMHUI B COYETaHWU C COAepXa-
HWEM, 3aKNOYEHHOM B MapaHTETUYECKOM BHECEHUW TOW unm
MHOW KaTeropuanbHOW MNPUHAANEXHOCTU, Cp.:

The existing monuments from an ideal order among
themselves, which is modified by the introduction
of the new (the really new) work of art among them.

(T.S. Eliot, Tradition and the Individual Talent.)

Both brands of professors, in short, distrust litera-
ture.

(A. Alvarez, The Limits of Analysis.)

Eliot’s social-critical positions — the belief that
the preservation of culture, which he has tended to
interpret very narrowly, depends upon a small elite,
the increasing stress laid upon the importance of
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authority and tradition — have proved deadening
both to himself and to those readers who have been
so misguided as to swallow him whole.

(A.L. Morton, T.S. Eliot — a Personal View.)

MprBefeMm 60/7ee NPOTSAXKEHHblE (DparMeHTbl, COAepaliue
pasHble MO 3HAYEHUIO U 0O6BEMY MapaHTeTUMYEeCKUe BHECEHUS,
cp.:

It is, perhaps, merely a statement of thesis and
antithesis: the expression of mentalities diverse enough
to be called positive and negative. Monsieur Thi-
baudet’s theory has, it should be noted, certain Berg-
sonian affinities, and Bergson is merely the latest
philosopher of Romanticism. The dramatic theory,
on the other hand, is more reminiscent of Aristotle.

The temperamental novel — we may call it the
modern novel — does not exist before Richardson,
and does not exist in any of its essential subtlety
until we reach Stendal. It thus began its existence at
a time when all other literary forms — poetry and
drama — had for centuries been defined and had even
outlived their possibilities of experiment. Perhaps
this alone is a situation sufficient in itself to explain
the rapid — too rapid — growth of the mere numerical
units of the novel;

(H. Read, The Modern Novel.)

Bbllle Mbl OTMeYanu, YTO TapaHTeTU4Yeckue BHECEHUS
MOTYT BbICTYyNnaTb TeKCTOOGpPasylWmMM CpPeACcTBOM.
B 3ToM cnyyae napaHTETMYeCKWE BHECEHWUS, aKTyanusupys
CBOe KaTeropuanbHoe 3HauyeHWe, COZepXaT WHGpopmauuto, Ko-
TOpas OTHOCWUTCA NMGO K (HOHOBLIM 3HAHUAM («OHAY KYNb-
TYPHbIX 3HaHWii»), U TeM caMblM O06YCNOBMMBAOT CEMaHTU-
UECKYl LeNOCTHOCTb M WH(OPMATUBHOCTL TeKCTa, NGO KX
UHoOpMaLNs CBs3aHa C COAepXaHMeM BCEro TeKcTa, cp.:

Suggested to my mind long ago— long before |
dealt in fiction — by what | often saw and read of,
in actual life around me, | have, for years, tracked
it through many profligate and noisome ways, and
found it still the same.

(Ch. Dickens, Preface to the Third
Edition of Oliver Twist.)
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“Poetry,” they seem to say, “may be marginal,
antisocial nonsense, but we can at least write about
it as thoroughly and unsentimentally as if it were the
latest A.E.C. report.”

(A. Alvarez, The Limits of Analysis.)

It is not so much a question of the complexity
of their work — most of them know how to attain
at least the appearance of considerable difficulty —
it is a question of attitude.

(Tam xe.)

We know, or think we know, from the enormous
mass of critical writing that has appeared in the
French language the critical method or habit of the
French; we only conclude (we are such unconscious
people) that the French are “more critical” than

(T.S. Eliot, Tradition and the Individual Talent.)

Even the gentleman of our age — this is an attempt
to describe one of them, no better nor worse than most
educated men — even these we cannot show as they
are, with the notorious foibles and selfishness of
their lives and their education.

(W. Thackeray, Preface to The History of Pendennis.)

Cnepyouime napaHTeTUUYECKUE BHECEHWUS! BbIMOMHAT CBO

(YHKLMIO Ha YpPOBHe MpeasoXeHus, cp.:
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Science, | say, will appear incomplete without it.
(M. Arnold, The Study of Poetry.)

whom | will maintain against all comers to

be the subtlest and greatest artist — | lay stress

upon that word artist — that Great Britain has ever
produced in all that is essentially the novel,

(H.G. Wells, The Contemporary Novel.)

The essay on Charles Whibley is a special case
(Whibley was a friend, who had helped the Criterion
over a bad patch with financial support), but it is
generally true that you are more likely to find Eliot
being complimentary about F.P. Ker than about
Hardy or Meredith.

(J. Gross, The Rise and Fall of the Man of Letters.)
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OpHako U Te W [Lpyrue CBOEA «BHECEHHOCTbIO», WHGOpMa-
TWBHOW KOMMpeccuein, TEKCTOCBA3YHOLW MM CBOWCTBOM U T.M.
CNOCOBCTBYHOT YBE/IMUEHUIO TNYOUHbBI MPeaNoXeHUs, pacwmnpss
A3bIKOBOM apceHan roBopsuLero.

£2
MapaHTeTunYeckne BHECEHUS

B TeKCTax XyAo>KeCTBeHHOI
mTepaTypsl

XapakTep napaHTeTUYECKUX BHECEHUIA B 3TOM perucrpe
peun 6e3ycnoBHO OTAMYaeTCA OT XapakTepa TUMUYHBIX A5
Hay4YyHOW nuTepaTypbl KaTeropuii napaHTe3. Tak, And Xypo-
YECTBEHHON NuUTepaTypbl XapakTepHO He MeHee 4acTOTHOE Yno-
TpebneHne napaHTe3, MPUYEM UX MCMNOMb30BaHME HanNpaBieHO
Ha co3faHue onpefesieHHOro 3MOLMOHAaNbHO-3CTETUYECKOrO (-
(hekTa, a HepeaKo W AN XapaKTePUCTUKWM NEepcoHaxel.

Lna TekcTa XyLOXECTBEHHOW nuTepaTypbl (YHKLMA na-
paHTETUYECKOTO BHECEHWs OcTaeTca TOW Xe, T.e. «XapakTe-
pr3oBaTb CO06LL,aeMOe C NO3ULUIA TOBOPALLETO K COOBLLaEMOMY»,
0[lHAKO, TaKOMY TeKCTy CBOWCTBEHHa MOLaNbHOCTb He TO/bKO
LeNCTBUTENbHOCTA, HO U HefelCTBUTENbHOCTU, MO0 MEPCOHaXM
4yacTo roBOPAT He TOAbKO O TOM, YTO NPOUCXOAUT B AeNCTBU-
TeNbHOCTW, HO TFOBOPSAT W O HEBO3MOXHOM, O TOM, YTO MOrO
6bl CNy4YMTbCHA, BbIpaXalT CBOM >KenaHus, BbICKa3biBaOT
pasnM4YHOro poja NpPesnofioXKeHUs, COMHEHUs, CTaBAT YCNOBUS
C Lenblo BbI3BaTb OTBETHYI, KaK MpPaBufio, 3MOLMOHaNbHYIO,
peakuuio BOCMpUHMMatOWero coobleHne (cnywartens/yntaTe-
ns).

DKCMNPEeCCMBHOCTb TEKCTa XY[O0XECTBEHHOW NnuTepatypbl —
Kateropus MHoronnaHoeasi. OHa MW3HayalbHO MpuUcylla emy
M onpejensieTcs CyLHOCTbI UCKYCCTBA — He TOMbKO BblpaxKaTb
TO WAW WHOe cofepXaHue, HO, FnaBHOe, OTpaxaTb YyBCTBa U
nepexxuBaHWA 4enoBeKka, B3blBaTb K YyBCTBAM YeN0BeKa,
npobyxfatb B HEM 3MOLMOHaNbHYK peakuuio Ha coobuiae-
Moe — N60Bb M HEHaBUCTb, PajoCTb W OropyeHue, ropaocTb
W cTbld U T.4., T.e. COMEpPexmBaThb.

Cpefu OrpoMHOro apceHana f3blKOBbIX U CTUUCTUYECKUX
CPeACTB, Mbl, B COOTBETCTBMM C Hallell LeNnbio, OCTaHOBUMCS
Ha OAHOM M3 HUX, a MMEHHO, Ha pPofn MNapaHTeTUYeCKUX BHe-
CeHWIA B TEKCTe XYA0XECTBEHHON NuTepaTypbl. [118 TEKCTOB faH-
HOFO perncTpa XapakKTepHbl CTPYKTYPHO Pa3HOTUMHble MapaH-
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TeTUYECKNe BHECEHMS BCEX Bbllle YKasaHHbIX KaTeropuii (oT-
CblIKKW, ak3eMnaudukauuu, pgenubepauyun). B coueTaHunm ¢
MPOCOANYECKUMU CpPeAcTBaMM (0 rpaduUeckMx CM. HUXE)
napaHTeTMYECKNE BHECEHWUS CTaHOBATCS 9KCMPECCUBHbLIM (HO
pasHbIM MO CTeneHu) CTUAUCTUYECKUM npuemomM. OHuM MoryT
BblpaXXaTb Pa3NMyHble OTTEHKW 3HAUYeHWUs, OT HapOUUTON Cy-
XOCTW, GeCcCTPacTHOCTU A0 KpaiiHeil addeKTUpPoBaHHOCTM.
MapaHTeTUYECKME BHECEHUS MOTYT 6blTb XapakKTepHO uyep-
TO MHAMBUAYANLHOTO Mouyepka TOFO UAU MHOTO nucatens, cp.:

The latter had protested that Beppo (that was
the seaman’s name) was a capital fellow, and could
be trusted to the death;

(R.L. Stevenson, The Pavilion on the Links.)

. it had seemed to me of late as though the body
of Edward Hyde grown in stature, as though (when
I wore that form) | were conscious of a more generous
tide of blood;

(R.L. Stevenson, The Strange Case of Dr. Jekyll
and Mr. Hyde.)

By his side, and either clinging to him or giving
him support — I could not make out which — was a
young, tall, and slender figure of a woman.

(R.L. Stevenson, The Pavilion on the Links.)

At that moment, however, they heard the outer
door opening, and the next moment the cause of all
the trouble, Miss Matfield herself, walked in.

(J.B. Priestley, Angel Pavement.)

It was, when you came to think of it — as he had
once boldly ventured to point out to a friendly fellow
boarder at Channel View, Eastbourne (they had stayed
up rather late, after their wives had gone upstairs,
to split a bottle of beer and exchange confidences) —
quit a romance, in its way.

(Tam xe.)

He was always ready to do the decent thing —
and this was not hard, for he was really a decent,
kindly soul, stupid though he might be — not for
your sake, not for his own, but “for the sake of the
old school”.

(Tam xe.)
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He ... disliked literature, art and music, cranks
and fanatics of every kind, most foreigners, anything
or anybody really mean or cruel (when he could see
the meanness and cruelty), and all the opinions that
newspaper editors asked him to dislike.

(Tam xe.)

“Thank you, sir.” And as he said it — quite simply
and not with any touch of irony — Mr. Smeeth looked
still greyer. Indeed, he shook a little.

(Tam >e.)

Along comes a big merger — a bit of syndicate and
trust work — and up they go, right up to the
top — bang! Now — you see — you can’t touch ’em.
And there’s a feller here — you can see it in the paper
— who’s been clearing anything out of it — a hundred
thousand, two hundred thousand — a clean sweep,
made for life.

(Tam xe.)

As it was, he was just unprepossessing. You would
not have noticed him in a crowd — and a great deal
of his time was spent in a crowd — but if your atten-
tion had been called to him, you would have given him
once glance and then decided that that was enough.

(Tam xe.)

She was a trifle taller and bigger-boned than the
average girl of her class and type, with a good neck
and shoulders, but her figure as a whole —and it
was plain to the view in her belted orange-coloured
jumper, her short dark skirt, and artfully silky stock-
ings — was perhaps too top-heavy, too masterful in
the bust for the flattered calves below, to please eve-
rybody. (Including that distant and wistful connois-
seur, Turgis, who by making an effort at times was
able to see her as a female figure and not as a person-
ality.)

(Tam xe.)

[MapaHTeTNYecKUe BHECEHUA MOryT 3aHMMaTb B Mpeasioxe-
HAN pa3inyHoe MeCTO:

CTOATbL B Ha4dane npeanoXeHns
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To tell the truth, he could never quite see what
all the fuss was about.

B CepefiuHe NpeasoxeHus

It does not, of course, make any difference as far
as your conditions of imprisonment are concerned...

M B KOHLE

So he sat down there and then and wrote me a
letter of recommendation to any future employer, a
corking good letter, too.

OfHako, HecMOTpA Ha TO, 4YTO MNO3ULMOHHO nNapaHTeTu4e-
CKWe BHEeCeHUs [OMNYyCKalT BapuvaHTbl pPacnonoXeHus ux B
npejnoXeHuun, CylWwecTBYOT B 3TOM OTHOLIEHWWU OMpefefieHHble
3aKOHOMEPHOCTM, U MECTOMO/I0OXKEHNE MapaHTeTUYeCKUX BHece-
HWA BapbuMpyeTCA B paMKax 3TUX 3aKOHOMEPHOCTEWN.

MMapaHTeTUYECKNE BHECEHUS He 3aHWMal0T MPOU3BOJSIbHO Ty
MWW WHYI0 NO3WULMI0 B MPEefNoXeHun, u60 OHW BbINONHAKT
B HEM ONpefeneHHYl CeMaHTUYEeCKY (YHKLMIO.

CWHCEMAHTUYHOCTb NapaHTeTUYecKoro BHECEHUS O06blYHO
obycnosnuBaeT UX MO3ULMIO PALOM C TOW 4acTblo BblCKa3blBa-
HUS, K KOTOpO/ OHa OTHOCUTCA.

OfHakKo, B OOMbLIVHCTBE CyYyaes pewwalwmummy hakrtopamu,
BAUAIOWMMN Ha MO3ULUIO NapaHTETUUYECKUX BHECEHW, oKa-
3blBaeTCA  (DYHKLMOHaNbHaf MepcrnekTMBa  BblCKA3blBaHUSA
(akTyanbHOe ufieHeHWe) W ero puTMUYecKas oOpraHusa-
uns.

Tak, Hanpumep, no HabnwgeHuam J1. . [OoAuHCKON8
3amMeHa perhaps B Haya/lbHOW MO3MLUN KOHCTPYKLMEld C MO-
fanbHbIM rnaronomMm may (Masio 4acTOTHble B Hay4YHbIX TeKCTax)
M 0bpaTHbI NOPAJOK CNOB BMEKYT 3a COBGO/ KOPEHHYK nepe-
CTPOWKY NpefnoXKeHUs, U3MeHsAs Npu 3TOM ero QPyHKLUUOHaNb-
HYI0 NepcnekTusy, cp.:

T R
Perhaps, more common are prenasalized stops.
T R

Prenasalized stops may be more common.

Mpu ynoTpebneHun perhaps B HauyanbHOW MO3ULUM HaXo-
AUTCA NpeAuKaTUBHO 60/ee BaXHblii YneH MPeanoXeHus.
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B cnyuyae, korfa perhaps HaxoguTcs B Hadane npeano-
KEHUA, HO MOPAAOK CNEeA0BaHWUA 4acTeil NpeanoXeHus He
HapywaeTtcsa, Habnogaetca «afgsepbanbHas» Tema, KoTopas
AaeT APYTY MepcrnekTUBY, YeM TemMa «rpamMMaTUyecKoro Cy6b-
eKkTa», Cp.:

This attitude cannot have been typical.
Perhaps this attitude was not typical.

Opyrnm  BaXKHbIM (akTOpOM, BAUAOWMM Ha MNO3ULUIO
napaHTeTUYECKUX BHECEHWI, KaK W3BECTHO, fABMAETCA PUTM.

KoHCTpyKUuun Tuna “may be” o6ycnoBnnBardT MOHOTOH-
HbIl PUTMUYECKUIA PUCYHOK nNpeanoxeHus. lMapaHTeTU4Yeckoe
BHECEHME, CUHOHUMMWYHOE YKa3aHHOW KOHCTPYKUWWU, W per-
haps, cToswee B cepefunHe NpeanoXeHns, genatT putm 6onee
YeKaHHbIM, a BCe BbiCKa3blBaHWe 60/ee 3KCMPecCMBHbIM, Ha-
npumep:

Though the law of averages may be the most re-
liable thing in the world

Though the law of averages was, perhaps, the
most reliable thing in the world, there were circum-
stances which had begun to cause him disquietude.

(J. Galsworthy, The White Monkey.)

MN3yueHne mapaHTeTUUYeCKMX BHeCeHWd B acrmekTe aKChpec-
CMBHOCTM TO03BONSIET NPUGNU3UTLCA K PeeHuto nog 3Tum
YrioM 3peHus TakoW TeopeTuyeckoli npo6iembl, Kak pas-
rpaHUYeHWe «BBOAHOCTU» W «BCTAaBHOCTM», K BOMPOCY O BO3-
MOXHOCTWU/HEBO3MOXHOCTM, LEesec006pPasHOCTU pasrpaHuYeHus
«BBOIHOCTU» W «BCTaBHOCTW» BOO6LLE W B aHTNMIACKOM S3bIKe,
B 4acTHOCTW. Kak W3BECTHO, B aHTIWICKON CUHTAKCUYecKoi
TpafuUUU BBOAHbLIE W BCTaBHble 3/IEMEHTbl He pasrpaHuyYuBa-
I0TCA®, XOTA B aAHIMIMICKOM $i3blKe CTPYKTYPHble aHanoru
PYCCKUM  «BCTaBHbIM»  KOHCTPYKLMAM HECOMHEHHO CYllecT-
BYIOT.

TeHAeHUNS pasrpaHWYeHNs B PYCCKOM $3blKE BBOJHbIX W
BCTaBHbIX 3/MEMEHTOB BOCXOAWUT K pa6oTam A. X. BocTOKOBa.
TeM He MeHee YeTKMUX KPUTEpUeB Pasnuns «BBOAHOCTU» WU
«BCTaBHOCTU» He CYLLECTBYET A0 CUX MOP, XOTS 9TUM BOMPOCOM

4 AnekcaHgposa O. B. 49
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3aHMManucL pag  A3blkoBefoB-pycucToBl0), mMmeroTcs uccnepo-
BaHWA 3TOl npobnemMbl M Ha MaTepuane aHrAUIACKOro
A3blKall.

B aTux paboTax, U 3TO COBEPLUIEHHO MPaBOMEPHO, 60MblUOE
BHMMaHue obpaujaeTcd Ha NPOCOAMIK KaK Ha OAWH Wu3
OCHOBHbIX KpWUTepueB pasrpaHU4YeHus «BBOLHOCTU» U «BCTaB-
HOCTW». Tpn 3TOM SBNEHME «BBOLHOCTU» OOHAapy>XnBaeT CBOe-
o6pasne C TOYKM 3peHUA [ABMXKEeHWS ToHa. Tak, pasnmuue
MeXAy POBHbIM W HEPOBHbIM TOHOM CUTHaNU3NPYeT O UX
CTPYKTYpHOM pasnnunnl2. Bonpoc B 3TOM cfyyae, Mo-BUAM-
MOMY, OyAeT CTaBMTbCS TaK: BbiNajasd M3 CUHTAKCMYECKOW
npocogun, ynopgo6nsercs AWM Takas  «CMHTarmartmyeckas
nocnefoBaTeNbHOCTb» nocfiefoBaTelbHOCTH nekcunyec-
Kon?

He MeHee cyuiecTBeHHa MOCTaHOBKa BOMpoca O poan u
XapakTtepe naysbl. BcTaBHble 3/1EMEHTbl, He3aBUCUMO OT UX
nosvymMu B BbICKAa3blBaHWM, Bcerga OTAENAKTCA OT ero OCHOB-
HOro cojepxaHua naysamu.12

B nocnegHue rofAbl M3yyeHue MNpocOAMU MapaHTeTUYECKUX
BHECEHWII MNpPOBOAMNOCH B TECHOW CBA3W C UCCNefoBaHWEM
aHMMMIACKON NYHKTyauuu. AHanu3 MaTepuana nokasan, u4to
napaHTeTUYeCcKne BHECeHUSs, BBOAMMbIE MPU MOMOLLM 3aNATbIX
N CKOOOK, UMeHT BBOAHbLIA XapaKTep, HeCyT BCMOMOraTenbHYyH,
LOMONHNTENbHYO MHMOpMauuto. BHeceHns e, BBOAUMbBIE MpK
nomouwin Tupe, o6nagaldT BCTaBOYHbIM XapaKTepoMm, O6Hapy-
XWBaKT cBoeobpasHoe, OT/IMYHOE OT OCHOBHOMO MPeAnoXeHns,
npocoagnyeckoe 0gopMaeHune.

BBofHble Cc/ioOBa W C/N0OBOCOYETaHUA MPOCOAMYECKU, KakK
npaBuio, He OT/NNYAKOTCA OT OCHOBHOIO COCTaBa BbICKAa3blBa-
HUA:

| You have all got that/manuscript | where th
division into paragraphs | as we would /say |is very
xgood. |

I As a 'matter of /fact |from the philo | logic
point of /view | |nothing could be -further from the
4ruth. |

Ha nucbMe BBOAHbIE KOHCTPYKL MM Yalle BCEFO BblgensaTcs
npu nomowwy 3ansaTbiX. [N BCTaBHbIX KOHCTPYKUWIA 6Gonee
XapaKTepHO BbljeneHne NocpeAcTBOM CKOGOK M TUpe, KOTOpble
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ABNAOTCA 60Mee «CUMbHbIMU» MO CPaBHEHUID C 3aNsATbIMU 1
npegnonaratoT 60Mee CUNbHYH 3KCMPEcCUi0 TeKcTa.

| 'Sounds having such ‘friction are known as

\fricatives |and /fricatives can be |—and ,are in lan-
guage | — 'made at ’every .place from /glottal to
bi-lateral. |

(O’Connor, Phonetics.)

| As in 'Latin /verse, |all the 'feet within a piece
of English ,verse |are of 'equal /length or ~quantity.L|
(It is of interest that the Ifoot, .defined as a,bove,|
Iturns -out to be of importance in several \other ,ways
in the study of ~English.) |

He ymanss, ofHako, 3Ha4YeHUs MPOCOAMM MNPU  PELLEHUN
npob6nembl pasrpaHUYeHNs «BBOAHOCTM» N «BCTABHOCTWU», CYU-
TaTb €e rNaBHbIM, OCHOBHbIM KpUTEPUEM Pa3yMeeTcsl Hesb3sl.
K Takomy >e BbIBOAY NpUX0AAT uUcCrefoBaTenun, MNpoBOAUB-
Lne WHCTPYMEeHTasIbHbI aHann3 MpocoANYecKoro odopmie-
HUS JaHHbIX CMHTAKCUYEeCKUX SIB/IEHWI.13

PelleHne npob6nembl «BCTABHOCTU» W «BBOAHOCTU» MpeAno-
naraeT, Ha Haw B3rnfaf, M3yyeHWe He KaKOro-HWbyab OTAefb-
HOro cpefcTBa, a BCEro KoMmjekca OCOBEHHOCTeil, xapakTep-
HOTO ANA AaHHbIX CMHTAKCUYECKUX SIBNEHWIA, a UMEHHO CTPYK-
TYPHbIX, CEMAHTUYeCKUX U (YHKUMOHaNbHbIX. [Mpu 3ToM B
LeHTPe BHMMaHUA JO/MKEH HaxXOAUTbCA TOT (hakT, YTO NapaH-
TETUYECKNEe BHECEHWS — 3TO KaTeropus He TOMbKO OTAENbHO
B3ATOr0 NpeasoXxeHus, a kateropus Tekcta (peun). Bonee
TOro, Hago MMeTb B BUAY, UYTO B paMKaxX TeKCTa MapaHTeTu-
YyeckuMe BHECEHUS BbIMOMHAKT TEKCTOCBA3YHOLYIO (YHKLMIO.
WccnepoBaHne npobnembl B 3TOW NAOCKOCTU, BO3MOXHO, MO-
MOXeT BblpabOTKE KpUTepMeB PasrprHUYEHUs «BCTaBHOCTU» W
«BBOAHOCTMY.

[anee, napaHTeTW4eckoe BHeCeHUEe MOXeT MpeAcTaBAATb
coboli cBoeobpazHyt0o KOoOMMOpecCW uWHDPopMaLMM Bbl-
CKa3blBaHUA. [elcTBUMTeNbHO, Nobas 3KCMAMKaLMa napaHTe-
TMYECKOr0 BHECEHMs (Hanpumep, [AOBeAeHWe pa3mepa OAHO-
C/IOBHOFO MNapaHTeTUYECKOTro BHECEHMS A0 06beMa «HOpPMalb-
HOro» MpeasoXeHnsd) HeEMeA/IeHHO BJfieYyeT 3a €060 M3MEHeHMe
npocogun, no3vuuM, XapakTepa MpPesMKaTUBHOCTM, MOAalb-
HOCTW M T.4. U T.n. [pn 3TOM Pe3Ko HapyllaeTcs MOCTynaTesb-
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HOe ABMWXXeHWEe WH(OPMATUBHOTO MOTOKA W, FNaBHOE, yTpauu-
BaeTCs 9KCMPEeCCMBHOCTb BbICKa3blBaHWs, a ClefoBaTeslbHO,
yMeHblIaeTcs BO3deiicTBylOWas (PYHKUMA TeKcTa — BaXKHeii-
Wwas 0CoGEeHHO B TeKCTe XYAOXeCTBEHHOW nuTepaTypbl. [lo-
3TOMYy, Ham MNpejCTaBAsSeTCs, UTO pellieHue npo6remMbl pas-
rpaHWyYeHUs «BBOAHOCTU» W «BCTABHOCTWU» [JO/KHO WATA B
3TOM pyche.



FNABA 111

OAVNHAMWYECKUIN CUHTAKCUC

8 i
AKTyanbHOe uneHeHue

N3BecTHO, 4TO HOMMWHATMBHbIE coOCTaBfAlOLWIME (CNOBOCO-
yeTaHUs) caMmu Mo cebe He MOTYT CNYXWUTb MNOAJIMHHBIMU HO-
CUTENAMU CMbICNOBON WHAOPMaUMM B KOHKPETHOM akTe 06-
WweHna. OHM CTAHOBATCA TaKOBbIMW, NWLWbL NOCTynas B pac-
NMopsXXeHne «AMHAMWUYECKOro CUHTaKcuca». B 3Tom cnyuae,
Mbl MMeeM [lef10 C aKTyaNibHbIM 4jieHeHueMl, PyHKLMOHANbHO
nepcrneKTUBOW BbICKa3blBaHUA.

Ha ypoBHe [gMHaMWYECKOro CUHTaKcMca Ha NepBblil nnaH
BbICTYNaeT TEKCT, NpefcTaBnsatoWuiAi coboil 6onee unn MeHee
CNI0XHOEe BbICKa3blBaHWe, COOTHECEHHOe C AeACTBUTENbHOCTbIO.

OTHeCeHHOCTb WH(OpMauuu, 3aKOYeHHOW B npepanoxe-
HUWU, K AeACTBUTENbHOCTU aKTyanusnpyeT Kaxkfoe npefnoxe-
HWe B TekCTe (peyun), co3faeT Tem caMblM BbICKa3blBaHuWe.2
OTHeceHHOCTb K [elCTBUTENIbHOCTU — MNpPU3HaK, XapaKTepHblii
4ns noboro TekcTa. ITOT Npu3HakK, HabnoAaeMblli COBETCKMMY
A3bIKOBEAMMW BHayane Ha YPOBHE MPeffioXeHUs, fier B OCHOBY
yyeHus O KaTeropuu npeamkatusHoctun. B. B. BuHorpagos
nucan: «Takum o6pa3om, 3HayeHUMe U HasHayeHuWe o6Lei
KaTeropum npegukaTUBHOCTW, (OPMUPYIOLLE NpefnoXeHue,
3aK/1I0YAeTCA B OTHECEHUMW COfepXaHusa NpeanoXeHnus K feicT-
BUTENbHOCTU»3.

CnepoBaTefibHO, OTHECEHHOCTb COfepXaHus TeKcTa K felicT-
BUTENIbHOCTW OMUPAeTCAd Ha MNPefUKATUBHOCTb MPEefNOXKEHUNA.
FpamMmMaTUyecKUM BbIPaXXEHWEM ee CyXXaT KaTeropuu Bpeme-
HW, MOJanbHOCTU, nuua.

Bcakoe BbiCKasblBaHWe BKOYaeT B cebsA, Kak npasuno,
(hakTbl, MHOpMaUWU0, M3 BEeCTHbL e Cchaywalowevy, 1 T0
HOBOE, BO WMMA Yero M OCYL,ECTBAAETCA KOMMYHUKaLUA.
MpeaBapuTenbHas WUHPOPMUPOBAHHOCTbL CRyllaTens cO3jaeTcs
KakK npeATeKCTOM, TaK W NpefjwecTBYOWUMN 3HAHUAMU O
npegmere UW SBMEHUN.

AKTyanbHOe u4fieHeHMe O0ObIYHO pasfenser onpefeneHHbl
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0Tpe3oK TeKcTa, Hampumep, NpeasoXeHue, Ha fBa WH(popMa-
TUBHbIX 3/1eMeHTa: TeMy (U3BecTHoe) U peMy (HoBOe).4
Takoe ufieHeHWe MOXET COBMafaTb C CUHTAKCMYECKUM uneHe-
HUWEM Ha noAanexawee W ckasyemoe (OfHaKO, 3TO GblBaeT He
Bcerfa). A3bIKOBbIMU CPEACTBAMU aKTyanbHOr0o YNeHeHUs 06bly-
HO BbICTYMNalT: Mpocoauyeckme (MHTOHALMSA), CUHTAKCMUYECKME
(MopsgoK cnoB) M nekcuyeckue cpeactsa (apTUKAM, MecCTo-
MMEHMA, Hapeuus n Ap.). NMpoTMBONOCTaBNEHME: TeMa — pema
(NN 9KCNpeccUBHbIN BapuMaHT MopsaKa WX CneaoBaHusA: pe-
Ma — Tema) OCYLLecTBNAETCA B YCTHOW peun C MOMOLLbI npe-
avuupytoleit nayssl Kak rfaBHOr0 MpoCOAMYECKOro cpefcTsa
BbipaXeHUs npeaukaTuBHOM cBssu. H. M. FamaH paeT cne-
Aylollee OnpefeneHne TepMuHa «Mpeguuupyloulas naysa»:
«CEMMWO/OTMYeckoe CPeAcTBO, KOTOPOe WCMONb3yeTcsl roBOpS-
WMM B COOTBETCTBUM C €ro HaMepeHueM MNpeAcTaBUTb OfHM
3/1leMEHTbl BbICKA3blBAHMA KaK WCXOAHble, [aHHble, MeHee
BaXHble, a JApyrue — Kak COGCTBEHHO LeNb COO6LUIeHUs, KakK
TO HOBOE, pagu Yero COCTOANCA aKT KOMMYHMKaLUU»5,
Mpeavumpytowas naysa npuobpetaeT 0coG0e 3HayeHuUe
Tam, rge 6e3 Hee TPYAHO 6bIN0 6bl MOHATHL CMbIC/T BbICKa3blBa-
HWUS: OHA CUTHANW3MpPYeT KOHel mpeablgyuleid n Hadano nocne-
ayloleit, KOMMYHUKAaTUBHO HauGofee BaXKHOW 4acTU BblCKa3bl-
BaHWs, T.€. BbINOMHAEGT CMbIC/IOPA3NNUNTENLHYIO (DYHKLMWIO, CP.:

And so too in his narrative poems and he wrote

a number of narrative poems a number of poems that

told stories the important element as far as his poetry

is concerned the sort of thing that we remember and

that makes the impression on us t are the detailed
pictures that come out of it.

(n3 nekuun)

B npouecce BbiCKa3blBaHUS aKTyanbHOe UY/eHeHWe MOXeT
M3MEHATbCA (MMEHHO 3TOT (PAKTOP OCOBEHHO BaXKeH ANA MNiaHa
BbIPaXEHNS AMHAMWUYECKOr0 CMHTakcuca). Mpu nofobHOM u3-
MEHEHUN roBOPALWMIA He cBOOOAEH B Bbli6Ope MO3NLUWM npeau-
uupytouieir naysbl. OH BBOAWUT ee Tam, rAe 3Toro TpebyeT
CTPYKTypa BbIiCKasblBaHUS W o06UiMEe LUenn KOMMYHMKaLuu,
B TOM 4MCNe W 3KCNPecCcuBHble, CPp.:

T
(1) In that case the best thing to get us dry t would
R
be a causus race.
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T
(2) The letter she wrote on this occasion t gave
R

Elizabeth some pain.

T
(3) His first book of poems t was written with
Coleridge in 1798.
R
(4) The table was a large one t but the Mards
T
Hare, the Dormouse and the Mad Hatter were all
crowded together at one corner of it.

B npumepe (4) pema npegwecTByeT Teme — 3T0 6onee
3KCMPEeCcCMBHbI BapuWaHT MOCTPOEHUSA BbICKa3blBaHMWA.

B coueTaHuMM c npefuuMpyloled naysoil Kak cpeacTBOM
aKTyanbHOr0 UY/jeHEHUs MOTyT BbICTynaTb W CUHTAKCUYECKUE
cpeactsa. Hanpumep, uW3MeHeHMe nopsfgka CMOB B Lensx
3KCMpPeccMBHOCTU (B HeMTpanbHOM NpPeasoXeHWU Tema 06bIYHO
npeslecTByeT pemMe), WMeHHO, BbIHECEHWEe peMbl B HayalbHYO
nosnyui, cp.:

To be or not to be, that is the question.
(W. Shakespeare, The Hamlet.)
| was happier then. Twentyeight | was.

(J. Joyce, Ulysses.)
Hard time she must have with him.
(Tam xe.)
MHorga, TakXe B LeNax MNpuaaHus BbiCKasblBaHUKD 3KC-
NPeccMBHOCTM MNpoucxoadaT W [APYyrue CUHTaKCU4YecKue npe-
obpasoBaHusa, cp.:

A merchant, Stephen said, is one who buys cheap
and sell dear...
(Tam xe.)
It was just the house one would want someone
else to have.
(E. Waugh, Work Suspended.)
But what do you say about the return to Life and
Nature? This is'the panacea that is always being rec-
ommended to us.
(0. Wilde, The Decay of Lying.)
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Welsh blood, you know; it makes people very
emotional.
(E. Waugh, Decline and Fall.)

If 1’d stayed at the Bar |I’d have been a rich man
by now. ‘Rest, rest and riches,” he said — it’s only
after forty-one begins to value things of that kind.

(E. Waugh, Decline and Fall.)

They are of pure Iberian stock — the aboriginal
inhabitants of Europe who survive only in Portugal
and the Basque district.

(Tam xe.)

It soared, a bird, it held its flight, a swift pure
cry, soar silver orb it leaped serene, speeding sustained,
to come, don’t spin it out too...

(J. Joyce, Ulysses.)

AN W3MeHeHWs CTPYKTYpPbl NpeanoXeHus ¢ Lefblo no-
CTAaHOBKM Ha MOCAeAHee MEecTO C/0Ba, BbipaXKalolero pemy,
MOTYT MCMONb30BaTbCA B HauyanbHOW MO3ULWMW BbIAENUTENbHbIE
06CTOATENbCTBEHHbIE CNOBA, Cp.;

Now this,'! know, is not the usually received opinion.
(H.G. Wells, The Contemporary Novel.)

Cpe,ﬂ'CTBOM pematnsaunnm MOXET BbICTyMNMaTb CYWECTBUTENDb-
HOe C HeonpegeneHHbIM apTUKNEM!:

It must be a movement then, an actuality of the
possible as possible.
(J. Joyce, Ulysses.)

0COGEHHO B HayaNbHON NO3ULUN:

A poem is the very image of life expressed in its
eternal truth.
(P.B. Shelley, A Defence of Poetry.)

A stout elderly woman dressed in a tweed coat
and skirt and jaunty Tyrolean hat advanced to the
Doctor.

(E. Waugh, Decline and Fall.)

HocuTensiMu pembl MOTFYT 6biTb MpPUAATOUYHbIE Mpeasoxe-
HUA, cp.:
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Gradually this visual method of communication
became linked to language; the symbols came to be
attached to items in the language, which now re-
placed their original non-linguistic referents.

(M. Halliday, The Linguistic Sciences
and Language Teaching.)

The situation is further complicated if it is as-
sumed that this ‘word’ is also invariably the unit we
identify as the lexical item.

(Tam xe.)

In this section we shall draw attention to certain
features which we feel to be important characteristics
of our analysis, and explain the terminology which
we make use of in the discussion of our texts.

(D. Crystal.)

Y>e 0TMeyanochb Bbllle, YTO CU/IbHLIM 3M{aTUyYecKum cpea-
CTBOM MpW aKTyanbHOM UYNEHEHWU HABNAeTCA MOPALOK COB
(ero M3MeHeHMe ¥ COOTBETCTBYHLLME CUHTAKCMYECKue npe-
ob6pasoBaHusa). Mpu 3TOM Bcerga MPUCYTCTBYET — KaK He-
0TbeEMNEMOE CPeACTBO O(OPMEHUS MPELNOXEHUA — U H T O-
Hauwus, coobwawowas emy Ty WU WUHYKO CTENEHb 3MOLMO-
HanbHOW HaCbILLEHHOCTH.

Ocobyto, 3KCMPeccUBHYK pofb WUrpalwwT B 3TOM MaHe
napuenimpoBaHHble KOHCTPYKLUUM U NapaHTeTU4Yeckne BHece-
Hus (cMm. Bbiwe, c. 29).

MapuennaTbl NapuenIMpoBaHHbIX KOHCTPYKLUIA BbICTyMmawT
B KayeCTBe BTOPUYHON pembl, Cp.:

But for that night, at any rate, he was secure.
For he had revealed to us that he was staying in the
club.

He hadn’t been scared then.

He had once. When he was still a kid.

(The Best American Short Stories.)

Did they pay you?
They paid her. Fifty pounds. She needed the money
badly.
(Tam xe.)

YTto KacaeTtcs napaHTETUYECKNX BHECEHWIi, TO KOHCTPYK-
TUBHO OHW MOTYT BXOAWUTb nmbo B coctaB TeM bi® cp.:
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But Micawber and Swiveller (especially the latter)
are true to the tenor of life; t they see the humor
of their own exaggerations, they live avowedly on
their own good spirits.

(G.K. Chesterton, As Large as Life in Dickens.)

It is, it seems, a very coarse and shocking circum-
stance, that some of the characters in these pagest are
chosen from the most criminal and degraded of Lon-
don’s population;

(Ch. Dickens, Preface to the Third Edition
of Oliver Twist.)

nnéo B cocTaB peMbl, cp.:

And | think it is just in this, that the novel is
not simply a fictitious record of conduct, t but also
a study and judgement of conduct, and through that
of the ideas that lead to conduct, that the real and
increasing value — or perhaps to avoid controversy
| had better say the real and in increasing importance
— of the novel and of the novelist in modern life
comes in.

(H.G. Wells, The Contemporary Novel.)

Well, so far as the stage goes, | think it is a very
charming and exciting form of human activity, a
display of actions and surprises of the most moving
and impressive sort; t but beyond the opportunity
it affords for saying startling and thought-provoking
things — opportunities Mr. Shaw, for example, has
worked to the utmost limit — | do not say that the
drama does much to enlarge our sympathies and add
to our stock of motive ideas.

(Tam xe.)

MHorpga pematmyeckas 4acTb BK/IHOYAeT HECKONbKO MapaHTe-
TUYECKNX BHECEHUIA, cp.:

5?

We cannot help seeing, that besides a vast number
of people, who (poor souls!) are sordid and brutal of
mind and habits, and have had no chance or choice
in the matter, t there are many high-minded, thought-
ful, and cultivated men who inwardly think the arts
to be a foolish accident of civilization — nay, worse
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perhaps, a nuisance, a disease, a hindrance to human
progress.
(W. Morris, The Art of the People.)

MapaHTeTMUYeckne BHECEHWS MOryT O[HOBPEMEHHO Ccofep-
XaTbCs M B TEMATUUYECKOW M peMaTMuyeckoil uyactu, cp.:

The rules of morality, moral rules, are not (except,
as we have noted, peripherally) formally made, as
rules of law often are, by any authoritative rule-
making person or body; t they must presumably be
thought of rather, perhaps like the rules of some
games, as being simply informally recognized by
those whose conduct they are to guide and influence.

(G.J. Warnock, The Object of Morality.)

Mcnonb3oBaHUEe MPOTSXKEHHbIX MNapaHTeTUYeCKUX BHECEHWI
NPUBOAUT K TOMY, 4YTO NM6O BCA Tema, IM60 ee YyacTb MOBTO-
psieTCs Mocne BCTABKWU:

At the centre perhaps (though it’s metaphorical
of course, but one must use metaphors) at the centre
we might say t we have the grammatical structure of
the language the grammatical rules the grammatical
concepts (which we shall be talking about in these
classes later or this term and next term). And we
have the lexicon, the word-stock.

(I. Robinson, Introduction to General Linguistics.)

Flaubert — whom he also loved and who perhaps
was the only man whom he really and permanently
loved since they were both mighty hunters before
the Lord of one thing or another — Flaubert, then, t
evolved the maxim that the creative artist as Creator
must be indifferently impartial between all his char-
acters.

(Ford Madox Ford, Turgenev.)

Mofo6HbIA npuem obecrneunBaeT 60/ee TECHYH /IOFUYECKYHO
CBA3b TEMbl C PEMOIA.

OueHb YacTO MapaHTETUUYECKOE BHECEHWE ABNAETCA BHELLIHUM
MPU3HAKOM OTrpaHWYeHMst TEMbl OT pPeMbl, Aefas TeM CaMbIM
aKTyanbHOe YfieHeHWe NpeasioXxeHns nubo Gonee YETKUM, cp.:
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I admit, however, that he set far to high a value
on modernity of form,
(0. Wilde, The Decay of Lying.);

6o «3aTEMHEHHbIM» BcneacTtene cBoelk MPOTAXEHHOCTU!

Bumble is a magnificent figure of the follies and
cruelties of ignorance in office — | would have every
candidate for the post of workhouse master pass a
severe examination upon “Oliver Twist” — but it is
not only caricature and satire | demand.

(H.G. Wells, The Contemporary Novel.)

MapaHTeTnyeckne BHeceHus, Gyayum cBoero poga 060co6-
NeHnsIMU, 0hOPMAAKT, KaK OTMeYanochb, pa3/inyHble aBTOPCKUE
OTCTYNNEHUA — OTBETBAEHUA OT OCHOBHOW JIMHWM MOBECTBO-
BaHWS, cnoco6CcTBYS TeM cambiM MOCTYyNaTeflbHOMY [ABVXEHUIO
MH(POPMaLMOHHOIO MOTOKa — OHM O0O6OrrwarT cojepxaTesb-
HYHO W 3KCMNPECCUBHYK CTOPOHY BblCKa3blBaHUSA.

B acnekTe aKTyalbHOr0 YneHeHUs cneayeT OTMETUTb Omnpe-
[eNeHHY 3aKOHOMepHOCTb (37O, BMPO4YEM, corjacyeTcs c
XapaKTepoM WH(OPMATUBHON CTPYKTYpbl TEMbl U PeMbl), 4TO
napaHTeTMYeCKMe BHECEHUS KaTeropuihi OTCbLI KW U 3K-
3eMNANGUKaLMm 06bIY4HO (PYHKLUOHUPYHT B TemMaTU4YEeCKOl
yacTu, paclwupsalT ee, co3jgaBasd Yy uuTaTens/cnywatens
onpegeneHHbIn oHA 06WMX 3HAHWIA, yBenn4ymMBas ero ocBe-
JOMNEHHOCTb MNYTEM COOTHECEHWA COAepXaHWMa TeMbl C npeg-
TEKCTOM, CO BCEM MNpeALIecTBYOLW UM MOBECTBOBAHWEM, C CU-
Tyauuewn, cp.:

A Beethoven symphony (except the articulate
part of the ninth) expresses noble feeling, but no
thought: t it had moods, but no ideas.

(B. Shaw, The Quintessence of Ibsenism.)

The two poems (The Brothers and Michael) were
written with a view to show t that men who do not
wear fine clothes can feel deeply .

(A. West, T.S. Eliot as Critic.)

there was an enormous Worcester tea service —

a wedding present —+ which was known as ‘Academy
cups’;...

(E. Waugh, Work Suspended.)
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Dear Simon Lent (a form of address, he had noted
before, largely favoured by the theatrical profession),
I wonder t whether you have ever considered writing
for the Films.

(E. Waugh, Excursion in Reality.)

Cp. TaKXe B C/I0XHbIX NpeanoXXeHuax:

When Mrs Kent-Cumberland’s eldest son was born
(in an expensive London nursing home) t there was
a bonfire on Tomb Beacon; it consumed three barrels
of tar, an immense catafalque of timber, and, as
things turned out — for the flames spread briskly in
the dry gorse and loyal tenantry were to tipsy to
extinguish them — the entire vegetation of Tomb
Hill.

(Tam xe.)

MapaHTeTuuyeckue BHECeHMUs, OTHOCAWMecs K AennbepaTuBHOMN
Kateropuu, MOryT NpPUCYTCTBOBAaTb Kak B TeMaTUYeCKON 4acTu,
cp.:

Eliot’s social-critical positions — the belief that
the preservation of culture, which he has tended to
interpret very narrowly, depends upon a small elite,
the increasing stress laid upon the importance of
authority and tradition — + have proved deadening
both to himself and to those readers who have been
so misguided as to swallow him whole.

(A.L. Morton, T.S. Eliot — a Personal View.);

TakK U B pemaqueCKon, cp.:

Mr. Joyce’s attempt is most interesting both for
its achievement and for the influence it must have; t
the achievement, | am convinced, is remarkable,
its influence, | fear, may be deplorable.

(R. Aldington, The Influence of Mr. James Joyce.)

[Lenn6epaTuBHble MapaHTeTUUYeCKUMe BHeceHUs, 6Gyayuw
4acTo MO CBOeW NPUpPOAe 3KCMPECCUBHO OKPALUEHHbIMU, NpPU-
BHOCAT 3Kcrpeccuto nu6o B Temy, M6o B pemy, cp.:

The enduring part of them — the truth which
each only imperfectly veils — should abide with him
as the most precious of his possessions, but they all: t
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Realism, Romanticism, Naturalism, even the unof-
ficial sentimentalism (which, like the poor, is exceed-
ingly difficult to get rid of), all these gods must, after
a short period of fellowship, abandon him — even on
the very threshold of the temple — to the stammerings
of his conscience and to the outspoken consciousness
of the difficulties of his work.

(J. Conrad, Preface to “The Nigger of the ‘Narcissus’”.)

WTak, 3agaya MNpPOBEfEHHOr0 Bhbille aHanM3a cocTosna B
TOM, 4YTOObl NMPOLEMOHCTPUPOBATbL HEKOTOPble CpeAcTBa, C Mo-
MOLLbI0O KOTOPbIX OCYLLEeCTBASAETCA aKTyasbHOE YNeHeHue npep-
NOXEHWS, W rnaBHOE, €ero 3KCMPEeCcCUMBHbLIA BapuaHT.

FACHO, 4YTO BbIpa3nUTeNbHOCTb TEKCTa B 3HAYUTENbHON Mepe
06ycnoBnMBaeTCsA Bblpa3nMTe/IbHOCTbIO COCTABAAKLUX €ro npea-
NOXEeHWR. Mpn 3TOM, KaK M3BECTHO, HE TO/bKO PacnooXeHue
npeanoXeHWin B TEKCTe B ONpeAeneHHOl (3HauMMoid) mocnepo-
BaTe/IbHOCTU, HO U NOPSAAOK C/OB, CBA3AHHbLIA C Tema-pemaTtu-
Yyeckoli opraHu3sauueil, urpalT pewwarLlyo pofb, cp. akTyanb-
HOe YNeHeHWe B CBA3HOM TeKCTe:

What I should like to do in this short article ist to
consider a problem in the teaching of English which
has come into particular prominence over the past
few years; and to suggest a way in which it might
be resolved.

The problem is that students, and especially stu-
dents in developing countries, who have received
several years of formal English teaching, t frequently
remain deficient in the ability to actually use the
language, and to understand its use, in normal com-
munication, whether in the spoken or the written
mode.

The problem has come into prominence in recent
years because, as a result of an enormous increase in
educational opportunity, large numbers of students
in developing countries are entering universities and
technical institutions to take up subjects which can
only be satisfactorily studied if the students are able
to read textbooks in English efficiently. Efficient
reading involves understanding how language operates
in communication, + and it is precisely this under-
standing which students appear not to acquire during
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their years of learning English in the secondary schools.
It seems generally to be assumed that the reason
for this state of affairs is that secondary-school teachers
do not do their job properly, + they do not follow
the approach to English teaching which is taught
to them in training colleges and in service courses,
and which is embodied in the prescribed textbooks.
The assumption is that if only teachers could be per-
suaded to put this approach into practice, t then
the problem would disappear. It is seldom t that
the validity of the recommended approach is called
into question what | want to suggest is t that the
root of the problem is to be found, in fact, in the
approach itself.
(H. Widdowson, The Teaching of
English as Communication. — In:
The Communicative Approach to
Language Teaching. Oxford, 1979.)

2
?‘Iapu.ennﬂu.m peyeBoro noToKa

fABNeHne napuennsuMm OTHOCUTCS K S3bIKOBbIM YHUBEp-
canusMm. OHO McCnefoBanoch Ha MaTepuane pasfMyHbIX S3bIKOB.

B cBfi3W C M3yyeHMeM TeKCTa, CMoCOGOB ero UNeHeHUs U
opraHusauuu npob6nema napuennsuuMn ctana OAHON M3 aKTy-
anbHbIX B WUCCNEAOBaHWM CUHTaKcuca.

TepMUH «Mapuennsumsa» BOCXoAUT K (paHLy3CKOMY C/IOBY
parceller, UTo 3HAUUT «[eNUTb, APOGUTbL HA YacTW», OH NpuUMe-
HAeTca ANs 0603HauyeHUs cnoco6a uneHeHWs TekcTa. [Mpw
3TOM, KaK OoTMeuyaeT 60/bLIMHCTBO WcCnefoBaTeseit aToil mpo-
6neMbl, napuennsumMs OTHOCUTCA K 06/1acTU 3KCMPECcCUBHOIO
CUHTaKcuca.

MapuennsumMsa He WMeeT B NIMHFBUCTUYECKOW nuTepaType
MOSIHOFO W OAHO3HAYHOrO OMpeAeNeHns, uTo, HECOMHEHHO,
CBSI3aHO C MHOTOM/JIAHOBOCTLIO CaMOro sBAEHUS Mapuennauuu
W C pasnuuMeM TMNOAXOAOB K €e WCCNefoBaHUIo.

Tak, B «[pammaThKe COBPEMEHHOr0 PYCCKOro Nnutepatyp-
HOTr0 f3blka»7 Mbl HaxoAWM Clefyloliee TONKOBaHUe: «UHTO-
HaLMOHHOE pacuyfeHeHMe CI0BOCOYEeTaHMS B COCTaBe Mpeano-
XEHUS MOXEeT M0 CBOEMY PUTMUKO-MENOAMUYECKOMY KauyecTBy
COBMafaTb C WHTOHAUMOHHBLIM YNEHEHMEM MeXAYy OTAeNbHbIMY
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npegnoxeHmamu. Torga BO3HWKaeT SIBNeHWE TakK Ha3blBaeMoil
napuennauun, T.e. TakKoe WHTOHaLWOHHOE — & OYeHb Y4acTo
M NO3NLUOHHOE — BblUYNIEHEHWE CNOBOMOPMbI WMAM CNOBOCOYE-
TaHWA, MNpuM KOTOPOM 3TOT OTYNEHEHHbI U BbIHECEHHbI B
KOHel, 3feMeHT npuobpeTaeT WHTOHAUWMOHHBLIA KOHTYP W WH-
(hopMaLMOHHYIO Harpys3Ky CaMOCTOATE/IbHOrO BblCKa3blBAHUA».
B pab6oTtax HO. B. BaHHMKOBa nopf «napuennauymei» mno-
HUMaeTCA «TaKoW Crnocob pevyeBOro YNEHEHUS efWHON CUHTaK-
CMYECKOW CTPYKTYpbl, T.e. MPeAiOKeHUs, MNpU KOTOPOM OHa
BOM/OW,aeTcs He B OfHON, a B HECKO/NbKMX WHTOHALMOHHO-
CMbICNOBbIX peyeBbiX eAuHMUax, T.e. (paszax»8.

B. I Nak paccmaTpuBaeT napuennauuio Kak nNpome-
XYTOUYHY IO (Qopmy Mexay npeanoxeHvem u ceepxdpaso-
BbIM €AWHCTBOM W oOnpejenser ee Kak O0(OpM/eHWe OLHOro
BblCKa3blBaHUsA B psfe WMHTOHAUMOHHO 000COBGNEHHbIX OTpes-
KoB. Ha nucbme 3Ty peyeBble eAMHULbLI OTAENAKTCA TOYKaMMU,
KaK camMocTosTeflbHble nNpefnoxeHna9. OCHOBHOE cemaHTuye-
CKOEe Ha3HayeHue mnapuennayun OH BUAWUT B OTHOLWIEHUW [O-
6aBneHuns, B CTPYKTYPHOM MjaHe — 3TO npucoegumHeHue (nap-
LenndaT He COOTHOCUTCA CTPYKTYPHO HM C KaKUM 3/IEMEHTOM
6a30BOI CTPYKTYypbl). 0BOPA 0 (PYHKLMOHMPOBAHMM nNapLen-
NNPOBAHHbLIX KOHCTPYKUWil, B. I'. [ak yKa3biBaeT, Ha MX CMo-
COOHOCTb «MNPEOAONETb XECTKYH CXeMy MNPefnoXeHUs U npu-
BECTU CMHTAKCUYeCKYl CTPYKTYpy B COOTBETCTBME C KOMMY-
HUKATUBHbLIM 3aZlaHWEM BbICKa3biBaHUA». [lapLennaT Bbipaxaet
pemy BbICKa3blBaHUA, MOAbITOXWBAET MbIC/b, YTOYHAET CKa-
3aHHO0e10.

H. K- ®wunoHoBa noHumaeT nog napuennsyuein obycnos-
NeHHOe KOMMYHWKATUBHON WHTEHLUMel TOBOPALLEr0 Y/eHeHue
BbliCKa3blBaHWA Ha fABe W 60nee vactull

Mapuennauna B «TeopeTMYecKol rpamMmmaTuke COBPEMEH-
HOF0 aHrAMMNCKOro f3blka» pacCcMaTpMBaeTCsA KaK YacTHbIN
cnyyait 060co6neHns, T.e. TaKOro CMbIC/IOBOTO BblAeNeHUS,
MpM KOTOPOM 060COBGNEHHBIA 31eMEHT BbIUYNEHSAETCA B OTAE/b-
HOoe npepnoxeHwue.12

‘Allow me, mademoiselle, to congratulate you
upon your French accent. And to wish you a very

good morning’.
(A. Christie.)

And that was true. It was true. This was her world.
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Her own place. Her fitted envelope of atmosphere.
(Ch. Dickens.)

The shopman, in some dim cavern of his mind,
may have dared to think so too. For he took a pencil,
leant over the counter and his pale bloodless fingers
crept timidly towards those rosy, flashing ones, as
he murmured gently.

(K. Mansfield.)

CywHocTb napuennauyumn, no MmHeHutwo E. A. VBaHuuKo-
BOI, COCTOWUT B PacCY/IeHEHWN CUHTAKCUYECKU CBSI3HOrO TeKCTa
Ha WHTOHAUWOHHO 060CO6NEHHbIE OTPe3KW, OTAeNsieMble 3Ha-
KOM TOYKKW, npuyem E. A. VIBaHYMKOBa, cyMTas napuennayunio
NPUEeMOM 3KCMPECCUBHOr0 CUHTaKCcuUca, OTHOCUT ero Aullb K
chepe MU CbLMEHHOTO JNTepaTypHOro f3blka.l3

CVHTaKTUKO-CTU/INCTUYECKUM BapuaHTOM MOJSIHOTO npeg-
NI0OXKEeHNA, BO3HUKLIIMM KakK pe3ynbTaT ero CUHTaKCMYecKoro
npeobpasoBaHus, cumTaet napuennaumio B. H. CTpenbuos.
OH OTHOCWUT napuenauuMi K npuemaMm YJeHeHUds MNUChb -
MEHHOTO #3blKa.l4

MepeuncneHne B3rNA40B UccnefoBaTeneil Ha npupogy nap-
Lennsunum MOXHO 6bln10 6bl NPOAOAXKMWTL, OAHAKO, McCnefoBa-
HVWe 3TOro SBNeHUA WAET B OCHOBHOM MO ABYM JIMHUAM:

A3blKOBeAbl, U3y4yawolluMe napuennauuio B CTPYKTYPHO-
CEMaHTMYeCKOM nnaHe, obpawardT BHUMaHWE, KakK MpaBuno,
Ha 0COGEHHOCTM napuenNNpPOBaHHbIX KOHCTPYKLUMWIA C TOYKMK
3pEHMA NO3ULUM WU CPeAcTB CBA3WM MapuennsaTtoB C 6a30BOi
yacTbto, 6OMblLUEA WMAM MeHbLUEeA CTeMeHW WX CeMaHTUYECKOW
CMasgHHOCTU, C TOYKM 3peHuUsd cocTaBa W CUHTAKCMYECKOro
cratyca napuennaTos.

Tak, XX- bosagxues noj napueniaTom MNOHUMAET CUJSIbHO
060C0O6NEHHbIA YNeH, Hanpumep, napuennaT—onpeaeneHue:

A1 MHOro cwun oTfAan CBOEMY UMKAY. YcTan oT paboTsl.
Taxenoi un cnopHoii=(...). YcTan OT TSXKeNON U CNOPHON
paboTbl; 3aigute B nt0boe Bpemsi Ha nepepbiBe B J1ecoBOA-
CKYl LWKoNy — Bcerga yBuaute LUmureneii B OKpYyXeHMU
pe6aT. lMowowux, Becenawuxca= (...) Bcerga ysugute LLmu-
refeii B OKPYXEHUM MNOKWLWMUX, Becenswmuxca peo6qart.15

Bo (hpaHLY3CKOM S3blKe:
Un homme, done, qui avait des raisons d’attendre
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paisiblement quelques satisfactions de I’avenir. Jeune
et gai=Un homme jeune et gai (...); On avait amene
une femme. Affreuse. Tout a fait vulgaire .... Entre
deux ages=On avait amene une femme affreuse tout
a fait vulgaire, entre deux ages.

napuennaT—npunoXeHune:

OnacHbl Ans nwofein u apyrve nayku. KnoGuoHbl,
MPbITYHbI, TapaHTyNbl, KpecToBukM; Cobpannuch Bce
HallW  coTpyaHUKM. KuHoonepaTopbl, (oTorpadbl, me-
XaHWKW, PYKOBOAWUTENU OTAENOB.

Nnn BO (paHLy3CcKoM:

J’ai de bons copains. Des jeunes. Frangais et
immigres.

MapuennaT—npeauKaTUBHbIA UfeH:

OHa cpefiHero pocta, xyfeHbkasa. Cmyrnasa. Son ton
est extraordinairement calme. Tranquille. Leur lutte
est normale. Juste; Pourtant ils sont bien la. Tout
de noir vetus; D’habitude une premiere journee
d’audience n’est qu’un round d’observation. Une
partie remise.

MapuennsaT—/aonoaHeHUe:

OTNMYHO MOHMMass BEC W CUNY BAWUAHUA CPEACTB
MaccoBOlii MHGopMauumn, OH CTapanca Kak MOXHO LWupe
ncnonb3oBaTb UX. OCOGEHHO PpagMo U TeneBUAEHME.

Elle a ete deportee. Avec sa mere.

Mamegkyn Mypagosuy nw6ut csoe pgeno. Csoit
«PamuT». CBOW 3anoBefHWUK. Ero peku, gepesbs, Hebo,
3Bepeil; OH 3aHMManca uctopuei n aTHorpaduein. Mcum-
X0fioruein u coyunonoruein. XXnBONUcbID U My3bIKOA;

MapuennsT—o6CTOATEIb,CTBEHHOE OMNpeaeNeHme:

MeTp CemeHOBMY OTBETUN Cpa3y. Becko. Ybeautensb-
HO; CMeHAI0TCA NOKOJIeHUs, ocTaBnas nocne cebs Mcrto-
puto. B pykonucsax, MofioTHax, B CTaTyax W ABOpuax;
Mo TMpare HYXHO XOAWTb newkKoM. OgHomy (...).
Mo Mpare HyXxHO 6poanTb. BecuenbHo; Bedb ¥ MOTOM
ero MUcKaaun. Y>ke He Bparmn — BepHble NMOTOMKW. B KOH-
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ue XVIII seka. B 1801 rogy, B 1875, 1880, 1901 ropgax.
bespesynbTaTHO.

1 parle. Longuement; Quand on entre, ils son
deja la. A leur table d’ecolier.

. A. 3on0T0oBa MNPUBOAUT NpPUMeEpPbl CBOeOGPasHbIX nap-
LennsToB—CNy>XebHbIX C/O0B:

TyT Tebe rycb BO BCeX BUAaX — C MNOTPOXammnm W
6e3, 1 faxe XXUBON. PewlnTb AOMKEH KOMEKTUB LWAXThI,
B3BECMB BCe «3a» U «NpoTuMB». [pupaeTcs nepenucaTb.
Bo un3bexaHue.16

MpeBpawaTbca B Napuennatbl, Kak Mbl BUAeNn, MOryT
MO CBOEMY CUHTAKCMYeCKOMY CcTaTycy pas3fnyHble efuHWULbI:
onpefeneHne, NPUNOXEHWE, MMEHHas 4acTb COCTaBHOr0 cKa-
3yemoro, [OnojiHeHWe, 0O6CTOATENbLCTBO /I060r0 cofepXaHua,
CpaBHeHMEe M jaxe caMo nofnexallee. 3TO eCNM OrpaHU4YMUBaTh
cthepy QOeicTBMA napuennauuu  npepgnoxeHvem. OfHako B
paMmKax BbICKa3blBaHWS, M 3TO BaXHO OTMeTWUTb, 060co6nseTcs
npepnoXeHwue, eroo6ocobneHHoCTb Hanbonee oTYETNU-
BO BblpaXKkaeTca npocoguyecksn u o0603HavaeTcqd NOCPeACTBOM
0co60oro 3Haka npenuHaHus,17 Touku (aHrn. period).

JTol npobnemoli 3aHMManca MB. XafXoB, KOTOPbIA Bblae-
NN TaK Ha3blBaeMYl «YCKOPEHHYI TOUYKY» — TOYKY, MOCTaHOB-
Ka KOTOpOW onpefensetcs cBoeobpasvem BblbOpa roBOpALLEro.

E. leopruesa B cBOMX paboTax OCTaHaBAMBanacb Kak Ha
YacTHbIX BONpOcax NapuennMpoBaHus, Tak W NbiTanacb NPUATH
K HeKoTopbiM 0606LieHMAM B 3TOW ob6nacTtmnls8. [pyrue mccnepo-
BaTenu obpawanM BHUMaHWe Ha TOT (haKT, YTO MepBOHayasb-
Hblli CTPOI BbICKA3blBaHWUA MOXET MOABEpPraTbCsi W3MEHEHUSAM,
ncxoas M3 onpefdesnieHHbIX CTUAUCTUYECKUX 3afaHuil. OHu
paccMmaTpuBanu pasHble BUAbl CTUIUCTUYECKUX NOBTOPOB, KO-
TOpble CBA3aHbI C 3TUM ABNeHMeM19. Mpu nomowm 060c06/eHNS
TEX WAW WHbIX 4YacTeil 60/nee MpPUBbIYHbIE (HOPMbl MOCTPOEHUS
peun moryT paspywartbcs. OHM YKasblBalOT, 4YTO C MOMOLLbHO
TOr0 WA WHOrO BMAa nNapuennayuu [OCTUTATCHA pasinyHble
CTUINCTUYECKNE 3PPEKTHI.

M3 npepctaBieHHbIX TOYEK 3peHWUS Ha BOMPOCHI MapLenns-
uuMn cnepgyet ocobo OTMeTUTb TO4YKy 3peHns M. A- bnoxad
Ha CYWHOCTb [AAHHOr0 SBNEHUA.

M. A- Bbnox pasnuyaeT Kymynauuio (cumulation) mn nap-
uennsuuto (parcellation). OcyuwecTBndeTcqa napuennaumns B
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YCTHOW peun npuM MNOMOWM TOHa (PUHANLHOTO 3aBeplUeHus,
a Ha nucbMe MOCPeACTBOM TOukM. OH TakXe YyKas3blBaeT Ha
amgaTuyeckyto (yHKUMIO napuennsauuu. MpuBeaem ero npu-
Mep, pacKpbIBaOWMUA CEMAHTUKO-CTUANCTUYECKME (YHKLUK
kymynembl (“this kind of transposition adds topical signifi-
cance to the sequential parcella”):

There was a sort of community pride attached to
it now. Or shame at its unavoidability.
(E. Stephens.)

Why be so insistent, Jim? If he doesn’t want to
tell you.
(J. O’Hara.)

| realized | didn’t feel one way or another abot
him. Then. | do now.

Bo3HMKWMWI 6narofaps TaKOMY UNEHEHWI0O CUHTaKTUKO-CTUMU-
CTMYeCKMii 3(heKT MNOMHOCTLI YyTpayuMBaeTcd, ecnuM napuen-
nauua cmeHsetcs rnobanusayuei:

There was a sort of community pride attached to
it now or shame at its unavoidability... Why be so
insistent Jim, if he doesn’t want to tell you?... |1 didn’t
feel one way or another about him then.

AHanns napueninpoBaHHbIX KOHCTPYKLUMWIA C TOYKM 3peHUs
CEMaHTUKN MNPUBOAUT psj  WcCnefoBaTeneid K BbIBOAY, uTO
NPefnoXeHNe W ero napueniMpoBaHHbI «3KBUBaNeHT» 0O6Ha-
PY>XVBAOT TMO/HOE CEMaHTUYECKOEe TOXAECTBO.

VccnepgoBatenu, nsyyarowmne napLenimpoBaHHble KOHCTPYK-
UMM B PYHKLMOHANBHO-CTUIMCTMYECKOM acrekTe, efuHOAYLIHO
O0TMEYalT, YTo Mapuennsuns — 3T0 MNPUEM IKCMPECCUBHOTO
CMHTAKcMuca, 3aKIvalolWniics B YIeHEHUN CTPYKTYpbl npef -
NoXeHN4 Ha HECKO/IbKO WHTOHALMOHHO-060C06NEHHbIX
yacTeil B LENAX CO34aHUs onpefAefieHHbIX CTUAUCTUYECKUX
3(h(heKTOB, 4TO NapueNNMpoBaHHOE W HenapuennnpoBaHHOE
NPeaiioXeHNs OTHOCATCS APYr K APYry Kak CTMUCTMYecKue
BapuaHTbl. lMoguYepKMBaeTCs, UYTO C MOMOLLbIO MapLennsaumm
[JOCTUTAeTCS 3KOHOMMS N3bIKOBbIX CpPeACTB, KoTopas MposB-
naeTcs, C OfHOW CTOPOHbLI, B COOTBETCTBUWM OfHOW efWNHULbI
nnaHa BbIpaXXeHUS HECKONbKUM efMHMLAM MjaHa CoflepXKaHus,
C [OpYroil CTOPOHbl — B KOMMPECCUU TOXAECTBEHHbIX eAuHuL,
nnaHa BblpaXeHunsa2l.
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Mpu o6Ccy>xeHMM Bonpoca CBA3M e€4UMHOAYLIHO OTMevaeTcs,
4yTO MapuennaT oT 6a30BOM 4acTW OTAeNseTcs B MepByH oue-
peib WHTOHAaUMOHHO. YTO KacaeTcs CpeAcTB, OPOPMASAOLLUX
Ha MNUCbMe 3/7eMeHTbl AAHHOr0 4fieHeHWsd, TO eAMHoO6pasns
B3rNA40B 3[eCb TakXe HeT. Tak, O4HW cuyuTalT, 4To 6a3oBas
yacTb OTAensieTcs Ha NUCbMe TOYKOW (a 3amAaTas u Tupe
0TAeNAtT 060cob6neHHble 060pOThI), APYrue YTBEPXAatT, 4TO
napuennayMs MOXeT rpagunyecks n306paxaTbCA He TONbKO
TOYKOM, HO W 3anNATON22:

Their smell came to him faintly, a smell that
reminded him of hill-sides in Greece.
(A. Christie.)

YnoTpe6neHne pasHbiX 3HAKOB MpenuHaHWs YyKasbiBaeT Ha
pasHylo cTeneHb 060co6ieHns, UTo, 6€3yCNOBHO, BbipaXkaeTcs
B MpOCOAMN:

| have certain information. Information | wal
to preserve.
(A. Christie.)

[aHHbI Bblle 0630p HEKOTOPbLIX KOHLEMNUMiA MO3BONSAET OT-
METUTb €lle Of4HO, Ha Haw B3rnfaf, BaXHOe pacxoXpjeHue B
noaxofjax uccnegosatenein K napuennsayum, a WMEHHO, OfHWU
CUMTalOT napuennauuio peyeBbiM SBNEHUEM, Mpegnaras ro-
BOPUTb HE O Mapuennsauum npegnoXeHMWhn pasandHbiX
CTPYKTYPHbIX TWNOB, a O MNapuennsuMm B blCK a 3 bl B a-
H W 123, Apyrue orpaHuMuyMBalT cepy napuennayuu npegno-
XeHnem24. Hapsgy C uccnegoBaHUeM SiIBeHWS Mapuennsauuu,
TeX WAM WHbIX €e acnekToB, 3aTparnmBaldTCid W BOMNPOCbI, CBSA-
3aHHble C MpUHUMNaMK OTrpaHUYeHUsa napuennaymm oT Takux
6NN3KUX el ABNEHWIA Kak 060cobneHne, anamncuc, npucoegm-
HeHune25.

K. A. PoroBa npuBOAUT crepyloline npumMepbl NpPUCcoesun-
HUTENbHBIX KOHCTPYKLWIA26:

M Mbl yXe 3HanuW, 4YTO UM WUCMOMIHEHO MOYTU BCE,
4yto 6bIN0 WCNOJIHEHO. LLUKONMbI MOCTPOEHbI MO CEenam.
bonbHuubl. BubnunoTtekn. TuiaTeNbHO NPOCAYLAHbI
60nbHbIe.

(C. 3anbiruu.)

ABTOp TFOBOPUT, UYTO B MOAOGHLIX CAyvasx MPUCOEANHEHME
UNEeHOB MPeANOXeHUs UCMONb3yeTcs ANS YBENUUYEHUsS «UHpOp-
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MaTWBHOCTW» MPEANOXEHUS W AN NPUAAHWUSA BblCKa3biBaHUIO
pasroBOpPHOro XxapakTepa.

I. A. ConraHuk, pasbupas cnegytowmii oTpPbIBOK, FOBOPUT
0 MPUCOEAMHUTENbHBIX KOHCTPYKLMsAX, oGpawjaeT BHUMaHUe
Ha XapakTep MNpUCOefUHEHUS:

«Mbl cobpanucb onATb. MBaH KysmMuy B mpucyTcT-
BUW XEHbl NMpoyes Ham BO33BaHue [lyrayesa, NuUcaHHOe
KaKMM-HUOYAb MOAYrpaMOTHbIM Ka3akom. Pa360iHuK
06bABMAN O CBOEM HaMepeHWW HEMefNeHHO WATU Ha
HalWwy KpenocTb; Mpuriawan KasakoB W CONAAT B CBOKO
Walky, a KOMaHAMPOB YBelLleBan He CYNpOTUBAATHLCA,
yrpoxas KasHWO B TMPOTUBHOM cinyyae. Bo3s3BaHue
HanucaHo 6bl10 B rpy6bIX, HO CU/bHBIX BblpPaXeHUAX
MW AO/MKHO 6biN0 NPOM3BECTM ONacHoe BreyaTieHue Ha
YMbl MPOCTbIX NHOAENR.»

(A. C. MywkuH, KanuTaHcKas [ouYKa.)

Kak cnpaBeanuso ykasbiBaeT [. f. ConraHuk, [aHHbIN
OTPbIBOK MOXeT OblTb pacuyfieHeH Ha MNpejnoXeHus u no-
OPYrOMYy, B 4acTHOCTW, MeXAy MepBbiM W BTOPbIM MNpeasoxe-
HUSMW MOXHO MNOCTaBUTb COK3 «W» WU 006pa3oBaTb CAOXHO-
COUMHEHHOe npeanoxeHne: Mol cobpanucs onsTb, U MBaH
Ky3Mny B NpUCYTCTBUWM >XEHbl Mpoyes Ham Bo33BaHue lyra-
yeBa. Ho B 3aTOM cfiyyae NpUHUUNWANBHO U3MEHWUNCH 6bl PUTM
OTpbIBKA: OblA Obl CcO34aH MNAaBHbIA TeMn, NpoTUBOpeYalluii
ero CTUANCTUYECKOMY 3afaHuio. MyWKWH n3bpan OTPbIBUCTLIN
puUTM, 4TO06bI c034aTb 3((PEKT HanpsAXKEeHHOCTW, TPEBOXHOIO
0XMW[aHus; B 3TOM Cc/lyyae NpPUCOeLWHEHUE WCNOMb30BAHO B
CTUINCTUYECKUX Lenax27, T.e. npucoefunHeHne 6AM3KO K nap-
uennauunum.

HekoTopble wuccnegosateny paccMmaTpusBaroT MNapuenfiaTbl
KaK pasHOBUAHOCTb MPUCOEAUHUTENbHbLIX KOHCTPYKLWIA BBUAY
CXOLCTBA WX CTPYKTYP, MHTOHaUWMKU, XapakTepa CBA3U, UHGOP-
MaLMOHHON HacCbILWEeHHOCTN UK 3KCnpeccuBHOCTU28. YTO Ka-
CaeTca COOTHOLWEHUs napuennaymm um 060cobneHns, TO OHU
CUMTAKOTCA OAHOPOLHBIMW ABMEHUAMU W pasrpaHM4YMBaloTCH
NMWb C nomouwblo rpaduyeckoro kputepuda. lMapuennaT Ha
nucbme otgensercd PUHanbHbIMW 3Hakamu, a o6ocobneHne —
3anaToii, Tupe29. 3gecb cneayeT Ao6aBMTb, 4TO 060C06MEHME
— napaHTeTMYecKoe BHeCEHME MOXeT OTAeNATbCA U CKobKamu,
Cp. BblLUe.
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AnAUncuc OoT Mapuennsata OT/IMYaeTcs TeM, 4YTO OH —
aBroceMaHTUuyeckass e4umHuLa, He crnoco6Hasi K BK/IOUYEHUIO B
COCTaB npegblgyuiero npegnoxeHnss0.

Ye 3TOT KpaTKuii nepeyeHb B3rNSA40B HAa CUMHTAKCUUYECKUE
ABMEHWS, HECOMHEHHO, 6MM3KNe MeXAay co60i, obHapyxXuBaeT
HEOJHOPOAHOCTb KPUTEPUEB B YCTAHOBMEHUU UX AUdhepeH-
UManbHbIX MPU3HAKOB.

CnepyeT, o0fHako, MOAYEPKHYTb — obliee y BCeX 3TWX
KOHCTPYKLWIA TO, YTO OHU SABAAKOTCA 3/EMEHTaMM, BO3HMKAlO-
WUMW B pe3ynbTaTe uneHeHus Tekcta3l ¢ Uenblo MpUAAHUSA
BbICKa3blBaHWIO BbIPa3UTENIbHOCTU, W, HECOMHEHHO, MpejcTaB-
NAT CcO60l/i 00bEKT M3YyUYEeHWS IKCMPECCMBHOrO CUHTaKcuca.
MpuBeCTM ANs aHanusa CB S 3 HbI TEKCT, 4EMOHCTPUPYIO-
WM Takne fBNEHWUS, KaK Mapuennauus (M npucoesuHeHue),
B pamMKax Heb60MbWOro nocobus He npejcTaBnsieTcs BO3MOX-
HbIM, MO3TOMY Mbl NpeanaraeMm Ans HabNOAeHUS OTAe/bHbIE
npMMepbl, 3aMMCTBOBAHHbIE U3 MPOU3BEAEHNI XY[L0XECTBEHHO
NNTepaTypsbl:

They always build one door opposite another for
the wind to. Way in. Way out.

(J. Joyce, Ulysses.)

Jesus Mario with rougy cheeks, doublet and spindle
legs. Hand on this heart.

(Tam xe.)

They watched the knees, legs, boots vanish. Neck.
(Tam >e.)

Machines. Smash a man to atoms if they got him
caught. Rule the world today. His machineries are
pegging away too. Like these, got out of hand: fer-
menting. Working away, tearing away.

(Tam xe.)

He hurried on eagerly towards the Freeman's
Journal. Three bob 1 lent him in Meagher’s. Three
weeks. Three hint.

(Tam xe.)
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Refracts (is it?) heat. Let me see. Cider. Yes,
bottle of cider.

(Tam xe.)

‘Also they make money out of it.’
‘Most of them don’t,” said Passini. ‘They are too

stupid. They do it for nothing. For stupidity.’
(E. Hemingway, A Farewell to Arms.)



FNABA IV

PPASMPOBKA PEYEBOIO TMOTOKA

81

UneHeHne TeKkcTa Ha CUHTAarMbl

Kak n3BecTHO, (pa3MpoBKa — 3TO CMOCO6 UYNEHEHUS peyn
C MOMOLLbID MPOCOAMYECKUX CPEACTB, MPeAnpUHUMAEMbIX B
UeniXx CUHTAKTUKO-C Mbl e/1OBOT O WHTEPNpeTUPO-
BaHUS KOHKPETHOro npowusBefeHusa peun (TekcTa).l

®pa3npoBKa peun B pamKax fAaHHOl/ paboTbl NpeAcTaBnseT
ONA Hac onpefeneHHbIl MHTepec, M60 OHa WMMeeT Haubosnbliee
3HauyeHMe Ans MNpaBUbHOM MOCTAHOBKM BOMpoca O 4Ye-
HeHUU TekcTa.

CyluecTByeT MHOXEeCTBO pa3HbiX BapuaHTOB (pa3vMpoBKM,
HO BbIGOpP TOr0O WAM WMHOFO BapuaHTa onpeAenseTcs LUEeNbH
aHanusa. naBHbIM Mpu (GpasMpoBKe peun ABNSETCH YCTaHOB-
NeHve npefenbHOro, fanee HeAapobuMoro, 3snemeHTa ¢pasu-
POBKM.

TakuM 3/1eMEHTOM, BO3HMKAKUWMM KaK pe3ynbTaT CUHTAKTK-
KO-CMbIC/IOBOFO YNIEHEHUA, BbICTYNaeT cuHTarma. CuHTarma
— 3TO0 HauMMeHbllas CMbIC/IOBas eAuHULA TeKcTa, O(OopMIeH-
Has MpocoauyeckMMmm cpeactBamu. CpefuM NpPOCOAUYECKHUX,
CynpacerMeHTHbIX CpPeAcTB, peanusylwWwmnx ¢GpasupoBky (a 3Tu
cpeAcTBa — naysbl, TEMM, PUTM, TOH, AWHAMUKa W Ap.), BaxX-
HYl0 pofib MrpawT naysbl (auMepembl). ECTecTBeHHO, 4TO une-
HeHMe peynm Ha CMHTarmMbl MOCPEACTBOM May3 Bcerga COmnpo-
BOX/AETCA COOTBETCTBYHLMUMU W3MEHEHUAMU MeOANYECKOTO
KOHTypa W ApPYrMx NpoCOAMYECKUX MapameTpoB.

®pa3npoBKa TECHO CBfi3aHa C LENbl BbICKa3biBaHUA. Mol
He MOXeM «(pa3mpoBaTb» TeKCT A0 TexX MOp, NokKa He bygem
3HaTb, YTO MMEHHO Mbl XOTUM MepefaTb HalMWM CayLllaTensam.

Ha npumepe TekcTa — aHanora yCTHOr0O M3rnalleHus nek-
UMM paccMOTPUM, KakKMMW cpeacTBaMM MNOMb30BaCsA JEKTOP
B 4aHHOM cflyyae /19 CMbIC/IOBOFO pacy4leHeHWs MoToKa CBOEei
peun. OTMETUM, 4YTO [AaHHAA feKUUs SBASETCA NPUMEPOM
CMOHTaHHOW peyn. DTO He BOCMPOM3BOACTBO TEKCTa, KOTOPLIWA
6bln NOArOTOBNAEH 3apaHee B MWCbMEHHON Qopme.
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FMABA IV

1 Today | am | going to speak on | Byron, and hi
poetry | which appears in this book of yours. | His
biography is given in the | part of the book on page
649 so | am not going to | give you | dates | and so
on about his life. | As you’ll see he was born in 1788 |
which was a year before the French Revolution | and

3
he [|] died in 1824 so he was | still a young man. | And
all his | life was | in the period [ after the French
Revolution. | He was not | in the way that | poets

[3]
like | Wordsworth and Shelley and | Coleridge were.
I He was not influenced | by | being a contemporary

=]
of the French Revolution | with the | absurdity | of
great hope | that came of that revolution | and then
[3]
the period of | disillusion with the fall of Napo-
leon. |

Bo-nepBbix — Temn. OH MeafieHHbI. 3TO CBA3AHO C TeM,
4yTO NeKuusa uymTaeTca cTyfeHTam | Kypca, ewe HeAocTaTo4HO
XOpowWo BnajerowWmM aHrMMACKUM A3bIKOM. [na Toro 4Tobbl
OHW MOrNM Nydywe MNOHATb JIEKUMIO Ha aHrIUACKOM A3blKe,
MOCBALLEHHYIO TaKOMY CNOXHOMY MpefgMmeTy, Kak dwuionorus,
3TOT TeKCT u3rnawaeTcs HaMHOro MejfieHHee, — obpauiasnch
K KBanM(ULUMPOBAHHON ayfUTOPUU NEKTOpP, eCTECTBEHHO, YCKO-
pun Obl TeMN CBOel peuym.

WNMeHHO nekuwa Ana cTyfgeHToB | Kypca HarnsgHo noka-
3blBaeT MparManvHrBMCTUMYECKYI0 OpMeHTauulo fekTopa, AY-
Marolero, npexae Bcero, 06 ayguTopuu, 3HAHWA A3blKa KO-
TOPOM NPUHUMAKTCA KaK 3neMeHTapHble. JlekTop 6YKBanbHO
B3BELUIMBAET KaXJoe CNoBO.

Bo-BTOpbIX, HApo4MTO MeANEeHHbI Temn 06ycnosnmMeaeT u
COOTBETCTBYIOLLEE Y/IEHEHWE TeKCTa Ha CUHTarMbl, U OHO Bbl-
rNAgUT  crepyowmnM o6pasom:

Today | am | going to speak on | Byron, and his
poetry | which appears in this book of yours.

OfHako (pasMpoBKa — 3TO UJIEHEHWE HA CUHTarMbl, a ecnu
CMHTarMa — CUHTaKTMKO-CMbICNOBas KaTeropus, TO ecTecT-
BEHHOI (Ppa3svpoBKON 3TOro hparMeHTa, NO-BUAUMOMY, LOMXKHO
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®pasnpoBKa peyeBoro moToka

6b1n10 6bl 6bITH cnegytowiee: Today | | am going to speak | on
Byron. CneposaTtenbHO, pasfeneHue, Hanpumep, “am” nu
“going” — cBOero pofa Mpuem, NPUMEHEHHbI NEKTOPOM, 4TO-
6bl cAenaTb TEKCT LOXOAYMBBLIM, ferye BOCMNPUHUMAEMbIM.

3TN Xe MpUYMHbLI NobyaMNM NeKTopa BblgenuTb “going to
speak on” B oTAeNnbHYK cuMHTarmy. lMaysa nocne “to” ykasbl-
BaeT Ha TO, 4TO NEKTOp uckan 6onee ynotpebuTenbHoe, W3-
BECTHOE CTyfeHTaMm cnoso “give” BMecTo “adduce”. IMoaTomy
(hpasmpoBKa, Henpuemnemas C CMHTAKCMYECKOW TOYKW 3peHunsd,
onpaBfaHa B CMbIC/IOBOM OTHOLIEHUN.

[anee, “poetry” otgeneHo oT “which appears” 6narogaps
nayse HepewmuTenbHOCTU. [OBOPAWMIA KakK Obl He BMOJHe
yBEpPEH, Kakoe C/I0BO €My crnedyeT ynoTpebuTtb: “chapter”,
“section” wnnm kKakoe-nubo MHOE, W3BECTHOE, Ha €ro B3rnag,
CTYyLEeHTaM.

B npegnoxeHun “His biography is given in the | part

[a]
of the book on page 649 so | am not going to | give you |
dates and so on about his life”

“part of the book on page 649 so | am not going to” BbI-
CTynaeT KakK HepaspbiBHOE Lenoe. MNpuUnHOl 3TOMY sABAAETCS
TO, YTO 3[eCb He [aeTCA HWYEro HOBOIO C TOYKW 3PEHUA WH-
hopmauunu.

May3a nocne “to” 06bACHAETCA BbIOGOPOM HYXHOrO Cnosa:
n3 rnaronos explain, recite, give nektop onsaTb Bbli6MpaeT
“give”.

As you’ll see he was born in 1788 | which was a
: Bl
year before the French Revolution | and he | died
in 1824 so he was | still a young man.

UneHeHWe aHanM3Mpyemoro ¢parMeHTa, pacctaHoBKa nays,
KaK HeMbIX, TaK W BOKaNW30BaHHbIX, MPOAUKTOBAHO CTPeM-
NneHvem cpenatb pedb NOHATHOI.

Peanusauuein naysbl nepeg “died” rosopsAwuii BbigenseT
3T0 cnoBo. BO3MOXHO, OH pewun ero BblAeNUTb ANS TOrO,
yTo6bl YCTAHOBUTL 60/ee NMPSIMYIO CBA3b MeXAy faTaMu pPOX-
feHna un cvmepTn noata. laysa nepeg “still” Takxe nerko
06BbACHAETCA MCUXOAMHIBUCTMYECKN OOYCNOBMEHHbLIM Bblfene-
HVeM 3TOro CcnoBa.

And all his | life was | in the period | after the
French Revolution.



FMABA IV

May3a nepeg “life” obbAcHAeTca TeM 06CTOATENLCTBOM,
4yTO, NOCKONbKY Y>XXe OblfI0 CKa3aHOo 0 faTax POXAEHUS U CMepTu
noata, “life” ectecTBeHHO npuobpeTaeT 00YCNOBAEHHYI «MNpO-
MWUHAHTHOCTbY».

lMays3a nocne “was” TakKXe BMOJIHe oOnpaBjaHa «Henpeg-
CKa3yeMoCTblo» C/i0Ba, KOTOpPOe [AO/MKHO 6bl10 0onNpesennTb
3TOT nepuoa.

He was not | in the way that | poets like | Words-

[2]
worth and Shelley and | Coleridge were. | He was
not influenced | by | being a contemporary of the
French Revolution...

May3a nocne “by” 06bsAcCHAeTCA Tem, 4TO EeKTOpP CTOUT
nepes BbIGOPOM cnefyloulero cnosa («CrOBOCOYETAHUA») —
“current views”, “tendencies” u gp. B KOHUE KOHLOB, OH
ocTaHaBnuBaeTca Ha “by being a contemporary of the French
Revolution”. MoHATHO, YTO opaTopy NoTpe60BanoCb HEKOTOpPOE
BpeMa ANsf TOro, 4tobbl MPUHATbL 3TO, a He LPYroe peLleHue.

MTak, aHanM3 TekcTa MOATBEPXAAET, UTO YNEHEHWe TekcTa
Ha CUHTarMbl 06YCNOBNEHO WHTEHUWEW feKTopa [OBECTU [0
CO3HaHWUS cnyllaTeseil UMEHHO CM bl C /1 BbICKa3blBaHMWA.

82
PnTmMnueckas opraHunsauma TeEKCTa

PaHeel Mbl OTMeYaiM 3HauyeHUe NpPoOCOAMU ANS CUHTAK-
CMYECKUX KaTeropusaluit, nopuyepkuBas, 4yTo Ta WAM WHas
npocoguyeckas dopma onpeaenser TO WAM WHOE CUHTaKCU-
yeckoe (YHKLUMOHMPOBaHWE HEKOeli CMHTarmMaTUMYecKol efuHu-
bl, ee 3KCMPEecCUBHbI/i acnekT. B 3Tom, nocnefHem acnekTte
MepBOCTENEHHYI0 BaXHOCTb B MAaHe BblpaXeHUs uUMeeT
pUTM. PuUTMMYeECKass opraHus3auus pedn — s3blKoBas YHWU-
Bepcanusi. OHa cBsf3aHa BO MHOroM C GMOPMTMOM YeNoBeKa
M PUTMOM OKpyXXalowelh npupoabl. PuUTM B TekcTe —
3T0 NEepuoAMYEcKoe YepefoBaHWNE PasfIMYHbIX MO ANNTENbHOCTH
CTPYKTYPHbIX €AUHWL, cO3Jaloliee YnopsfouYeHHYI PUTMUKO-
MENoAMYECKY0 CUCTEMY TeKcTa.

Kak u3BecCTHO, MpaBWNbHAas pUTMUYEcKas OpraHW30BaH-
HOCTb PEYM UMeeT OYeHb GONbLIOE 3HAYeHMe ANs ee afeKBaT-
HOro BOCMPUATKUA. HanpoTuB, HapyllieHuWe puTMa, ero 6ecno-
PSAOYHOCTb 3aTPYAHAOT BOCNPUATUE peyn.
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®pa3MpoBKa pe4YeBOro MoToKa

PUTMUYeCKOe YneHeHe TeKCTa, KaK BCAKOe MHOe Y/leHeHue,
npegnonaraeT Hanuuue eguHUL, putMa. Menbualilel eguHULei
PUTMUYECKOTO YJIEHEHUA TMNPUHATO CcyYMTaTb PUTMUYE -
CKyt rpynny (stress-timed-rhythm). YgapHbiii cnor
obpasyeT S4p0 pUTMMYecKOl rpynnbl. YacTo OHO coBnagaet
C cuHTarmoi. CnoXxHas puTMMuyeckas rpynna coAepXuT fABa
M 6onee yfapHbIX CNOroB; Kak Mpasuno, 3TO OblBAOT CNOBO-
coyeTaHus, Qpassbl.

Cam puTMm hopMmupyeTCcsi He TONbKO NpPOCOAMElN, HO U A3bl-
KOBbIMW cpefcTBaMu. OfHaKo Mpocoans oopMnseT 3Th N3bl-
KOBble CpefCTBa B OMpefesieHHble O4HOPOAHbIE efWHWLUbI, KO-
TOpble, NepuoAMYECKN Yepeayscb B peyeBOM OTpe3ke, obecne-
YMBAKOT ero onpefeseHHy ynopaf0YeHHOCTb, a 3TO O3Hauaer,
4YTO PUTM KOHCTUTYUPYET, OpraHu3yeT pedyb (TEKCT).

N3yyeHne 3aKOHOMEPHOCTEN MOCTPOEHUS TeKCTa NOCTaBuUo
ps4 npobnem, CBA3aHHbLIX C OpraHW3auumei TekcTa, C BblsiBe-
HMeM, KaK Mbl Y)Xe OTMeyanun Bbllle, pasHOro pojga Npu3HaKkos,
OCYLLeCTB/AKLWMX LENOCTHOCTb WM CBA3AHHOCTb TekcTa. PuUTM
TeKCTa OTHOCUTCS K TaKUM TEKCTOCBA3YHOLW MM, TeKCToobpasyto-
WMM CcpefcTBam.

OO6blyHO, roBOpPS O pUTMe TEeKCTa, accouuMMpyloT ero ¢
TEKCTOM CTUXOTBOPHbIM. OfHAaKo npo3a TakXe pUTMUYHA.
Axkagemuk B. M. XXupMyHCKuUli npegnaraet pasnmyatb pUTM
KaK ecTeCTBEHHOE CBOWCTBO peuyn BOO6LLE M PUTM KaK CPeACcTBO
XYLOXXECTBEHHOr0 BO34elicTBMA (KOTOPbIi OCHOBbLIBaeTCA Ha
ynoTpe6aeHUM napanfenbHbIX CUHTaKCUYECKUX KOHCTPYKLUUI
M pasnnMyHbIX MNOBTOPOB)3.

Kaxaomy o0TpesKy peyunm (TeKCTy) npucyl, CBON puUTM:
yCTHas, pa3roBopHas pedyb OTAM4YaeTCs pasHoobpasHbIM puUT-
MUYECKUM PUCYHKOM. 3[ecb PpUTMO06pasylowyo ¢GyHKLUIO
BbIMNONHAKT pas3/iMyHble M0 CBOEA CMOXHOCTU pPUTMUYECKME
efMHULbI.

TeKCT Hay4Horo peructpa (0CO6EHHO MNMUCbMEHHbLIN) WUMeeT
6onee CTabWnbHbIA PUTMUYECKUA XapakKTep. PWTM B Hay4yHOM
TeKCTe BOCCO3faeT M UMUTUPYET [ABVXKEHWE MbICAU YYEHOrO,
aBTopa, nekrtopa.3

PaccMOTpuM Ha npumepe aHann3a TeKCTa Hay4yHOro pe-
rMcTpa HEKOTOpble ero pUTMUYECKME OCOBEHHOCTW.

Mcxoas M3 CMHTArMaTUYecKoro 4YfieHeHWA peyun, BblAensatoT
WecTb TWUMOB PUTMUYECKON OpraHu3auuy pevyeBoro MoTokad.

TeKCT MOXeT OblTb PUTMUYECKM M OHOTOHHBLIM, €cau
OH COCTOWUT W3 CUHTArM NPUMEpPHO OAUHAKOBOMN ANUTENbHOCTMU:
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Rhythmless speech or writing | is like the flow
of liquid | from a pipe or a tap: | it runs with smooth
monotony | from when it is turned on | to when it
is turned off | provided it is clear stuff; j if it is tur-
bid | the smooth flow | is queerly and abruptly checked |
from time to time | and then resumed. | Rhythmic
speech or writing | is like waves of the sea, | connected

yet separate, | like but different, | suggestive of some
law, | too complex of analysis, | controlling the rela-
tions | between wave and wave; | waves and sea, |

phrase and phrase, | phrase and speech.

MOHOTOHHOCTb peyn 06ycnoBneHa WCNOMb30BaHMEM 3[eCb
npmemMa CUHTaKCMYECKOro mnapannenuMsama, aHafOrM4yHOro nmno-
CTPOEHUS CUHTArM.

Cnegylowmnii TMN PUTMUYECKOrO MOCTPOEHUA pPeyYn — He-
KOMMOAKTHGBIN:

In that sense it has become a form of standard

English; | and for that reason, | | would be in favour
of dropping the rather meaningless term “Received
Pronunciation” | and adopting | (or rather returning

to) | a term like “Standard English” | or “Standard
British English”.

KOopoTKMe CUHTarMbl OfMHAKOBOW MPOAOMKUTENLHOCTU CO-
CTaBNSAOT OTPbLIBUCTY I PUTMUYECKYID CTPYKTYpY:

As readers, | most of us, | to some degree, | are
like those urchines, | who pencil moustaches | on
faces of girls | in advertisements.

UepefoBaHWEM [ANIMHHBIX UM KOPOTKUX CUHTarM co3gaeTcs
nepeMeHHBI W puUTM:

In literature, | vulgarity is preferable to nulli-
ty, | just as grocer’s port | is preferable to distilled
water. | The relationship between expression and
content, | “form” and “meaning” | in natural human
languages | is not reducible to a simple one-to-one
correspondence.

CyLLI,ECTByET TaKXe TaK Ha3blBaemasd, KonbuesBasd
pnTMnuyecKaa CTPYKTypa, Korga TeKCT HadyumHaeTCA C HECKOJlb-
KNX PaBHOCNOXHbIX ANHHBIX, nmb6o KOPOTKUX CWUHTarm, 3a-
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TEM NoABNAETCA HECKO/IbKO A/MMHHBIX UMW KOPOTKUX CUHTarm,
da B KOHLE WCMONb3yKTCA CUHTArmbl, paBHble NO AJINHE Ha-
Ya/lbHbIM:

The interests of a writer and the interests of his
readers are never the same, | and if, | on occasion, |
they happen to coincide, | this is a lucky accident. |
Habitual incongruence of functioning | is a sign of labile
or traditional state in the given part of the system.

lMocTeneHHO BoO3pacTaklWas uAn yb6biBatowaa ANUTENb-
HOCTb CWHTarM o6pa3yeT NOCTeNneHHbL pUTM™M:

| do not think | anyone writes so well | that
cannot learn much from it.

Mpeo6nagaHue B TeKCTe OAHOTO M3 YKa3aHHbIX TUMOB
puUTMa fenaeT TeKCT TPYAHbIM [1S UTEHUS U BOCTpUATHUS.
Mo3ToOMy B LENAX 3KCMPECCUBHOCTU AN TEKCTOB Hay4yHOro
permcTpa npeanoyYTUTEIbHBIM SBASETCA «PUTMUYECKM cGanaH-
CUpPOBaHHOE pasHoOGpasme».

Bbl6Op OMNpefesieHHOro puTMa 3aBUCUT TakXe W OoT Lenu
W npegmeTa TOro WM UHOTO TeKcTa. B LenoMm TeKcTbl Hay4yHoM
Mpo3bl MOFYT HOCUTb YMCTO WMH(OPMATWUBHbLIA XapakTep, Korga
aBTOP M3/naraeT yXke TBepA0 YCTaHOB/EHHble MOMOXEHUs, Kak,
Hanpumep:

What a man actually says in a given speech sit-
uation | is at that moment a dominant process in
the working of his “set”, )and perhaps also a dominant
factor or term in the situation. | The rest of his ap-
propriate “set” | may be called i anterior processes
of various degrees of relevance, | and the other terms
of the situation, | nonverbal constituents. | The no-
tion of relevance | is always a great practical test
of language. | In framing educational language pol-
icy | it is of the highest importance ] that the fol-
lowing factors should be taken into consideration: |
the flesh and blood, ] the kith and kin, | the actual
stages of growth in the long process of social incorpo-
ration from lying and sleeping, | through the sitting |
— up stage, | crawling about, | walking alone away
from home, | pre-school freedom, | various stages of
school, | puberty, | adolescence, to adult respon-
sibility.
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PUTM 3fecb NOAYMHEH 3ajauye COOGLEHUS — UHGHOPMaL L.

Ecnu uenblo aBTOpa fBASETCA pacKpbiTWMe C€amoro rnpo-
ecca MbILUNEHUS, UMUTALMA [LBUXKEHUS MbICAU, JKenaHue
BOBMEYb B 3TOT NPOLECC CAylwlaTens/ymTaTens, TO U3MEHseTCs
W BECb PWUTM TeKCTa, Hanpumep:

But one might also starting from just the same
point, | proceed in what is, | in a sense, | quite the
opposite direction. | If — one might say | — on the
strength of noting the various sorts of changes which, |
it is admitted, [ do occur, | one concludes | that “mor-
al concept change”, | one is tacitly making an unar-
gued, | and | perhaps | unplausible assumption

PUTM BTOpPOro OTpbiBKa MOXET ObiTb OXapakTepu3oBaH Kak
3KCNPecCUBHbIN, M306MNYIOLWNIA NapaHTETUYECKUMU BHECeHMWS-
MKW, BBOASLWLMIA YMTaTens B Hayu4Hyl nabopaTtopuio Y4eHoro.

B TekcTe Xy[OXECTBEHHOW nuTepaTypbl puTM sABNfeTCS
KOMMOHEHTOM CTUMA W WHAWBUAYaNbHO-TBOPYECKOro MeToja
nucaTens. PUTMWYECKUIA XapaKTep TeKCTa B XY[LOXECTBEHHOM
npons3BefeHUN U3MEeHAeTCa B 3aBUCMMOCTW OT [BUXEHUA Clo-
XeTa, OT MnnaHa cojepXaHua, OAHaKO, BbINOMHAA B TeKCTe
CBA3YIOLLYIO (YHKLUIO, pUTM obecrneymBaeT ero LesoCTHOCTb.
PuTM cnocobcTByeT cO34aHUI0 0CO60r0 3MOLMOHANbHOMO Ha-
CTpOsA, Heo6XOAMMOro AN BOCNPUATUA WAEAHO-XYLOXECTBEH-
HOro 3ambicna asTopa.

PuUTMunyeckas opraHusauma TekcTa MOXeT ObiTb (POHOM ANS
CTUNM3aLMM NOBECTBOBAHMWA, MOXET OblTb CPeACTBOM CO34aHuA
pasInyHbIX CcoLManbHbIX BapwMaHTOB peyn ANsS pasHOro poja
XYLOXXECTBEHHbIX 3(P(eKTOB — 61aro3By4uns, JUHaMUKN TeKcTa
MW T.N., T.e. BbINOMHATbL CBOIO 3 KCMNPECCUBHYI (YHK-
Luio.

OcCHOBa 3KCMPECCMBHOCTU JIeXXUT B CYLLeCTBOBAHUWU pasHoO-
06pasHbIX PUTMUYECKMX eauHuL (MX pofib MOrYT BbINMOMHATH
puTMUYecKue rpynnbl, CUHTArmbl, CNOBOCOYETaHNA, a B CTUXO-
TBOPHOW peun elle M CNOr, CTPOKa, CTpoda), B BO3MOXHOCTM
BapbMpoBaHMA B pamMKax TekcTa C€amMoro puTMa — 3ameHbl
OHOTrO ero BuAa Ha APYroi, Hanpumep, NNaBHOrO Ha Henna.-
Hblli, MOHOTOHHOIO Ha OTPbIBUCTbIN, B 3aMeHe O bICTPOT O
putMa Ha MeANleHHbI, YeTKOro, YeKaHHOro Ha HeuyeT-
KWin, pacnnbiBYaTbil K T.M.

Cp. puUTM OTPbLIBKOB, 3aMMCTBOBAHHbIX W3 MPOM3BeAeHUS
Knaccuka aHrnminckoin nutepatypbl XV II1 B. JlopeHca CTepHa:
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Unfortunate Strasburgers! was there in the store-
house of nature — was there in the lumberrooms of
learning — was there in the great arsenal of chance,
one single engine left undrawn forth to torture your
curiosities, and stretch your desire, which was not
pointed by the hand of fate to play upon your hearts?
— | dip not my pen into my ink to excuse the surrend-
er of yourselves — it is to write your panegyric.
Shew me a city so macerated with expectation — who
neither eat, or drink, or slept, or prayed, or hearkened
to the calls either of religion or nature for seven-and-
twenty days together, who could have held out one
day longer.

On the twenty-eighth the courteous stranger had
promised to return to Strasburg.

Seven thousand coaches (Slawkenbergius must cer-
tainly have made some mistake in his numerical
characters) 7,000 coaches— 15,000 single-horse chairs
— 20,000 waggons, crowded as full as they could all
hold with senators, counsellors, syndics — beguines,
widows, wives, virgins, canons, concubines, all in
their coaches — The abbess of Quedlinburg, with the
prioress, the deaness, and subchantress leading the
procession in one coach, and the dean of Strasburg,
with the four great dignitaries of his chapter, on her
left-hand — the rest following higglety-pigglety as they
could; some on horse-back — some on foot — some
led — some driven — some down the Rhine — some
this way — some that — all set out at sunrise to meet
the courteous stranger on the road.

In all my ten tales, in all my ten decads, have

I Slawkenbergius, tried down every tale of them as

tightly to this rule, as | have done this of the stranger
and his nose.

(Laurence Sterne, The Life and Opinions

of Tristram Shandy Gentleman.)

There was a frankness in my uncle Toby, —
not the effect of familiarity, — but the cause of it, —
which let you at once into his soul, and shewed you
the goodness of his nature; to this, there was something
in his looks, and voice, and manner, superadded,

6 AnekcaHgposa O. B. 81
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which eternally beckoned to the unfortunate to come
and take shelter under him; so that before my uncle
Toby had half finished the kind offers he was making
to the father, had the son insensibly pressed up close
to his knees, and had taken hold of the breast of his
coat, and was pulling it towards him. — The blood
and spirits of Le Fever, which were waxing cold and
slow within him, and were retreating to their last

citadel, the heart, — rallied back, — the film forsook
his eyes for a moment, — he looked up wishfully in
my uncle Toby’s face, — then cast a look upon his
boy, — and that ligament, fine as it was, — was
never broken. —

Nature instantly ebbed again, — the film returned
to its place, — the pulse fluttered — stopped — went

on — throbbed — stopped again — moved — stopped
— shall 1 go on? — No.
(Tam xe.)

KopoTKue npeanoxeHus, «kKuHemaTorpaduyeckas» MaHepa

onucaHus 06YCNOBMMBAKOT U WHOW XapakKTep puUTMa, Cp.:
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The road of the pass was hard and smooth and not
yet dusty in the early morning. Below were the hills
with oak and chestnut trees, and far away below was
the sea. On the other side were snowy mountains.

We came down from the pass through wooded
country. There were bags of charcoal piled beside the
road, and through the trees we saw charcoal-burners’
huts. It was Sunday and the road, rising and falling,
but always dropping away from the altitude of the
pass, went through the scrub woods and through
villages.

Outside the villages there were fields with vines.
The fields were brown and the vines coarse and thick.
The houses were white, and in the streets the men,
in their Sunday clothes, were playing bowls. Against
the walls of some of the houses there were pear trees,
their branches candelabraed against the white walls.
The pear trees had been sprayed, and the walls of
the houses were stained a metallic blue-green by the
spray vapor. There were small clearings around the
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villages where the vines grew, and then the woods.
(E. Hemingway, Che Ti Dice La Patria?)

Takum 06pa3oM, TeKCT M PUTM TECHO CBf3aHbl MeXAy
co60i. M3yuyeHme pUTMUYECKON opraHm3aumm pednm (TekcTta)
no3BONASeT MNO-MHOMY B3rSAHYTb Ha Takue npobnembl, Kak
YfeHeHWe TeKCTa, YCTaHOBNEHWe CBS3M MeXAYy ero 4Jactamu,
TUMONOTNS TEKCTOB, CMOCOOLI M CpefcTBa 0becnevyeHus LenocT-
HOCTU W BbIPa3UTELHOCTU TeKCTa.

83
deasmpOBKa Ha NUCbMe: CEMUOTMUKa 3HAKOB NpennHaHuA

C npobnemoin dhpasMpoBKM TecHO cBA3aHa npobnema pac-
CTaHOBKW 3HAKOB MpenuHaHWA B MUCbMeHHOW peyn. OCoBeHHO
3TO KacaeTcA aHrNWICKOro Asblka, rAe, KakK W3BECTHO, HeT
CTPOro (PUKCUPOBAHHbLIX MNpaBUA MNYHKTyauuu W B MNOCNefHue
rogbl HaMeTWIWUCb [Be TEHAEHLWW TaK Ha3blBaeMOWN «YyCUEH-
Hoi» (“overstopping™) n «ocnabneHHol» nyHkTyauuun (“under-
stopping”).

Kaxpgasa u3 cyuwecTByOWNUX NMTepaTypHbIX Tpaguumii npeg-
naraeT CBOW NpaBuia OTHOCWUTENbHO TOro, rAe cnefyeTr CTaBUTb
T€ WIM WHble 3HAKU npenuHaHus. OQHaKo 3TU npaBuna 60/b-
el 4acTbl OrpaHMUYMBAIOTCA NWWb BbIP@XEHWEM Ha MUCbME
CMHTAKCUYECKUX OTHOLUEHWIA, T.e. BbIPaXeHWEeM Mpu MOMOLLM
3HaKOB MpenuHaHus TexX OTHOLUEHWI Mexgy CnoBaMu W C/l0BO-
COYEeTaHUAMMU, KOTOPble HOCAT COBCTBEHHO CUHTAKCUYECKMIA
xapakTep. Mexay Tem, KakK W3BECTHO, (DYHKLMWA 3HAKOB Mnpe-
MUHAHUS He CBOAWUTCA NULWb K (MKCALUU OCHOBHbIX CHTaKCU-
YeCKMX OTHOLUEHMIA. 3HaKu MpenuHaHus TpebylTca 4YenoBeky,
TBOPYECKU BOCMPUHUMAIOLWEMY £A3bIK WM YMEKLWeMy ero TBOp-
YecKM MCMnonb3oBaTb, YUNTbIBaS O0COBEHHOCTMW CUHTaK-
TUKO-CMbIC/TOBOTO Y/E€HEHWUS, HE MNpOCTO BbipaXkaTb B3anWMO-
CBfA3b CUMHTAKCMYeCKUX OTHOLWEHWW, HO W nepefaBaTb OTTEHKU
MbICIN WU 4YyBCTBA.

AHann3 TeKCTOB XYA0XEeCTBEHHON nuTepaTypbl NOKa3blBaerT,
4yTO, HanpuMmep, nMucaTtenn He OrpaHMUYMBAOTCA ynoTpebneHnem
3HaKO0B NpenuHaHua TONbKO A4NS nepefavyn Ha NUCbMe COBCTBEH-
HO CUHTAKCMYECKUX OTHOLUEHWIA MeXAy 4acTsiMW BblCKa3blBa-
Hua. OHuM (Mucatenu), BO BCAKOM cjay4vae O6ONbLIMHCTBO U3
HUX, UCMNOMb3YIOT NYHKTYyauuto (CO3HaTEeNbHO UAU WHTYUTUBHO)
KakK 3((heKTMBHOE CPeACTBO AN Mepefaynm CMbICNOBbIX W 3KC-
MPECCMBHBIX OTHOLLEHWIA.
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PaccMoTpuMM B KauyecTBe npumepa TEKCT, B KOTOPOM 3HaKu
npennHaHnA yI'IOTp66I'IeHbI Ana 4eTKoro BbipaXXeHunsa Ha nnucbme
COOTBETCTBYHLWNX CUHTAKCUNYECKUX OTHOLUEHMWIA:

If you look at the Map of the World, you will see,
in the left-hand corner of the Eastern Hemisphere,
two Islands lying in the sea. They are England and
Scotland from the greater part of these Islands. Ireland
is the next in size. The little neighbouring islands,
which are so small upon the Map as to be mere dots,
are chiefly little bits of Scotland — broken off, | dare
say, in the course of a great length of time, by the
power of ruthless water.

(Ch. Dickens, A Child’s History of England.)

CuHTaKcuyeckas CTPYKTypa TeKcTa npefesbHO fCHa, TEKCT
yntaetca (BocnpuHumaetcd) ferko. OfJHAKO 3Ta NerkocTb
focTuraetca 6narofaps «paBHOBECUIO» MeX[Y CUHTAKCUYECKU-
MW OTHOLIEHWAMU K UX rpanyeckoin (NyHKTyaLWOHHON) pe-
npeseHTaLuMell, KOTOPOro JOCTWUI aBTOpP B LeNsiX afeKBaTHOCTU
BOCNPUATUA. A 3TO KaK pas v noATeep>AaeT MOJMIOXKEHUE O TOM,
YTO YCTaHOB/IEHWE CBA3N MEXAY MPOCOAMYECKUM BblpaXKeHWeM
CUHTaKCMYECKMX OTHOLIEHWA M uX rpauyecKoil penpeseHTa-
UMeid C NOMOLWbID NYHKTyauun 4YpesBblYaiiHO BaXHO.

Bbilwe Mbl OTMeYanu, 4TO CYLLEeCTBYHOT B COBPEMEHHOI
aHrMNINCKON Qunonormnm fABe TEHAEHUUN — «YCUNEHHOW» 1
«ocnabneHHor» nyHkTyauuu. T[lpuBeaemM BbiCKa3blBaHUA W3-
BECTHbIX (JMNONOroB, fatolinme npeacraBieHMe 00 3TUX pasHbIX
nogxogax:

«[MyHKTyauma B Takom cnydae (T.e. ocnabneHHas — O.A))
npeacTtaBnfeT coboil yCNOBHOCTb, KOTOPOA MpuiepXunsaeTcs
nucatens Agnsg ypo6cTBa 4Yutatens — TONbKO 3TO
M Huyero 6Gonbuwe (BblgeneHo Hamu — O.A.)). Kak
M cam A3blK, C rofjaMy OHa W3MeHAnacb, Mbl Yyxe 060nee He
CTaBMM 3HaKW MpenuMHaHWa Tak, Kak 3To genanun CBUGT wau
OXOHCOH, X33nuTT wunm [AukkeHc. HekoTopble pasnnyuna
MeXJy COBPEMEHHON NyHKTyauueil u NyHKTyalueih TpexcoT-
NneTHell AaBHOCTM — pe3ynbTaT MCTOPMYECKOT0 pa3BUTUA, APY-
rme npeacTaBAAlT cO60OM NUWb MNPOSABAEHWUS MOAbI.

Xopowas nNyHKTyauus Bcerja [fO/MKHa oOTpaxaTb XO0p4
Mbicnin nucatens. CAMWKOM Mafioe KOAMYECTBO 3HAKOB Mpe-
NMUHaHuA (4TO ceilyac MOAHO) HakKnajbiBaeT Ha 4uTaTens He-
nerkoe 6peMa WX WHTepnpeTauuu, a WHOrga cos3gaeT MHOro
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HeACHOCTeN W HeTOYHOCTeW. YCUNeHHas Xe NyHKTyauus npo-
M3BOAMUT TO >Ke BMeyaT/ieHWe, YTO U HEeCTEeCTBEHHble Bapualumn
rosoca W nNpeyBeNMYEHHAs >KECTUKYNAUUA B peum».5

Mof «yno6CTBOM» B AaHHOM C/y4yae Mbl JOSIXKHbI, BUAMUMO,
nofgpasymesatb Heo6X0AMMOCTb 06ecrneynTb 3HaKamu npenu-
HaHWA MpaBU/bHOE, TO/MLKO C TOYKM 3peHMAs CcMmbicna,
MOHMMaHWe yuTaTenem TOro WU WHOro oTpeska TekcTa. Mpu
3TOM OTPbIB MUCbMEHHON (POPMbI fA3blKA OT YCTHOMW, Kak 3To
fgenaet Kapu, orpaHuyumBaeT MYHKUMIO 3HAKOB MpenuHaHus,
0CTaB/AfA 3a Hell 3afadvy cfenarb abCoMOTHO ACHbIM MNOCTPOEHME
NMWb MUCbMEHHOW peun. OfHaKO TakoW noaxof, Henpasw/b-
Hbli C Hawel TOYKM 3peHMs, OCHOBbIBAETCH Ha BbIBOAE, 4TO
NMWb HebofblIaA YacTb YMTAeTCH BCAYX, OCTa/ibHOE e Yu-
TaeTca rnasamu. HenpuemnemMocTb 3TOro BbIBOAA OYEBUAHA.

Mpu 06CYXAeHUM BOMPOCOB MNYHKTyauuu Hepegko nof-
yepkuBaeTcs, UYTO ynoTpebnATb 3HAKU MPenuHaHus Ana yka-
3aHWA Ha 3aflep>XKW B MOTOKe peyn BOOOLLE HeNb3A «HAYUUTb-
ca», ecnn CcnefoBaTb J/MWb HEKOTOPOMY KOLEKCY MpaBui.
TpyfHOCTM B pacCTaHOBKe 3HAKOB YCYrybnawTcs Tem, 4To
He TONbKO OOLWenpuHATas nNpakTUKa W3MEHseTca CO Bpeme-
HeM, HO JaXke nucaTenun OAHON W TOl Xe NuTepaTypHOl 3NOXK
SBHO 06HapyXuWBalT pPas3fiMyHbIA NOAX0S B 3TOM MnaHe.

Mpeobnagalowyo TOYKY 3peHMA Ha NYHKTyauuto cpegu
aHIMNUACKUX (UNONOTOB MOXHO MPeAcTaBUTb MPUMEPHO Tak:
npasunbHOe ynoTpebneHne 3ansaToli — ecny BOOOLLe CyL|ecT-
ByeT Takas Bellb, KaK «NpaBuibHOe» ee ynoTpebneHve,—
MOXET ObITb JOCTUTHYTO TO/NbLKO Ha OCHOBE «3[paBoro CMbICNa»
(3HameHUTOro aHrAniickoro “common sense”), NOAKPeNnseMoro
CUCTEMATUYECKUM U3YUYeHUEM NYULLIUX NUTepaTypHbIX 06pasLoB
M XOPOLIWM BKYCOM.

Tak, I'. B. Kapu, B3sBWMWIA Ha cebsa 3afayvy pasbACHeHUs
MW NoNynsapu3aLum OCHOB aHrNWACKON MYHKTyalun, He orpa-
HUYMBAETCA MNPOCTO YNOMWUHaHWEM 06 onpeaenswlwmnx (akTo-
pax aHrnMiUCKON NyHKTyauuu, a npepnaraet npu Bblibope
3HaKOB NpenuWHaHWs Ha [ABe TpeTW PYKOBOACTBOBATLCA nNpa-
BMNAMMN U Ha OfjHY TPeTb /IMYHbIM BKYCOM. 10 MHEHUIO MHOrUX
aHMNUACKUX NIUHTBUCTOB, MYHKTyauus npefcTaBnsetT Ccoboi
He HayKy, a uckycctso (an art). OTciofja yTBepXfAeHue, 4To
obuine npasuna u npejnucaHua B 06nactv NyHKTyaLunm wmasno
pe3ynbTaTUBHbI, UYTO BOOOLLE «4pe3MepHas» rpaMMarTu3auus u
pernameHTauusa 3fecb He >XefaTesbHa.

C 9aTOW TOYKM 3peHUs MYHKTyauus nNpuBefeHHOro Bbllle
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OTPbIBKA M3 KHUTW [MKKeHCa [OMXKHa 6biTb pacleHeHa Kak
«MepeHachblleHHass» 3HakaMu MpenuHaHus, ¢ YeM COracuThbes
TPYAHO.

BO3HMKaeT BOMPOC, 4YTO MOHMMATb «MOfA MNPOSABNEHUEM
MOfbI», «MOJ 34PaBbiM CMbICIOM», «/UYHLIM BKYCOM», «UCKYCCT-
BOM». HaM npeAcTaBnseTcs, YTO 3a 3TUM KPOETCA HU 4To
MHOE, KaK 3 KcnpeccuBHasn (putopuyeckas)hyHKLus
3HAKOB MpenuWHaHWs, aee peanusalus B TeKCTe paccmaTpu-
BaeTcs Kak MosHas cBo60fa, OTCYTCTBME BCAKOW pernameHTa-
MM B paccTaHOBKe 3HAKOB npenuHaHus. OAHaKo, Mbl Xe,
CO CBOeli CTOPOHbI, Y6eXaeHbl B TOM, UTO BCSAIKAs HOpManusa-
UM MUCbMEHHO peun mosesHa, Tak Kak ueM 6Gonblle ynops-
[A0YMBAETCA NUCbMEHHas dopma pedn, Tem Jydlle ANs ee
onTUMU3ALMUK.

UTo KacaeTcs Bonpoca peanu3aliun 3KCMPECCUMBHOW (YHK-
UMM MYHKTYaUWunu, ee «CBOGOAbI» M «PernamMeHTUPOBaHHOCTU»,
TO €ro peLlieHWMe TECHO CBf3aHO C pa3paboTKoil npobnemsl
GYHKL WA nNyHKTyauuu, B MepBYyH ouepefb, «rpaMmatu-
UECKOM» U «3KCMpPecCcuUBHOM». Mpyu 3TOM Mbl 0TAaeM ceGe OTuyeT
B TOM, UTO rpaHuLa Mexay aTUMU (DYHKUMUSMW He 6yaeT fo0-
CTaTOYHO YeTKOi, M60 B MpeaMeT CMHTAKCMYeCKOro UcCrefo-
BaHWS Mbl BK/IHOYAEM M PUTMUYECKYID CTPYKTYPY BbICKa3bliBa-
HWUA. OJHAKO «PacniblBYAaTOCTL» FPaHULbl MeXAy STUMU [BYMA
(YHKLUUAMU OTHIOAb He O03HayaeT HeHafob6HOCTM KaKux-nn6o
npasun ¥ npegnucaHnii - Npu peanusauuu  3KCNpecCUMBHOM
(YHKLUUU MYHKTYyalUuu,

Begb HamMeTMBLUMECS B aHIMACKOM S3blKe TEHAEHUUM K
KYCUNIEHHOM» U «OCNabNeHHOW» NyHKTyauun (0 HUX Mbl FOBO-
pUAN BbilLE), CNefoBaHME MOAE, <«/IMYHbIM BKyCcam» ecTb He
uTO WMHOE, KaK CBOEro poAa «MOWUCK» B LENAX 0BHapYyXXeHus
CpeAcTB (M, COOTBETCTBEHHO, NpaBUA WX ynoTpe6neHus) ans
afleKBaTHOCTM BOCMNPUATMS aBTOPCKON SMOLMOHANLHOW UH-
TeHUUn. HeBaXKHO, YTO, Hanpumep, «0CnabneHHas» MyHKTya-
UMs He camoe ONTUManbHOe Ans 3TOro CPeAcTBO, BaXHO TO,
UTO 3HaKU NpenuHaHus (faxe B CAy4ae MX MOMAHOTO OTCYTCT-
BMUS B TEKCTE) paccMaTpuBaloTCs Kak CUIbHOE 3KCMPeCcCUBHO-
CTUNNCTNYECKOe CpefCcTBO, 06n1afatoLiee HeOrpaHNUYEHHbIMK BO3-
MOXHOCTSMW HloaHCUpOBaHWa peun. [lpo6nema, Ha Hau
B3rNAf, 3aK/0YaeTcs B TOM, 4ToGbl, MCCeaysl CUMHTaKCMYecKoe
MocTpoeHWe peun (TekcTa), 06HAPYXUTb 3aKOHOMEPHOCTU MeX-
Ay [aHHbIM cofepXaHueMm (B TOM 4MCNe W 3KCMNPECCUBHbIM)
M COOTBETCTBYIOLMM CEMUOTUYECKUM BblpaXKeHUEM, a TaKxke
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YCTAHOBUTb BO3MOXXHOCTU BapbuMpOBaHMA B npegenax 3TUxX
3aKOHOMepHOCTel. PeweHne 3Toil nNpob6nembl B LENOM — 3a-
fladya CNoXHas WM MHOronfaHoBas, HO «MOUCK» [OJKEH
MATW, HECOMHEHHO, B 3TOM HanpaBfeHuu. lMpu 3ToM nopsep-
raTbCH W3YYEHUIO [O/KEH BeCb KOMMJeKC sABAeHWiA (CUHTak-
CUYECKUX, NIEKCUYECKUX, MPOCOAMYECKUX U T.M.).

Huxe Mbl nonbiTaemcs YCTaHOBUTb B3aMMOCBS3M MeXAy
3KCNPECCMBHO-3MOLMOHAaNbHbIM COAEPXXAaHNEM U CEMUOTUYECKUM
CpPeACcTBOM €ro BblpaXeHWs Ha MpUMepe aHanv3a napaHTeTu-
YeCKNUX BHECEeHUA.

Kak mbl y>xe oTmeyanu (cm. rnasy Il), kaTeropms napaH-
TeTUYECKUX BHECEHWW HeofHOpPOAHAa C TOUKM 3PEeHUA UX CTPYK-
TYypbl, BblpaXeHMA MOAaNbHOCTM, NpefukKauum, TOol (cBA3YyH-
Wweli) ponu, KOTOPYK OHWM WUrpalT B paMKax TekcTa M npeano-
XEHUA, a TakXe CnocobHOCTU BbINOAHATbL 3KCMAPECCUBHYIO
(hyHKUU. CTPYKTYPHO-CEMAHTMUYECKUE pas3NyMs napaHTeTu-
YeCKUX BHECeHW B caMOM 06LeM BUAe HalnM OTpaKeHue B
COOTBETCTBYHOLWNX KaTeropusaumax, KOTopble No3BoaMAM yCTa-
HOBUTb OMpefefieHHble 3aBUCUMOCTU MeXAY CTPYKTypoli, ce-
MaHTMKOW MapaHTETUYECKOr0 BHECEHWS W €ero 3KCMPecCUMBHOM
hyHKUWEN.

EcTecTBEHHO NpPeAnoN0XMUTb, YTO CTPYKTYPHO-CEMaHTMYe-
CKMe M (YHKUMOHaNbHble pasnuuuns, WX CAOXHbIA npocofu-
YECKUA KOHTYP, (YHKUWOHWPOBaHWE AuepeM, BbIAeNALINX
napaHTeTM4YeCKMe BHECEHUA B TEKCTe, AOMKHbl HaATWM cBoOe
BblpaXeHne B CUCTEME CeMMoTuyeckuX cpeacTB. OObIYHO B
3TOW cucTeMe ANA BblAeNIEHUS Ha NUCbMe NapaHTeTUYeCKUx
BHECEHWI yKa3blBalOTCA: CABOEHHble (NapHble) 1. 3anfAThle,
2. Tupe, 3. CKOOKM.

OcTaHOBMMCS Ha cayyadax ynotpebneHmss C Ko 6 0K Kak
Hanbonee «CWIbLHOrO» CpeAcTBa.

C CMHTaKCUYeCKOM TOYKWU 3PEHUA TEKCT XY[O0XEeCTBEHHOro
npoun3BefeHns BKNOYAeT pasHoo6pasHbie MO CBOEA CTPYKType
NPeLfioXXeHna, HauyumHasa OT OAHOCOCTABHbIX W KOHYas CNOX-
HeAwMMy nepuofamu. Ta UAN UHAA CTPYKTypa NpeanoxeHus,
a TakXe nocfefoBaTe/lbHOCTb PacnoNOXeHUs npeasoXKeHuii B
TeKCTe NPOAMKTOBaHbl KOMMYHUKATUBHOW 3afjaveil.

[axe noBepxHOCTHOe HabngeHUe Haj CTPYKTYpoOil Xypno-
YECTBEHHbIX TEKCTOB M03BONAET cAefaTb BbIBOA, 4YTO B HUX
LWIMPOKO pacnpocTpaHeHbl MapaHTeTUYeCKMe BHECeHUs, O0opM-
NIEHHble CKOGKamu. ITO 06BACHSETCA TEM, UYTO AN XYAO0XKecT-
BEHHOr0 MPOM3BEeAEHMNS XapaKTepHbl PasHOro poga aBTOPCKME
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OTCTYN/EHUs, OTBETBNIEHUS OT OCHOBHOM IMHMMW NMOBECTBOBaHUS,
KOTOpble MOryT 6bITb ONWcaHWeM AeTaneli mopTpeTa MepcoHa-
Xa, ero mMaHepbl MOBeAEHUS, NEPeXMBaHUN repos, CBA3aHHbLIX
C 1306paXaeMbIMU COOLITUAMM, pa3iNYHble 3KCKYPCbl B NpoOL-
noe n 1.4. CofepxxatefibHasg 3Ha4MMOCTb MOAOOHbLIX OTBETBAE-
HUA W OTCTYNNEeHUNH ANA XyAOXECTBEHHOro TeKCTa B LEOM
MOXeT 6blTb O4YeHb BbICOKOW. OHa MOXET NPeBOCXOAUTb 3Ha-
YMMOCTb OCHOBHOW NIMHWUM MOBECTBOBAHUS AN Pa3BUTUSA CU-
CcTeMbl 06pa30B Xy/[0XECTBEHHOro MPOuU3BeAEHNS.

MapaHTeTUYeCcKMe BHECEHWS C MNOA0OHbIM COAepXXaHUueMm,
BbIMONHAS TakMM 06pa3soM TEeKCTOCBA3YH WY
(hYHKUMIO, BbIPaXeHHble OYEHb 4YacTO A0CTATOYHO MPOTSHKEH-
HbIMW CTPYKTYypaMu C nNpucylleii UM npeamKaTUBHOCTbIO, C
APKO BblpaXXeHHO MOAANbHOCTbLIO, C 3KCNPECCUBHOW OKpalleH-
HOCTbtO, 00s3aTenbHO ogopmMnAlTcs CcKob6Kamu. WUc-
Nonb3oBaHWe B 3TUX cayvaax (CABOEHHOr0) TUpe 4acTO MCKK-
YEeHO N0 TOW MpUUMHE, YTO nay3bl (AMepembl) BHYTPW NOLOOHbIX
napaHTETUUYECKUX BHECEHWI MPEeBbIWAKT ANNTENBHOCTb May3sbl,
BbIfENsOWeEeN 3TM BHECEHWS B TeKCTe (a MUCbMEHHbIA TeKCT,
KaK W3BECTHO, — aHanor YCTHOW peyn CO BCeil xapaKTepHOW
ONA Hee npocoguei).

CnefnyeT 0TMeTUTb ONpeenieHHY0 B3aMMO03aBUCUMOCTb MeX-
Ay CKOG6Kamm U CNOXHOCTbIO CUHTAKCUYECKOW CTPYKTYpbl
napaHTeTUYEeCKOro BHECEHMA: MNPOTSHKEHHbIE CUHTaKCUMUecKue
o6pa3oBaHMa (Kak Mbl OTMe4Yanu BbIle) O0GOPMASAOTCA CKOO6-
Kamu, n 6narogaps Takomy 060C06NeHMI0 OHWM MNpuobpeTarT
OTHOCUTENbHYK CaMOCTOATENbHOCTb KaK BbICKa3blBaHUA, 3Ha-
YMMOCTb COfEepXaHus TaKMX MapaHTeTUYecKUX BHECEHWI cTa-
HOBMUTCA elle 60nee BecOMOl. HanpoTus, coaepXaHue BblgeneH-
HbIX CKOGKaMW KpaTKWX CUHTAKCUYECKUX CTPYKTYp, OfHO-
[LBYXCNOBHbIX BOCNPUHUMAOTCA (MPOM3HOCATCA/UMTAOTCA) KakK
YTO-TO HECYLLeCTBEHHOe, MOMYTHO YNOMSAHYTOe, T.e. OHU yTpa-
YMBalT CBOK MHMOPMATUBHYK W 3KCMPECCUBHYIO BECOMOCTb;
0(hOpM/IEHHbIe CABOEHHbIMU 3aNATbIMU WIW TUPE 3TU XKe BHe-
CEeHUsi BHOCAT CBOK OMpefeNneHHYy0 NenTy B CMbIC/IOBOE W
3KCMPECCUBHOE cOfepXaHuWe NpeanoXeHus, cp.:

| 'New Zealand electors | will be ‘called upon
tomorrow | to 'pass judgement upon the \Govern-
ment | — the ‘first -Labour -Government in the
Dominion | — which they 'placed in power with a
sweeping majority | 'three years algo. |
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3aKntoyeHHas B CKOGKM CTpPyKTypa MNpenogHocuTcs W,
COOTBETCTBEHHO, BOCMPUHUMAETCS KaK HEYTO HEeCcyL|ecTBEHHOE:

I 'New Zealand electors | will be ‘called upon
to/morrow | to 'pass judgement upon the 'Govern-
ment | (the ,first Labour Government
in the Do 4ninion) —which they 'placed in
power with a sweeping majority | 'three years awo. |

B 3TOii CBA3M WMHTEPECHO MNpoaHanM3npoBaTb MNPUMEPHI,
npusoaumble . B. Kspn.® Cpegnm aHrAaMinckux nocobuin no
NYHKTyauun ero paboTbl BbIAENATCA CBOEA pasyMHOW K
NPakTWYeCcKO HanpaBneHHOCTb. K3apu He 06bACHAeT, a
nokKasblBaeT, 4YTO, MO ero MHEHWW, OCOBEHHO BaXHO
LN aHTAWMACKOW NyHKTyauuu. Tak, OH HeOLHOKpaTHO NoA-
YepKUBaEeT, 4YTO NapHble 3anATble ABAATCHA 3KBMBaAJEHTaMu
CKO6OK, MO0 M Te 1 ipyrue OCYLW,eCTBAAOT ONpefeneHHbln nepe-
pbIB B peyun, Hanpumep, B TEKCTE:

(1) Counsel maintained that the accused, if he
had, as was alleged by some, though not the most
reliable, of the witnesses for the prosecution, taken
the articles in question, had been subject to a temporary
lapse of memory as a result of shell-shock sustained
during the War.

Bbibop 3HaKOB NpenuHaHWsa AO/MKEH Npex e BCero oTpasnTb
CUHTAKCUYeCKMe OTHOLWEHMsA: rnaBHoe npegnoxeHue “Counsel
maintained that | the accused had been subject to a temporary
lapse of memory | as a result of shell-shock sustained during
the War” cocTouT 13 Tpex 4acTeil, KOTopble, 0A4HAKO, He Tpe-
OyloT 0643aTeNbHOr0 pasfeneHnsa 3anaTbiMu. UTO Xe KacaeTcs
ycnosHoro npegnoxenna — “if he had taken the articles
in question”, — TO owo fanblle PacnpocTpaHdeTCcs «BHece-
Huem» “as was alleged by some of the witnesses for the pros-
ecution”, KoTopoe, B CBOK O0uepefb, COAEPXMWUT BHECEHUe
“though not the most reliable”.

Pa3pelleHne 3TON NYHKTYaUWOHHON cUTyauuu, N0 MHEHUHO
K3apu, [OMKHO OCHOBbIBATLCS Ha WAee CUCTEMbl CKOBOK, MO-
[OBGHBIX TeM, KOTOpble Mbl HaXOAWM B anrebpanmyeckux ypas-
HEHUAX:

(2) Counsel maintained that the accused [if he
had {as was alleged by some (though not the most
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reliable) of the witnesses for the prosecution} taken
the articles in question] had been subject to ... War.

3ameHa CKOGOK 3aMnsTbiMU [aeT CAefylolWwyto KapTUHY:

(3) Counsel maintained that the accused, if he
had, as was alleged by some, though not the most
reliable, of the witnesses for the prosecution, taken
the article in question, had been subject to a temporary
lapse of memory as a result of shell-shock sustained
during the War.

Kapn cuuTaeT, 4TO HeCMOTps Ha «06uUIMe» 3anATbIX Takoe
pelweHne ABNAETCS BMOMHE MpuemneMbiM. CNOPHO NWlb Bbl-
feneHve 3anateiMu “though not the most reliable”. Ha Haw
B3rnsaf (parMeHT TeKcTa, BbIfe/feHHbIi B (2) KBafpaTHbIMU
CKOBKaMmu, [O0/MKeH OblTb BbifeNeH KPYrAbiIMU CcKobGKamMu, a
HEeoO6XOAMMOCTb BblAENEHUS CABOEHHbIMKU 3anaTbiMuU (@ He
CKOBKaMu, KOTOpble, N0 MHeHWO Kapu, «OTsKenunu» Obl Bbl-
cKkasblBaHue) BHeceHusi “though not the most reliable” —
Yy Hac COMHEeHUs He BbI3blBaeT, MO0 MapaHTETUUYECKOe BHECEHME,
3aKNYeHHOe B KBajpaTHble CKOOKW (2), npepctaBnset coboi
MPOTSHKEHHOE CWUHTaKCU4YecKoe MpeankaTuBHoe o06pas3oBaHue,
BbipaXKaloLLee yC0BHYH MOJaNbHOCTb, OC/IOXHEHHY YCTYynu-
Te/bHbIM 3HAYEHWEM, MrpaloWMM pPo/ib NapaHTETUYECKOro BHe-
CeHus, n Bce 06pa3oBaHWMe B LESOM BbIMOMHSAET TEKCTOCBA-
YWY (YHKLUMIO.

Bonee TOro, pasHuuy Mexay 3anaTblMU W CKOGKamMu B
TakUX CUTyauusiX OH NbiTaeTcs eule 60Mblle YTOYHWUTb, MOA-
X0A4A K 3TOMY pasnumMio C pasHbiX CTOpPOH. Tak, Hanpumep,
OH TOBOPMUT, 4YTO CKOOKM OYeHb YTOMUTE/IbHbI ANS UYTeHUs,
T.e. AN 3pUTENbHOr0 BOCMPUATMA TEKCTA, U NO3TOMY MOHATHO,
YTO Npu coBnageHnnm (YHKLUIA CUHTAKCMYeCKUX obpasoBaHuii
He cnepyeT Bbl6bupaTb 60nee Tsxenbllh crnocob. Mpu 3Tom
Kapu7 noguyepkuBaeT, 4YTO CKOGKM, B OT/IMYME OT 3anfAThblX,
o6napjaloT ropasgo 60nblueli CUNOK BblgeneHUs, ropasgo oT-
yeT/NMBell NoAYepKUBaKOT Cyry6o MOAYMHEHHBI XapakTep CcoO-
OTBETCTBYHLWMX YacTeli BbICKa3blBaHWsA, fefaldT 3TU 4acTu
MeHee 3aMeTHbIMU, NPENATCTBYOT MOAHOMY pa3pbiBY MAABHOIO
TEUEHUS peyn, U NPUBOAUT CRefyllne NPUMepbl:

(4) I completed my preliminary survey of Constan-
tinople (as a tripper should) by visiting museums.
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(5) The men are dingy and apathetic, and are
probably thinking (if they are thinking at all) about
something else.

(6) The reliefs were to proceed to Hell Fire Corner
(name of ill omen!), where further orders would be
issued to them.

(7) The “pueblos” (towns or villages) are still as
they were years ago.

Mbl conmpapHbl ¢ Kapu B TOM, 4TO CKOOGKW, B OTAM4YMe OT
3anaTblX, o6nagalT ropa3fo 6GoNblIel CWUIO  BblaeneHus,
OAHAKO, HeNb3s COrnacuTbCs C TaKMMU Cyryb6o CcyObeKTUB-
HbIMW KPUTEPUAMMW, BbIABUraeMbIMM WM ANS WCNO/Jb30BaHUSA
CKOOOK, KaK «OTSXXEeNstLnX» BblCKa3blBaHNA, «YTOMUTENbHbIX
ONA UTEHUsA», «BHOCUMbIX AN pasHoobpasusa» W T.n. AHanus
TEKCTOB, B 4YaCTHOCTU, XYLOXECTBEHHOI nuTepatypbl o6Hapy-
XMBaeT, UTO CYLLECTBYIOT JOCTATOYHO 06bEKTUBHbIE IUHTBUCTU-
Yyeckue KpuTepuym YynoTpebneHuUs pasNnyHbIX CEMUOTUYECKUX
cpeacTB (pasymeeTcs, HeNb3s MOAHOCTbI OTPULATb BANAHMUA
Ha BbI6OpP 3HAKOB CYOBLEKTUBHbLIX WHTEHUWIA M NUUYHBLIX BKYCOB,
HO 3TW KPWUTEpUU, KaK MNpaBuao, LUKTYIOTCA 3CTETUYECKUMU
3agadvyamu). Cnefyetr OTMeTWUTb, 4TO NPUBOAMMbIe Bbille Kapu
npumepsbl, Kpome (7), Kak pa3 W BKAOYAOT napaHTeTMueckue
BHECEHMUs, COAepXaHue KOTOPbIX OC/IOXHEHO MOAANbHOCTbIO U
3KCNPECCMBHO OKpalUeHO, Takue BHECEHWS, KaK MNOKasblBalT
nccnefoBaHusA, BblAenAalTCA 00bIYHO CKOGKaMu (OHU Xe U
NPUCYTCTBYIOT B Npumepax, MNpuBeAeHHbIX Kapu).8

TpyaHO cornacutbcs ¢ Kapu, 4To cofepXxaHue napaHTeTu-
YeCKUX BHECEHWI U3-3a CKOBOK CTaso MeHee 3ameTHbIM (?!),
N Y>X COBCEM CTPaHHbIM KaXXeTcs YTBEpXAEeHWe, UTO 3TU 4acTu
«MpPenaTCTBYHOT» MOMHOMY pa3pbiBYy M1aBHOTO TEYEHUS peyn
(Beab paspbiB M He AO/MKEH ObiTb MOAHbIM! U KakKoi napHbIi
CEMMOTUYECKNA 3HAK ob6ecrneynMBaeT 3TOT MOMHbIA paspbiB?).

Uto kacaeTcs Tupe, To Kspu® ykKasbiBaeT, 4TO, B OT/IMUME
OT CKOGOK W CABOEHHbIX 3anfTbiX, TUPE MNPOCTO He WMET
BMOJIHE ONpefeNieHHbIX «NpaB rpaXxAaHcTBa» B JaHHOW NYHKTya-
LWOHHON cucteMe. B aHrAMACKOM KOHUEMNUMM O MYHKTyauuwu
HeT YeTKOro yKasaHWsa Ha TO, 3a4eM BOOOLLE HYXHbl TUpPE W
KaKoBO pasnuume B UX ynoTpe6neHUM Mo CPaBHEHUD CO CKOG-
KaMu W CABOEHHbIMK 3anATbiMu. OAHaKo cam aBToOp, TeM He

91



FNABA IV

MeHee, y6eauTeNbHO MOKa3biBaeT, UTO B LENOM Psfe clyyaes
ynoTpe6neHne TUpPe MeTaceMMOTMUYECKM HeoBX0AMMO:

| Mrs. ~Garon, | who had ‘'holed \everything, |

‘putted /first | and \missed. | Miss Cor,lett | — 'hide
your \heads and ,weep, | we ,nymphs of St. 4Anne’s |
— 'missed \too. |

FACHO, 4YTO 34eCb CKOOKM BMECTO TMpe MCKa3nan 6bl OTTEHKM
Mbicneli u amouwnii. BblgeneHne [aHHOro napaHTeTUYecKoro
BHECEHUA, XOTA M 0YeHb PacnpPOCTPAHEHHOr0, HO OCNOXHEHHOIO
MOBENNTENbHOMW MOAANbHOCTbIO, C MOMOLLbK TUPE TOYHO BbI-
paxaeT (4, COOTBETCTBEHHO, MO3BONSIET BOCMNPUHUMATb) 3a-
Mbicen aBTopa. OpfHako, ecnu 6bl 3ecb ObIAM YyNOTpe6/eHbl
3anATble, TO HeNb3d OblNO0 6bl BOCNOMb30BATLCA AN BKIHO-
YeHUs B MpPefNoXeHUe MapaHTeTUYeCKOro BHECEHUS AUHHbIMU
maysamMmu W, camoe rjaBHOe, cheyuduyeckas npocous BCEro
NpeanoXeHusa, oTHocAlWascs K TemMbpy 2, 6bina 6bl MeHee
3KCNpeccuBHOW, cp.:

| Mrs. 4Garon, | who had ‘holed \everything
'‘putted /first | and \missed, | Miss Corjett, ,hide
your “heads and ,weep, | we ,nymphs of St. ,Anne’s, |
'missed \too. |

FoBOpsi 06 YCTaHOBAEHWW Pa3NUuUMil MeXAy WChoib30Ba-
HUEM TUpe U CKOGOK, K3apu, B YacTHOCTM, OTMeyaeT, 4To Tupe
C03[al0T BreyaTneHne «3(heKTa HeOXWAAHHOCTU», €CNU CNOBO
W3 MpejLIecTBYIOLWEro NpPealoXeHUs BbIJENeHO U 3aTem Mo-
BTOPSETCH C KOMMEHTApUsAMMU, TO 3TO MOXET CNYXWUTb OCHOBA-
HUEM [N ynoTpeGneHns TuUpe:

W ith the exception of the overdrafts of the Primary
Products Marketing Department — an exception which
is well understood — all advances made by the Bank
to the Government have been repaid within the finan-
cial year.

Ham npeacTaBnserca, 4To MCNONb30BaHWE CBOEHHOIO TUpe
BbI3BAHO MHbIMW’ (HE TaKUMWU MCUXONMOTMYECKUMU) TMpPUUYNHA-
MW, a 6onee NUHTBUCTUYECKM OBBLEKTUBHBLIMMU:

1) JlaHHOe MapaHTeTUYeCKOoe BHECEeHWEe BbICTynaeT 6narof
ps MOBTOPEHMIO CROBa exception, Kak cBA3ylollee CpeAcTBo
B pamMKax, npexpe Bcero, npegnoxeHus (0eroceasm
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C TEKCTOM, C NpeAblAyLiMM BbiCKa3blBaHWEM CYAUTb 3[4ecCb TPYA-
HO — nNpumep OAUHOYEH.)

2) ero CMHTakcuuyeckas NPOTSXKEHHOCTb He BejMKa, XOTs
OHa W BblpaXaeT CY6bLEKTUBHO-NpefUKaTUBHbIE OTHOLUEHUS,
N COAEPXMUT C TOUKM 3PEHUA MOLANbHOCTU — OLEHKY;

3) naysbl BHYTpU MapaHTeTUYeCKOro BHeceHus (BBUAY KpaT-
KOCTU ero cocTtaBa M Ap. Bbllle YNOMSHYTbIX MPUYMH) MO
CBOEN [NNTENbHOCTM He MpeBbiWaloT BblAeNNTENbHOW Maysbl,
W, cnefoBaTeNbHO, AMEPEMMYECKOr0 AUCCOHAHCA 3eCb HE BO3HU-
KaeT. VMIMeHHO nofo6Hble GakTopbl U 06YCNOBAMBAOT 06bIYHO
MCNonb30BaHWe CABOEHHOrO TuMpe.

Tenepb HaM NpeAcTOUT pa3BepHYTb TEKCTOBOW MaTepuan,
160 TONLKO NPU HaNU4YMM LOCTATOUHO «MPOTAXKEHHOr0» TEKCTA,
npyv MNOMIHOM SICHOCTM €ro «perucTpoBoii» MNPUHAANEXHOCTH,
nMpu CKpPynynesHoM ero 0O6LienpocofuyeckoM pPacCMOTPEHUN W
T.4. MOXHO OyaeT MOAONTU BMAOTHYK K PELIEHUIO uccnesyemon
CEMWUONOTNYeCcKOl npobaemMbl W AEACTBUTENbHO MOHATb CYLL-
HOCTb [AHHOr0 CEMWOTMYECKOrOo MPOTUBOMNOCTABAEHMUA:

“Angels of rain and lightning”, English critics
have some difference of opinion on what that means —
whether Shelley means that the rain and the lightning
are angels or whether it means that they are in the
wind, in other words, the wind has inside it angels
of rain and lightning. | am not sure whether in Rus-
sian, you probably have to use a different preposition
ior “of”. But | don’t think it matters. The basic idea
is exactly the same. And | think very often — if |
could make a general comment now not only on this
poem — very often when critics discuss the meaning
of a poem and say it can mean this or it can mean that
and are arguing about what it means, they may be
chasing something that does not exist.

B 3tom cnyuae yn0Tpe6neHb| TNpe, TaKk KaK JeKcnyeckas
npocoama B AaHHOM C/iyyae WCK/IIOYEHa:

And | think very often — if | could make a general
comment now not only on this poem — very often
when critics discuss the meaning of a poem...

Cp. cnegywowmin cnydai:
Today | am going to give you a talk on Coleridge
and to draw your attention to the important poems
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that he wrote. | will not try and give you a detailed

discussion about all his work and all his ideas because,
if you want to study that, | think the best way is to
read books about it where you can reflect and look
at it quickly and slowly.

34ecb aBTOp MoOCTaBMA 3ansATble, Tak KakK OH oTHec “if
you want to study that” kK Toli kKateropun siBNeHuiA, KoTopas,
KaK Mbl OTMeYanu Bbille, Hambofee eCTEeCTBEHHO BbiAenseTcs
3anaTbiMu. OfHAKO, Ha Haw B3rnsfg, 34ecb yMecTHee 6binn 6bl
CABOEHHble TUpe, MO0 3anATblie OCTaBAAKT BO3MOXHOCTb CO-
XPaHUTb CUHTAKCU4YeCKyl NpoCoAuId, B OTAMYME OT CKOBOK,
cp.:
| will not try and give you a detailed discussio
about all his work and all his ideas because — if you
want to study that — | think the best way is to read
books about it...

B oTpbiBKe:

A very important book in English literature —
“Lyrical Ballads” — was published in 1798. That
contained the poem up to that date of Wordsworth
and Coleridge, and it contained from Coleridge the
major poem, his most important poem, “The Rime
of the Ancient Mariner”.

aBToOp npegnoyen ynoTpebuTb CABOEHHble Tupe, 06ycnoB-
NEHHble YCUNEHHOW fuepemoid, cp.: '

A very important book in English literature —
“Lyrical Ballads” — was published in 1798.

Ona ynotpebneHus ckobBOK 34ecb HeT OCHOBaHuid: “Lyrical
Ballads” — 06bl4HOE napaHTeTM4YeCcKOe BHeceHue (KaTeropwus
aksemnaudukayun), PyHKLMOHMPYIOLLEe HA YPOBHE Mpepoxe-
HUSA.

Mbl BO BCeX YyKa3aHHbIX CAy4asax WCXOAUM U3 WHTEHLUWU
ropopsuero, Habopa CemMMOTUYECKUX CPefcTB U BbiGopa TOro
WUAN WHOTO CEMWOTUYECKOrOo CpefcTBa B 3aBUCMMOCTU OT WH-
TeHUuW. B cnegytwolem cnydvae aBTop BblbupaeT Tupe, K60
3ansaTble ABAAKOTCA cnabblM CPefCTBOM BbleNleHUA 3Kcnpec-
CMBHOTO nNapaHTeTUYECKOro BHECEHUd, cp.:

“The poem begins with three men going to a wed-
ding. And one of the men is to be the principal guest
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at the wedding. And they are stopped by an old man.”

And the wedding guest tries to push him off,
brush him aside, but he gets held by the magnetic
eye of the man — his eye is so powerful that it holds
him — and he tells him the story.

B oTpbiBKE:

These are famous lines in English poetry. That is,
in a sense, a message that nature is one, that man is
part of Nature, and we are all linked together in a
chain, man and animals.

“in a sense” BblAeNneHO 3anAaTbIMW, MGO Kak Mbl OTMeYany,
npocTeiiine, KAUWWPOBAaHHbIE (pasbl, 06bIYHO, BbIAENSOTCA
npu nomowy 3ansTbiX.

Now, that’s the broad plan of the poem. But
there is also an argument in it, an idea, a simple idea
but a poetic idea, that on the vase, in the drawings
on the vase, there are the pictures of things that are
moving — a girl being chased by a man, or a proces-
sion — but thought it is a picture of something mov-
ing, it is at the same time still.

B faHHOM cnyuvae TMpe ynoTpe6nieHbl TakXe AN BblgeneHns
BHeceHus. Ecnn 6bl 3[4ecb BMECTO Tupe GblnM YNOTpe6neHbl
CKOGKW, TO M3MEHMNoCb 6bl COAEpXaHMe BblCKasblBaHUN:

1 But there is 'also an 'argument vin ,it, | an ixdea
a 'simple i4dea | but a po'etic iwea,|that 'on the
Nasejthere are the 'pictures of (thingsjthat are “moving
(a,girl being chased by a (man, jor
a pro4iession)but 'thought it is a picture of
something ymoving, | it is at the 'same time \still. |

Mpu ynoTpe6feHUM TuUpe, MEHSeTC W MPOCOAUS:

I But there is 'also an argument 4in ,it, [an i“dea
a 'simple i4dea | but a po'etic i*dea, | that 'on the
,vase, | there are the 'pictures of ~things | that are

Amoving | — a 'girl being ‘'chased by a 4man, | or a
profession | — but 'thought it is a picture of some-
thing “oving, | it is at the 'same time \wtill. |
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B oTpbiBKe:

And he asks the wind to help him to do it, appeal-
ing to the wind in a metaphorical sort of way, and
finishes with, not a rather depressing thought as at
the end of section four, but with a hopeful note:

‘Oh, wind,

If Winter comes, can Spring be far behind?’
So, you’ve got winter with its deadness (vegetation,
trees, plant all dead), but “if Winter comes, can Spring
be far behind?’ — a new birth once again, a new re-
generation”. —

aBTop ynoTpebun ckobku. OaHakKo HaM MpefcTaBAdeTcs, 4yTo
B 3TOM C/y4yae HYXHbl 6binn 6bl TUPe, a He CKOBGKMW. PasHble
MHEHUS CBMAETENbCTBYIOT O TOM, YTO 3TOT BOMPOC elle Hepo-
CTaTOYHO paspaboTaH. MMocTaHOBKa Tupe 06YCNOB/EHA TEKCTO-
cBA3ylol el QyHKLMed 3KCMIPECCUBHOTO NapaHTETUYECKOTo BHe-
CEeHus.

| 'So, | you’ve 'got “winter with its 4deadness| —
'vegetation, | 4trees, | wlants | 'all 4dead | — but ‘if
'Winter 4comes | ‘can -Spring be far behind?’ | — a
'new ,birth once awgain, | a 'new regeneration. |

M3 npuBefeHHbIX MaTepuanoB M BbICKa3aHHbIX coo6pa>Ke-
HUI cnegyeTt, 4to ncnonb3oBaHWE 3HAKOB MPenMHaHWUA OO0/1XKHO
3aBnCeTb OT I/I36paHHOI7I npocognn BbiCKa3blBaHWUA, T.e. OHU
BSaVIMOOﬁyCI'IOBI'IeHbI. MX KOMMNMNeKCHoe W3y4yeHue MOMOXeT
NMPOHUKHOBEHNIO B CYTb CUMHTAKTUKO-CTU/TUCTUYECKOIO NocTpoe-
HUA peyn.



FNABA V

UNEHEHWE TEKCTA KAK OCHOBA
EF0 BbIPASUTE/IBHOCTN

§1

3KC|'IDECCVIBHbIE BO3MO>XXHOCTMU
CMHTaKCnyeCcKoro nocTpoeHunsa
TeKCTa

TeKCT W ero YneHeHue, Kak W3BECTHO, OTHOCATCA K cdepe
peun. TIucbMeHHas W YycTHas (OPMbl peyn nNpeacTaBAlOT
co6oii eAMHCTBO. AHann3 MOCTPOEHUA TeKcTa (Kak NUCbMeH-
HOro aHanora peyu) npefycMaTpuBaeT pelleHWe Takux BO-
NMpocCOB ero opraHu3auuu, Kak BblfefleHNe He TONbKO MUHU-
ManbHbIX, NPeAenbHbIX efWHUL, HO W eAMHUL, Pa3NMYHbIX NO
CBOeil cTpykType. OfHako, KakK cnpasejsvMBo OTMeyvaeT
B. I'. lak «WHBeHTapu3oBaTb CTPYKTYypbl TekcToB U CPE He-
BO3MOXHO, OHM OECKOHEYHO pasHoobpasHbl U LENUKOM Mpu-
Hagnexar K ciepe (YHKUMOHMPOBAHMA (& He YCTpoiicTBa)
A3blka, TO ecTb K cepe peuun..»1l B 3Toli cBA3M OTMeuaeTcs
Takas 0COGEHHOCTb TeKCTa, KaK HEeXeCTKOCTb rpaHul, Mexay
ero nogpasgeneHusamu, B 4vactTHocTu COPE, pasHoobpasve u
He(MKCMPOBAHHOCTb CPEACTB OpraHusauuun. «loBopAWMA 3a-
paHee 3HaeT, KakK 006beAMHUTbL CcnoBa B MpeanoxeHus. Ho oH
He MOXeT 3HaTb, KakK 06yfeT 006befWHATb MPeasoXeHUs B
TEKCT»2.

O/HaKo, aHanu3 MUCbMEHHO 3a(MKCUPOBAHHOTO BbICKA3bl-
BaHWf — TeKCTa MO3BONAET yCcTaHaBNMBaTb cpeActea 06befu-
HEHWS OTAENbHbIX OTPE3KOB BblCKa3blBAHWUS B LLENIOCTHbIA TEKCT.
MUCbMEHHbIN TeKCT — 3TO B 6O0MbLIMHCTBE c/y4aeB oTpabo-
TaHHOE aBTOPOM B A3bIKOBOM W CTUAMCTUYECKOM OTHOLUEHUU
cnoBecHoe npoussegeHune. Llenb nogo6bHol 06paboTkM 3aknto-
yaeTcs, nMpexje BCEro, B CTPeEMSeHUW nepejatb Hambonee
MOMHO W BbIPa3UTENIbHO OMNpefeneHHOe COoAepXaHue B COOTBeET-
CTBYHOLLEA CTUAMCTMYECKON (hopMe U TEM CamMbiM COAENCTBO-
BaTb aflekBaTHOMY €ero BOCMPUATUIO. W XOT# aBTop npu co-
30aHUN TEeKCTa MeHblle BCcero fymaet 06 ynoTpebneHum Tex
AN WHbIX KOHKPETHbIX CUHTaKCUYECKUX KOHCTPYKLWIA, CUH-
TaKCMUYECKUX CPeAcTB CBA3U, rpaMmaThyeckmx opM, MYHKTya-
LLMOHHbIX 3HAKOB W T.M., T.e. TeX CPeAcTB, KOTOPbIE BbICTYNAKT
He TONIbKO KaK 3HAaKW COeAMHEHWS OTPe3KOB BbICKa3blBaHUS,
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HO 1 KaK 3HakKu, Cnoco6CTBYHOLIME YNEHEHUID TeKcTa, pac-
CMOTPeHUe 3TUX CPeAcTB MyTemM aHaiuW3a TeKcTa, MO3BONSET
YCTAHOBUTb  IMHTBUCTMYECKUE  OCHOBbl  BbIPa3WTENbHOCTM
TekcTa.

PaccmoTpuM TeKCT, npeobnagatouieii ¢GyHKUWENR KOTOpOro
ABNAeTCA YHKLMUA cO06LWEeHNs. TEeKCT OTHOCUTCA K Hay4yHOMY
perncTpy, No CBOeil opraHu3auMnm OH B KaKOW-TO Mepe MMUTU-
pyeT ecTecTBEHHYI YCTHYH pedb. TeKCT Jerko YieHuTcs,
obecrneuynBas TeM CaMbiM W NerkocTb BoCcnpuATMA. FocmMoTpum,
KakuMy cpeacTBamm 3TO [JOCTUraeTcsa B CMeAytolWeM TeKkcTe
0. Yalinbpa.

The ‘'loss that results to 'literature in ‘'general
from this false ideal of our “ime | can hardly be
overestimated. | 'People have a ‘careless way of
'talking about a ‘,born 4liar’, | just as they talk about
a “born 4poet’. | But in 'both -cases they are »xwrong. |
‘Lying and ‘poetry are varts | — arts, \ as Plato
,5aw,j not uncon'nected with each pther | — and
they require the 'most ‘careful .study, | the most
dis'interested demotion. | In,deed, { they have their
tech'nique, |just as the 'more ma'terial arts of 'paint-
ing and 'sculpture have 'their subtle secrets of (form
and wolour, |their ‘craft-mysteries, j their deliberate
artistic vmethods. | As one knows the 'poet by his
fine 7"music, | so one can recognise the 'liar by his
rich 'rhythmic ptterance, | and in ‘'neither "ase
will the ‘casual 'inspiration of the 'moment suffice. |
,Here, | as 'elsewhere, | practice must pro'ceed perfec-
tion. | But in modern ,days [ while the fashion of
'‘writing 'poetry has become far too common, | and
4should, if possible, | be dis'couraged, | the 'fashion
of 'lying has 'almost fallen into disrepute. | 'Many
a young 'man starts in life with a natural 'gift for
exaggeration ,which, \ if nurtured in con'genial and
sympa'thetic surroundings, | or by the imi'tation
of the 'best ,models, | might 'grow into something
'really wgreat and 4wonderful. LLBut, as a ,rule, | he
‘comes to pothing. | He either falls into 'careless
‘habits of 4accuracy------- A

(O. Wilde, The Decay of Lying.)

TeKCT HauMHaeTcs C TpexX [0BOMbHO KOPOTKWMX Npeasoxe-
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HWil. Mocne overestimated aBTOp CTaBMT TOUKY, XOTSl CMbIC/IO-
Bble OTHOLUIEHWUS MeXay NepBbiMWU ABYMS NPeAnoXeHUAMU fo-
MyCKalT COeAMHEHMS WX MocpefcTBOM because, cp.:

The loss that results to literature in general from
this false ideal of our time can hardly be overestimated,
because people have a careless way of talking about a
‘born liar’, just as they talk about a ‘born poet’.

OfAHaKo B 3TOM C/lyyae MEHsSeTCs Npocoaus W Bcs ycTa-
HOBKa TeKCTa. Mcnonb3oBaHWe TOUKU B TEKCTe, KaK W3BECTHO,
03Ha4yaeT He TOMbKO 3aBeplieHWe MPeANoXeHus, HO U Bblge-
NneHue rofocoMm (ecM TEKCT 4YMTaeTcsl) M BblAeNeHue BO BHYT-
peHHel peun (ecim TEKCT He BOCMPOM3BOAUTCH) Hauyanb-
HbIX CNOB KaXAoro nocnefyloulero npegnoxeHus, n6o
KaX[blii pa3, Korga Mbl Mepej NpPoOYTeHMEM TOUYKU YCKOPSEM
TEMM, CHMXaeM TPOMKOCTb ronoca W T.A., Mbl TeM CaMbIM
CO3/aeM MpPeAnocbINKA [N BbIJeNeHUs NepBoro croBa cre-
AYIOLWEro npeanoxeHus, cp.:

The ‘'loss that results to 'literature in 'general
from this false i'deal of our ytime | can hardly be over-

estimated. | 'People have a 'careless way of 'talking
about a “/born Jiar’, | just as they talk about a “born
dpoet’. U

BblgennTb BaXHble B CMbICIOBOM W 3KCMPECCUBHOM OTHO-
WeHNN MepBble CNOBa MPEANOXEHUA U BXOAWNO B HaMepeHwue
aBTopa, Cp. 3a4uMHbl npegnoxeHuin: But in both cases ...;

Lying and poetry are arts ...; Indeed ...; As one knows ...;
Here, as elsewhere ...; But in modern days ...; Many a young
man ..., He either

JlerkocTb BOCMPUATUA TeKcTa AJocCTuraeTcs u ero o6ospwu-
MOCTbIO: WCMO/Ib30BaHWE MEepPeynucsieHns ¢ ero CUMMETPUYHBLIM
cuHTakcmyeckum ctpoeHuem (Indeed, they have their tech-
nique, just as the more material arts of painting and sculpture
have their subtle secrets of form and colour, their craft-
mysteries, their deliberate artistic methods.), ¢ ogHoli cTo-
POHbI, U CTPEMEHME Pa3HO0bpa3nuTb CUMHTAKCUUYECKUA PUCYHOK
TeKkcTa NyTeM YynoTpe6neHMs HECKONbKUX MapaHTeTU4YeCcKnx
BHECEHWII — MpUeM — MNPOTUBOMOJIOXKHbIA MNpUEeMy CUHTAKCU-
YecKoW CUMMETpPUU, CUHTAKCUYECKOro mapannennsma, c Apyroi
CTOPOHbI, He TONbKO CTUIMCTMYECKWM oborawjaeT TeKCT, HO W
He AonyckaeT MHOFOYMC/AEHHbIX Bapuaunii YneHeHWs TeKCTa,
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obecneymBas TEM CaMbIM afleKBaTHOe BOcCnpuAaTne 3TOro Cno-
BECHOIo npowns3sefeHnsa, Kak € TOYKM 3peEHNA ero copepXxaHus,
TaK M C TOYKM 3peHus ero 3akcnpeccusHoctu. Cp.:

The loss, | that results to literature in general, |
from this false ideal of our time, | can hardly be over-
estimated. | People have a careless way of talking
about a ‘born liar’, | just as they talk about a ‘born
poet’. I But in both cases, | they are wrong. | Lying
and poetry are arts | — arts, | as Plato saw, | not
unconnected with each other |— and they require the
most careful study, | the most disinterested devotion. |
Indeed, they have their technique; || just as the more
material arts of painting and sculpture, | have their
subtle secrets of form and colour, | their craft-myster-
ies, | their deliberate artistic methods. | As one
knows the poet by his fine music, | so one can recognise
the liar by his rich rhythmic utterance; | and in nei-
ther case will the casual inspiration of the moment
suffice. | Here, | as elsewhere, | practice must proceed
perfection. | But in modern days, | while the fashion
of writing poetry has become far too common, | and
should, | if possible, | be discouraged, | the fashion
of lying has almost fallen into disrepute. | Many a
young man starts in life with a natural gift for exag-
geration, | which, | if nurtured in congenial and sym-
pathetic surroundings, | or by the imitation of the
best models, | might grow into something really great
and wonderful. | But, | as a rule, | he comes to
nothing. | He either falls into careless habits of accu-
racy ------- 3l

PaccMOTpMM elle OAWH TEKCT, TaKXe MpuHagaexalui

HayyHoMy perucTpy, — TekcT B. BopgcsopTa.
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The principal object, then, proposed in these Poems
was to choose incidents and situations from common
life and to relate or describe them, throughout, as
far as possible in a selection of language really used
by men and, at the same time to throw over them a
certain colouring of imagination, whereby ordinary
things should be presented to the mind in an unusual
aspect; and, further, and above all, to make these



YreHeHne TeKCTa KaK OCHOBa ero BblpasuTeNbHOCTMU

incidents and situations interesting by tracing in
them, truly though not ostentatiously, the primary
laws of our nature: chiefly, as far as regards the man-
ner in which we associate ideas in a state of excite-
ment. Humble and rustic life was generally chosen,
because, in that condition, the essential passions of
the heart find a better soil in which they can attain
their maturity, are less under restraint, and speak a
plainer and more emphatic language; because in that
condition of life our elementary feelings coexist in a
state of greater simplicity, and, consequently, may
be more accurately contemplated, and more forcibly
communicated; because the manners of rural life
germinate from those elementary feelings, and, from
the necessary character of rural occupations, are more
easily comprehended, and are more durable; and,
lastly, because in that condition the passions of men
are incorporated with the beautiful and permanent
forms of nature. The language, too, of these men
has been adopted (purified indeed from what appear
to be its real defects, from all lasting and rational
causes of dislike or disgust) because such men hourly
communicate with the best objects from which the
best part of language is originally derived; and be-
cause, from their rank in society and the sameness
and narrow circle of their intercourse, being less under
the influence of social vanity, they convey their
feelings and notions in simple and unelaborated ex-
pressions.

(W. Wordsworth, Observations Prefixed to
Lyrical Ballads.)

HecmoTpsi Ha 06bEMHOCTb, TEKCT COCTOMT M3 TPEX BbiCKa-
3bIBaHWA, O(OPM/EHHbIX TOYKOW. [lepBOe BbICKa3blBaHWE CO-
LEPXUT ynopsf0uYeHHOe NepeyucsieHne, nNocTPOeHHOe MO NPUH-
UMMy CWMHTaKCMYECKOro napannenusma. Bonpoc o cTtuauctu-
4YEeCKOM MCMO/MIb30BaHUWN MEPEUYUCNIEHUS, O €ro BblpasnTe/IbHbIX
BO3MOXHOCTAX HEOAHOKPATHO OCBewancs AUHrBMCTaMu. Tak,
A. H. TB03aeB, roBopuT 06 YNOpsSAOYEHHOM MEPeYnCeHnn
KakK 3/eMeHTe NMTepaTypHO-06paboTaHHOro cUHTakcmca3d. Kak
Mbl yXe oTMeuyanu Bblwe (CM. . 1), nepeyncreHne MOXeT
3MOLMOHANbHO YCUNUBATbLCA U TEM caMblM CTaTb OCHOBOIA
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TaKOW CTUNNUCTUYECKON (UTypbl, KakK HapacTaHue. AHanusun-
pyemoe BblCKa3blBaHWe ecTb BCE OCHOBaHWUSA paccMmaTpuBaTh
KakK HapacTaHue, u6o nepej Hamu: Ynopsafo4yeHHOe nepeyucne-
HWe 0TPEe3KOB BblCKa3blBaHWUA, OQHOTUMHOCTL UX MOCTPOEHUA —
CUHTAKCMYeCcKUin napannennsm, MocTerneHHoe yBelnyeHune cno-
BECHOro o6beMa nepeyncrseMblX OTPe3KOB, MOAAepXKUBaemMoe
rpaMmmaTuyeckMM CXOACTBOM MNEPEeUYUCseMblX 3/1EMEHTOB (UH-
tuHUTMB C to). B. BOpPACBOPT — WMCKYCHbIA CTUAUCT, CUH-
TaKCUYeCKyl0 MOHOTOHHOCTb OH MpepbiBaeT NapaHTETUYECKUMH
BHECEHUAMU: BeCb KOMM/EKC CpefCcTB crnocobcTeyeT 0603pu-
MOCTM BCero BblCKa3blBaHWUA W, COOTBETCTBEHHO, JIErKOCTU
ero YjeHeHus.

[Ba cnefylowmx BbICKasblBaHWA, XOTA W OTAe/NeHbl Apyr
OT fpyra TOYKOMW, BOCMPUHUMAKOTCA KaK HEeYTO Le/IoCTHOE He
TONbKO MO COfepXXaHu, HO W MO0 CBOEMY CUHTAKCUYecKoMy
oopMIeHNIO: [BOWHAA MOAMCUMHAETUYECKAs CBA3b, peanunsye-
Mas ¢ nomollbio because n and, CyXuT, BO-MepBbIX, CPeLCTBOM
opraHusaumm TekcTa (TekctocBasywlwaa (yHKLWA), Bbipaxas
CMbICNOBble OTHOLLUEHUA MeXAY 4YacTAMU BblCKa3blBaHWUA, Bbl-
CTymaeT Kak cpeAcTBo cBfA3n. OfHAKO, NOMUCMHAETUYecKas
CBA3b BbINOMHAET ABOAKYH (YHKLWUIO B TEKCTe: 00 be K-
HAA OTpe3KW BblCKasblBaHUs, OHa TEM CaMblM CMOCOOGCTBYeT
BbljeNnaeMOCTW OJNHAKOBO OObEAWHEHHbIX OTPE3KOB4,
4yTO [enaeT BCe BbiCKa3blBaHWe Bblpas3uTenbHee. W B 3TOl
4acTu TeKkcTa CTPYKTYPHYH OfHOTWUMHOCTbL (M3-32 MOMUCKH-
feTona — CUHTAKCUYeCKOro napannennsma) «paspylsaroT» na-
paHTeTUYeCcKUe BHECEHUS, BblfjefIeHHble 3anAaTbiMU U CKOOKamu.
WTak, BCe cpefcTBa, NMPUMeHAeMble aBTOPOM TeKCTa, Hanpas-
NeHbl Ha TO, 4TOObI MepefaTb BCe OTTEHKW CMbIC/a TEKCTa,
cAenatb TEKCT BbIpPasnUTe/lbHbIM U, TeM CaMblM, COOTBETCTBY!O-
LWMM 3ambICNy aBTopa.

K BaXHbIM cpefcTeam opraHusauuu TeKcTa OTHOCUTCA,
KakK Mbl YyXe yKasblBanu, npocofusa. MHOrve npocofnyeckue
cpefcTBa BbICTYMAlOT TEMM CWUTHanaMu, KOTOpble YKa3blBaloT
rpaHuLbl MeXAy O0Tpe3KamMu BbICKa3blBAHWUWA, — 3MeMeHTamu,
BO3HMKAWOLWMUMN B pe3ynbTaTe YNeHeHUsa TekcTa. [lpusegem
TOT e (parMeHT B. BopgcsopTa C TeM MNPOCOAWYECKUM pU-
CYHKOM, KOTOPbIAi OTpaXaeT CUHTAKCMYeCKyl OpraHv3auuio

TeKCTa.

The 'principal object Jhen, | proposed in -these
yPoems was to 'choose 'incidents and situations from
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‘common Jife | and to re'late or des-cribe “hem |
throughout | as 'far as vpossible in a selection of
elanguage -really used by vmen | and | at the same
fime | to throw ‘'over them a -certain colouring of
imagination { 'whereby 4rdinary “things should be
pre'sented to the -mind in an un'usual vaspect | and, {
further and a,bove ,all | to 'make these 'incidents
and situations vinteresting by ‘tracing in them
,truly though not ~ostentatiously | the '‘primary 'laws
of our 'nature | 'chiefly \ as far as regards the ,manner
in which we associate i'deas in a state of excitement. |
'Humble and ‘rustic life was ‘'generally chosen |
because in 'that condition | the es'sential ‘passions
of the yheart find a ‘'better soil in which they can
at'tain their maturity | are less under restraint |
and speak a 'plainer and more em'phatic language j
because in 'that con'dition of -life our ele'mentary
‘feelings coexist in a state of 'greater sim'plicity and |
consequently | may be more ‘accurately 4contem-
plated | and 'more 'forcibly communicated | because
the 'manners of ‘'rural 'life 'germinate from ‘those
ele'mentary feelings { and \ from the 'necessary
‘character of ‘'rural occupations \ are 'more easily
comprehended \ and are 'more A“durable | and \
Jastly 1 because in 'that con'dition the 'passions of
'men are in'corporated with the 'beautiful and ‘per-
manent ‘forms of 4nature. | The 'language ,too, j of
these 'men has been adopted f purified indeed from
what appear to be its real defects from all lasting and
rational causes of dislike or disgust \ because 'such
emen ‘hourly com'municate with the ‘'best ‘'objects
from which the 'best 'part of ylanguage is o'riginally
de'rived | and because j from their 'rank in society
and the 'sameness and ‘narrow -circle of their 'in-
tercourse | being less under the influence of 'social
,vanity | they convey their 'feelings and 'notions
in 'simple and une'laborated expressions. |

UTo KacaeTcsi MyHKTyaLuu, To B TeKCTe 06HapyXuBaeTcs
HeafleKBaTHOCTb MeXJy aBTOPCKUM MOHMMaHWEM CeMaHTUKU
HEKOTOPbIX 3HAKOB MPEMNUHAHUA W NpPeAcTaBleHNeM COBPEMEH-
HOro YMTaTens 0 3HAYEHUM W PYHKLUMM TOTO WAU MHOFO 3HaKa
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npennHaHma. B 4acTHOCTW, TakKOro 3Haka MpenuHaHusa, Kak
fABoeToume. B nepBOM BbICKa3blBaHWW aBTOP WCMONb3YeT fBoe-
TOoYMe B ABYX cChaydaax:

the primary laws of our nature: chiefly, as far
as regards the manner in which we associate ideas
in a state of excitement.

B 60/1bLIMHCTBE VMEKOLWMXCA NOCOOMIA NO aHTMMIACKON NYHK-
Tyauuu aBTOpbl CXOAATCA BO MHEHWW, 4TO ABOETOUYME CTABUTCA
npu: 1) umMTMpoBaHuK, 2) nepeuyncneHuun, 3) B cnyyae, Korpa
OAHO MNpPEeANIOXXEeHUEe pasbACHAET MNOC/NeAyioLLee.

M3BECTHO TaKXe, 4YTO B aHI/IMIACKOM $3blKe CyLlecTByeT
TeHLeHUMUs K B3aVMO3aMeHAeMOCTW [ABOETOYMSA U TOYKM C 3a-
naToii. Mo-euguMomy, BOpACBOPT NpUHAANEXUT K UYMCAY Tex
aBTOpPOB, KOTOpble CMefylT 3TOW TeHAEeHUUW, TaKk Kak B Npu-
BEelEHHOM BbIlIEe MpuMepe, [BOETOYME HBHO WCMNOJb3YeTCA B
(hyHKUMKM TO4YkM c 3anatoii (;).

Takoe ucnonb3oBaHWe [BOeTOYMS (M HA 3TO YyKasblBawT
MHOrMe uccnegosatenn npobnem NyHKTyauuu) BpAfL il MOXHO
Ha3BaTb Uefiecoo6pasHbiM. XOTS UM MOXHO COrnacuTbCa C Tem
(hakTOM, 4TO, [AEeNCTBUTENbHO, TPYAHO BbLIABUTbL Te TOHKMUE
CEMAHTUYEeCKNe pasnnuusa, CyLecTByolne Mexay AByMSA 3TUMU
3HakaMu npenuHaHud. Takad «nyTaHWua» BO3HUKNA, TO-
BUAMMOMY, BCNeACTBME CTUXUAHOW NpupoAbl MYHKTyauumus.

Ham npepacTtaBnisetcd, ofiHaKo, 4TO B MNJiaHe NparmMaTtuku,
fa u B 0onee WWPOKOM, (HUNOMOTMYECKOM MNNAHE, HYXHO
YeTKO pasrpaHMuymBatTh 3TW fABa 3HaKa npenuHaHuA. TouHee
66110 Obl CKas3aTb, CMefoBaTb TOMY pa3rpaHWyYeHuto, KoTopoe
YK€ 3aKpenunocb B A3blKe 3a 3TUMM 3HaKaMW.

FoBOpPS O PpOAM AHFWACKOW NYHKTyauun B UNeHeHWUW
TEKCTa, HaA0 OTMETUTb, YTO B AHrMIACKOA NyHKTyauuum (Ko-
Topas ABNAETCA CEMaHTUKO-CTUNUCTUYECKON) TaKue 3HaKw
npenuMHaHusa, Kak «Toyka c 3anaTtoii» (;) u «gBoeToume» ()
MMEIT, HECOMHEHHO, 60nee BaXHOe 3HayeHUe, YemM B PYCCKOM
A3blKe. B KauyecTBe mMpumMepa MOXHO MPUBECTU TEKCT, MPUHaL-
nexauwimii nepy aHrauinckoro ctunucta XIX Beka Tomaca
Kapnaina. J9TOT TeKCT HABNAETCA HEKPOJSIOrOM W3BECTHOMY
HemeuKOMY no3aTy MoraHHy Bonb®raHry [ére:

In the Obituary of these days stands one article
of quite peculiar import; the time, the place and
particulars of which will have to be often repeated

104



UneHeHMe TeKCTa Kak OCHOBa €ro BbIPas3nTeslbHOCTU

and re-written, and continue in remembrance many
centuries: namely, that Johann Wolfgang von Goethe
died at Weimar, on the 22-d March 1832.

It was about eleven in the morning: “he expired”
says the record, “without any apparent suffering,
having, a few minutes previously, called for paper
for the purpose of writing, and expressed his delight
at the arrival of spring”.

A beautiful death; like that of a soldier found
faithful at his post, and in the cold hands his arms
still grasped! The poets last words are a greeting of
the new awakened Earth; his last movement is to
work at his appointed task. Beautiful; what we might
call a classic sacred-death; if it were not rather an
Elizah-translation, — in a chariot not of fire and
terror, but of hope and soft vernal sunbeams!

It was at Frankfurt-on-Mein in the 28th of August
1749 that this man entered the world: and now gently
welcoming the birthday of his eighty-second spring,
he closed his eyes, and takes farewell.

TeKCT [LOCTATOYHO 3KCNPECCUBEH. 3HAYMTENbHYI poOnb B
3TOM WUrpalT MNYHKTYaLWOHHbIe CpeAcTBa, XOTH, Kpome 3anf-
TbIX, aBTOP BCEro AWWb B ABYX CAy4asX UCMO/b30Bas BOCK/IMU-
LaTenbHblA 3HAK, HO 3aTo TpWM pasa fABoeTouume u naAtb (1) pas
TOYKY C 3ansiToi. ITOT, NocnegHwii 3HaK aBTop ynoTpeb6nser
B cyry6o amcatnyeckoih pyHKLMUWU, Bapbupys ero ¢ BOCKAULA-
TeNbHbIM 3HakoM, cp.: A beautiful death; (1) The poets last
words are a greeting of the new awakened Earth; (!) Beau-
tiful; (1) what we might call a classic sacred-death; (!). TpygHo
CKasaTb, 6bina nn B XIX B. nogobHas (yHKLMA TOYKM C 3a-
NATON y3yanbHON, HO B JAHHOM TEKCTe aBTOpP C €e MOMOLLbH
pasHoo6pasnuT MYHKTYaLWOHHbIA (HO He MPOCOANYECKNIA) 061UK
TEeKCcTa: PSAOM C NpPeAsoXeHWsAMU C BOCKAMLATENbHbIMU 3Ha-
KaMW U HaxoAATcsa MnpeasoXeHus, OPOPM/EHHble C TOYKONA
C 3anAToi (BMAMMO, B 3TWX CAyYasax BOCKIMLATENbHbIA 3HaK
Kaszancsa 6bl «HaBA3YMBbLIM»). JIIO6OMNbLITHO CPaBHUTbL 3TOT TEKCT
C ero nepeBofoOM Ha HeMeUKWUWA A3bIK:

In den Sterbenachrichten dieser Tage steht ein
Artikel von ganz besonderer Wichtigkeit, so da8 von
ihm Zeit, Ort und nahere Umstande durch Wort und
Schrift oft wiederholt und Jahrhunderte lang im Ge-
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dachtnis der Menschen bleiben werden. Johann Wolf-
gang von Goethe starb zu Weimar am 22. Marz 1832.

Es war um elf Uhr morgens, lautet die Nachricht,
dafi er ochne anscheinende Leiden das Irdische verliefi,
nachdem er noch wenige Augenblicke vorher Papier
zum Schreiben verlangt und seine Freude tiber die
Ankunft des Friihlings ausgedruckt hatte.

Ein schoner Tod, gleich dem eines Kriegers,
der auf einem Posten gefunden wird, die Waffe in
erstarrter Hand.

Des Dichters letzte Worte sind eine BegruBung
der neu erwachten Erde, seine letzte Bewegung ist
die, an sein vorgesetztes Tagewerk zu gehen. Ein
schoner, ein heiliger Tod, oder vielmehr eine Himmel-
fahrt Elia in einem Wagen, nicht von Feuer und
Schrecken, sondern von Hoffnung und sanften Sonnen-
strahlen des Friihlings.

Es war zu Frankfurt am Main am 28. August
1749, daG dieser seltene Mann die Welt betrat, und
nun, den Geburtstag seines zweiundachtzigsten Friih-
lings begriiBend, schlieBt er seine Augen und sagt der
Welt Lebewohl.

MyHKTyaums B HeMeLuKoM f3blke 601ee «rpamMmaTuso-
BaHa» M B 3TOM MjaHe 6AMXe K MYHKTyauum PyccKOro A3blka.

Bo Bcex cnyvasx, rge B aHr/MNCKOM OpuUruMHane WCcnofb-
30BaHa TOYKa C 3aMsTOi, B HEMeLKOM TeKCTe CTOWUT 3ansaTtas,
a [BOETOYMI0O B OpUTMHane COOTBETCTBYeT NN6GO Touyka, NM6O
3andaTas. HecmoTps Ha TO, 4YTO B HEMELKOM TeKcTe rpagu-
YeckM He Bblpa)keHa aM@asa (XOTA MCMONb30BaHWe BOCKIMLA-
TeNbHbIX 3HAKOB W B HEM 6blI0 O6bl BMOSHE YMECTHO), TEKCT
BCe-Taku O6GHapyXuBaeT OMNpefefieHHYH CTeneHb 3KCNpeccus-
HOCTW, CBOWCTBEHHYK OpuUruHany. YnotpebneHue npeanoxe-
HWIA C BBOASILLLMM €S, NOPAAO0K Cl0B, 060c06eHUs, oopmaeHue
nognexatiero (B HavyanbHO NO3NLMUM) HeOMpeAeneHHbIM ap-
TUK/IEM CO3[al0T COOTBETCTBYHLWMNIA 3KCMPECCUBHbLIN (OH.

MpoJo/mKUM aHanu3 maTepumana. Huxke npuBeaeH OTpPbIBOK
n3 npomussefgeHus ®opga Magokca dopga «TypreHeB»:

Mr. Ralston, Turgenev’s first translator, almost
the only English friend of any intellectual closeness
that he had—and the only foreigner who ever visited
him at Spasskoye—was another man exactly as tall
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and as white-headed and white-bearded as Turgenev
himself. But, though he was an intimate friend of
my family’s—in which capacity he had brought
Turgenev to call—and though for night after night
he had told me the fairy tales of Krylof — which is
now | came to know of the roosalki with the green
hair who swing from tree to tree and the other beings
who come back to me as domovostvoi and manifest
themselves by making the wooden sides and beams
of sheds creak all round you. — Oh, and of course the
Cat of the House who swallowed the wedding pro-
cession and the funeral procession and the sun and
the moon and the stars. And the dreadful lamb that
showed its teeth just beside your face and said horrible
things — but in spite of my having sat on Mr.
Ralston’s knees night after night, drinking in those
breathlessnesses, Ralston himself comes back to me
as being the merest pale shadow beside the shining
figure of the author of A Sportsman's Sketches.

(Ford Madox Ford, Turgenev.)

[ aHHbIA TeKCT COCTOUT M3 ABYX 4acTel. lMepBas 4neHMTCA
W, COOTBETCTBEHHO, BOCMPUHWMAETCA AOCTATOMHO ferko, 6na-
rofaps HaaMyuio 3HAKOB MpenuHaHua: 3anaTbiX, BblAeNAOLNX
annosvuuio, CABOEHHbIX Tupe, OQOpPMAAKLWNUX napaHTeTuye-
CKOe BHeceHue, n Hanuuumio nosTopa the only English friend

, the only foreigner ..., co3galowero ONpegeeHHYo
CUHTaKCMYECKY CMMMeTpUI0, KoTopasa ob6/eryaet BocnpuaTue
TEeKCTa M Cnoco6CTBYeT ero BbIPasUTENIbHOCTY.

BTopasd 4yacTb — 06bEMHOE CNOXHOMOAYMHEHHOE Mpeaso-
XeHWe: NpuaaToyHble NpeanoXeHUs, OCNOXKHEHHbIE NapaHTeTu-
YeCKMMMN BHECEHUAMM K 060COBNEHUAMU, HaxXOALATCA B Mpeno-
3MUMN K TNaBHOMY MPefNOXeHWUI0, MOMELWEeHHOMY B CamoM
KOHLE BbICKa3blBaHUsA. Pacnonaras nepej rnaBHbIM npepanoxe-
HUEM — peMOil — ofHopoAHble (YCTYNUTeNbHble) MPUAATOUYHbIE
npeanoxeHus c coosom “though” M CUHOHUMUYHBIA UM 060pOT
c “in spite of aBTOp cO3faeT OMpefefieHHOe HanpsXeHue,
KOTOpoe OH eue 6onee ycyrybnseT pasmelleHnemMm BHYTPU
NPUAATOYHOr0 pPacnpoCTPaHEHHOro MapaHTeTUYecKoro BHece-
HUS — MONUCUHAETOHA, NPUYeM OMOPMNAET €ero 3NeMeHTbl He
TONbKO 3anATbIMW, HO W TOYKamu, YyBeIuM4YMBas TeM CaMbiM
elwe 6onblWe HanpsXXeHWe, KOTOPOe B KOHLE BbICKa3blBaHWS
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paspsxaeTcs. Takoe uepefoBaHWe B TeKCTe MPMAATOYHbIX U
060c06NMeHNA 06YCNOBMEHO CTUAMCTUYECKM — OHO TMOMOraeT
n3bexarb MOHOTOHHOCTVM CUHTAKCMYECKOro CTPOEHUS TeKcTa.

Camo ynoTpe6neHne Takoro pasBepHYTOro CMOXHOMNOAYM-
HEHHOr0 NpeasoXKeHUs CAYXWUT 3afavye BKIOUYEHUS B TEKCT
LOMNOMHUTENbHOW WMH(OPMAaLMM — B MPUAATOUYHbIE Mpeanoxe-
HMA 1 060c061eHMA, — o6pasytoLeli 0OTBETBEHUA OT OCHOBHOWA
NIMHWM MOBECTBOBaHUSA, 6e3 ee HapyweHusa. [MpugaTtoyHble
npeanoXxeHus u 060cob6eHUs BbICTYNaKT 34eCb KakK cnocob
KOMMpeccun UHGpopMauum B TekcTe. Jllob6as monbiTka npupatb
NPMAATOYHbIM MpPeAnoXeHUsM (HOpPMYy CaMOCTOATENbHOIO MNpej-
NOXEHUS HapyLWUT LEeNOCTHOCTb TeKCTa, W3MEHWUT €ero mpoco-
ONYECKNIA PUCYHOK M UCKasUT 3ambiCen aBTopa.

|_|Ol'lp06yEM NMOCMOTPETb, 4YTO CTaHeET C TEKCTOM, €Cnn Mbl
AONO/IHUM «HefoCTarWwme» 3HakKn npennHaHua:

Mr. Ralston, Turgenev’s first translator—almost
the only English friend of any intellectual closeness
that he had,—and the only foreigner, who ever visited
him at Spasskoye—was another man, exactly as tall
and as white-headed and white-bearded as Turgenev
himself. But, though he was an intimate friend of
my family’s — in which capacity he had brought
Turgenev to call —and though for night after night
he had told me the fairy tales of Krylof—which is
now | came to know of the roosalki with the green
hair, who swing from tree to tree; and the other beings,
who come back to me as domovostvoi and manifest
themselves by making the wooden sides, and beams
of sheds creak all round you.

— Oh, and of course the Cat of the House, who
swallowed the wedding procession and the funeral
procession; and the sun, and the moon, and the stars.
And the dreadful lamb, that showed its teeth just
beside your face and said horrible things.

— But in spite of my having sat on Mr. Ralston’s
knees night after night, drinking in those breathless-
nesses, Ralston himself comes back to me, as being
the merest pale shadow beside the shining figure of
the author of A Sportsman's Sketches.
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Bbllwe Mbl fanu aHanu3 TEKCTOB, 3auMCTBOBaHHbIX W3
npousBefeHWi A nucateneir M KpuUTuku. Pa3bepem OTPbIBOK U3
KHUTWU Wn3BeCTHOro d¢unonora Ax. P. ®epca:

‘Traditional logic itself is not free from such
sweaknesses, | and ‘'manuals are ‘still -sold which
bear 'no relation to the -actual -use of -language
4mechanisms, | either by ‘'scientists or by -you and
4me. | -Many ‘'people hold the 'view that logic has
to 'do with the nature of -mental operations, j of
the 'processes of /thought’. UThat is 'nowadays -left
to psychology. | -Every 'specialist -science has de-
eveloped its -own -way of cor-rect /thinking’ \— this
it has ,done by systematically a-dapting -language
or inventing [ ‘ad hoc' \ -language to -do its -own
especial 4work, { with 'careful con-trol as the -work
developed. |||

Is the “language’ of tra'ditional 'logic em-piri-
cally adapted to -handle droblems \ con-nected with
the -rational -use of ,words and .sentences in -every-
day /ife? | 'Most linguists, j | yfancy, | would say
that 'logic -usually .shows no connexion 'with or
‘understanding of -language as they 4know it. |||

«Since the 'time of Aris'totle 'grammar has been
emade into a -sort of ylogic, | 'dominated by the
inter-relations of /words’, \ and of -subject and
~predicate. | 'Nowadays the lo'gicians are returning
the -compliment by -saying that ,logic must be
'more grammatical. |||

(J.R. Firth, The Tongues of Men and Speech.)

JTOT OTPbLIBOK TEKCTa COCTOMT U3 Tpex ab3aleB. B nepebix
NpeanoXeHUsx MnepBoro ab3alla packpbiBaldTCS B3aWMOOTHO-
IWEeHNS A3blKa W NOTUKKU. WHTepecHo, 4yTo Mmocne BTOPOro [o-
BONbHO KOPOTKOro MNpPeAfioXXeHWss aBTOp YNOTPebun oueHb
KOpPOTKOE NpeanoXeHne, NOMHOCTbIO OTHOCALLEeCs K npeabigy-
wemy: “That is nowadays left to psychology”. Takum no-
CTPOEHMEM BbiCKa3biBaHUs depc, BUAUMO, XOTeN MOAYEPKHYTH,
BbIJ€MUTb TOT (aKT, YTO M3Y4YEHWEe MPUPOAbl MbILLIEHUS OT-
HOCMTCA K 0co6oil Hayke — ncuxonoruun. MocnegHee npegsno-
XeHue 3Toro a63ala He COBCEM 06bIYHO MO CBOEMY MOCTPOEHWIO,
OHO COCTOWT M3 ABYX 4acTell, pa3fesieHHbIX NMpU MoMoLLM TUpe.
TekcTocBsidytolwas (yHKUMA aHahopuyeckoro MecTOUMeHUs
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“this” TecHO cBsi3biBaeT 3TM fBe 4YacTu. OdopmaeHne gaHHOro
BbICKAa3blBaHUSA B BUAe OAHOr0 MpPeanoXeHus, Hanpumep:

Every specialist science has developed its own way
of correct ‘thinking’, which is done (or achieved) by
systematically adapting language or inventing ‘ad hoc'
language to do its own special work, with careful
control as the work developed.,

MCKa3nno 6bl aBTOPCKYID MWHTEHLUMIO 0CO60 MOAUYEPKHYTh
CMbICNIOBYI0 B3aWMOCBfA3b 06eMX YacTell BbiCKa3blBaHUSA, Bbl-
Aenas Npu 9TOM OCHOBHYH MbIC/b, BbIPaXEHHYIO B KOHLE.
NMeHHO 9TO cTpeMaeHne — 06beAuHsas, BblgensaTb — Nobyano
aBTopa NpuGerHyTb K TAKOMY «CWUILHOMY» 3HaKy, Kak Tupe.

BTopoii a63al, AOBONLHO KOPOTKUIA. OH COCTOUT BCEro U3
ABYX TPEeAsoXeHWd, npuyem rnepBoe MNpeanoXeHne — BOMNPO-
CUTeNbHOE, Ha KOTOpOe aBTOp [aeT OTBET MOCNeayHLWUM
npeasoXKeHneM, HO He OT CBOEro MMeHW, a Kak Obl nepegaeT
MHEHWE OPYrUX JIMHTBUCTOB:

Most linguists, | fancy, would say that logic usu-
ally shows no connexion with or understanding of
language as they know it.

MocnefgHwniA, TpeTuii ab3al, TakXe OYEeHb KOPOTKUIA M Mo-
CBAILLeH BOMPOCY B3aMMOOTHOLIEHUA TpPaMMaTUKU U JIOTUKU.
O6a npeanoXeHns, U3 KOTOPbIX COCTOMT 3TOT ab3al, HEBENUKM
no 06beMY W Nerko BOCNPUHMMAIOTCA YUTAKOLWUM.

B uenom, xapaktepusya maHepy nwucbma [x. P. depca,
MOXHO OTMeTUTb, YTO OH [O0BOJIbHO OrpPaHWYEHHO MO/b3yeTCH
3Hakamu npenuHaHua. [Ox. P. depc HepeaKo uCnonb3yeT
cTUAUCTUYecKne 3h(eKkTbl, Hanpumep, BOMPOCbI, WHOA3bIYHbIE
060poThl  peun, cAyxXaliuMe LUenM BO3LEACTBUS Ha uyuTaTte-
NnAa, TMpuBfedYeHUs ero BHUMaHuWA. TlpegnoxeHus, Kak,
BNpoYem, K ab3aubl B €ro TeKCTaX — pas3HOW [A/nHbI, He-
KOTOpble TMpeAfoXeHUs O4YeHb pacnpocTpaHeHbl W TAXKeNo
BOCMPUHUMAKOTCH.

Hwue Mbl NPUBOAMM TOT Xe TEeKCT, CHabXeHHbIl, B COOT-
BETCTBMM C YCTHOW nNpocofueid, LONOAHUTENbHbIMU 3HaKaMu
npennHaHuns, KOTOpble, HECOMHEHHO, 06/eryalT BOCNPUATHE,
cp.:

Traditional logic itself is not free from such weak-
nesses. And manuals are still sold, which bear.no
relation to the actual use of language mechanisms,
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either by scientists or by you and me. Many people
hold the view, that logic has to do with the nature of
mental operations, of the processes of ‘thought’.
That is, nowadays, left to psychology. Every specialist
science has developed its own way of correct ‘think-
ing’. This it has done by systematically adapting
language, or inventing ‘ad hoc' language to do its
own special work, with careful control as the work
developed.

Is the ‘language’ of traditional logic, empirically
adapted to handle problems, connected with the
rational use of words and sentences in everyday life?
Most linguists, | fancy, would say that logic usually
shows no connexion with (or) understanding of lan-
guage, as they know it.

Since the time of Aristotle, grammar has been
made into a sort of logic, dominated by the inter-
relations of ‘words’, and of subject and predicate.
Nowadays, the logicians are returning the compli-
ment, by saying that .logic must be more grammatical’.

Ecnm 06paTuTbCs K aHanuay [pYyroro TeKCTa, MOXHO
YBUETb COBEPLIEHHO WHYI MaHepy OogopMeHUs 3HaKamu
npenuHaHus, cp.:

In the second chapter of this book | raised the
question: what is the apparatus of moral evaluation
for? What is it supposed to do? If one were asked why
it was worth going in for, what should be one’s an-
swer? 1 ventured there the very vague and general
proposition (difficult, | believe, but doubtless by no
means impossible, to disagree with) that the general
object of the exercise — of moral evaluation of oneself
or of others, of one’s own acts or other peoples, of
past, present, future, or merely hypothetical acts—
must be ‘to contribute in some respects, by way of
the actions of rational beings, to the amelioration of
the human predicament’; and | went on to sketch
out, in that same chapter, some of the ‘limitations
inherent in the human predicament in virtue of which
things are liable to go rather badly, and consequently
to stand in need of amelioration.

(G.J. Warnock, The Object of Morality.)
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YCTHOe W3rnalleHne 3TOro TeKcTa CHabXXaeT ero npocoau-
eif, oTBeualolein onpeseneHHol UHTEHLUMU — NGO CAenaTh Bbl-
CKasbiBaHWe 6Gofee «06O3PUMbIM», T.e. JIETKO UJEHUMbIM C
TOYKM 3peHUs CcMbicna, NM60 YBENUYUTL CTeMeHb €ro 3Kc-
MPeccuBHOCTU, CP.:

Cp.

I. In the -second -chapter of -this ,book, f I -raised
the question: | -what is the pppajatus of -moral
evaluation Jor? | What -is it sup-posed to 4do? | If
‘one were psked, \ why it was -worth -going in /or, {
swhat should be one’s pnswer? | | -ventured -there
the -very -vagueand -general'propo”sition | (difficult
I bejieve, but ydoubtless, \ by no means impossible, j
to disagree 'with) | that the -general -object of the
pxercise | —of -moral evaluation of one-self or of
others, | of one’s -own pets, j or other peoples, j
of past, \ present, \ future, j or merely hypothetical
pets | —must be | ‘to con-tribute in some respects,|[
by way of the actions of rational “eings, j to the ame-
lioration of the human predicament’; | and | went
on to sketch put, {in that same phapter, some of
the ‘limitations’, j in'herent in the human predic-
ament, | in virtue of ywhich, j things are -liable to
go rather 4bacHy, | and consequently to stand in need
of a'melioration. |||

BapuaHT 60/iee 3KCNPECCUBHbINA:

Il. In the 'second -chapter of -this “ook, \ I
eraised the ‘'question: | -what is the appa-ratus of
emoral evaluation Jor? | -What is it supposed to
\do? | If 'one were yasked: j why it was .worth -going
ein jor. | 'What should be one’s pnswer? || 'ven-
tured -there the -very -vague and ~general propo-
sition | (‘difficult | | beylieve, \ but vd°uMless j by
no means impossible, \ to dispgree wwith) | that
the -general -object of the pxercise | —of 'moral
evaluation of oneself, or of pthers, | of one’s -own
pets, | or pther peoples, | of past, j present, j
future, | or merely hypothetical pets | —must be |
‘to con'tribute in some respects, j by way of the
actions of rational ybeings, j to the amelioration of
the human pre \dicament’. | And | went on to sketch
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,out | in that 'same chapter, j 'some of the | ‘limita-
tions’, | inherent in the -human pre«dicament in
virtue of ,which, { 'things are -liable to go rather
\badly, \ and, \ yconsequently, jto -stand in need
of ,aymelio \ration. |||

82
MyHKTyauus KakK cpeicTBo
JKCMNPECCMBHOCTUN TEKCTAa

Mpo6nema NyHKTyauuu 3aHuMmana ymbl WCCnefoBaTeneii He
TONbKO MPUMEHWUTENbHO K AHFIWIACKOMY fA3biKy, O 4eM rOBO-
punoch Bbile. B pycCKOM A3blKe BOMPOCLI, CBA3AHHbIE CO 3Ha-
YeHMeMm W ynoTpebNeHWEeM 3HaKOB MpenuHaHusa, noApo6bHO
n3yyanucob eue Bo BpemeHa JlomoHocoBa. Cam M. B. Jlomo-
HOCOB YKa3blBajl Ha HEO6XOAMMOCTb YyuyeTa CMbICNa BbICKa3bl-
BaHMWA NpW paccTaHOBKe 3HAKOB npenuHaHud. OH pasnuyan
3HaKyW npenuHaHua BHYTPU MNPELNOXEHNA — 3anATyto, TOUKY
C 3anATON, [iBOETOYME W 3HAKU MNpPenuHaHWa B KOHLEe npepaso-
XEeHUA — TOUKY, BOMPOCUTENbHbIA U BOCKNMLATENbHbIA 3Ha-
Kn6.

[MocpencTBOM 3aMATbIX OTAENAOTCA BTOPOCTEMNEHHbIe Y/eHbl
npegnoXeHus, a TakXe OfHOPOAHbIE YjleHbl: «3andatas ymno-
TpebnaeTca MexAy pedyeHUAMM OAUMHAKUMW, WUAU U C NPUNo-
XEHUAMMN WU rnarofiamy, K OHOMY MpUHagnexawmmun: «Ym,
paccyxjeHue, CMbIC/l, eCTb B CTapbix nw0Asx», «Hebeca senu-
Konenuem, 3eMna NAofOPoAMEM, Mope rny6buHamMu noBefaroT
cnaBy 60Xuto» (8 126). Touka C 3anaTON pasnuyaeT YneHsbl
nepnoaoB: «XoTA NPUPOAHOe 3HaHWE fA3blKa MHOroe MOXeT;
0fjHaKO rpammarunka nokasbiBaeT NyTb A06pPO HaType» (8 127).
«[lBe TOYKWM MpuUMepbl, MPUYMHBI W PeYn BHOCHbIe Hanepeau
nokasbiBatoT» (8§ 128).

Mo3fHee yyeHMe 0 pacCTaHOBKe 3HAKOB MpernuHaHusa 6bl10
paseuto H. KypraHoBbiM. B «lMWCbMOBHMKe» OH onpeaensn
NYHKTyauuto crnegyrowmnm obpasom: «lpenumHaHus cayxar K
M3bACHEHUIO CMbICNa B MUCbMe U KO M36eXaHUo BCAKOIO
MPOTUBHOIO TOJIKOBAHMA».7

«3anatad, — nucan OH, — ecTb 3HAK OTJOXHOBEHWA, npwu
KOTOPOM Mbl MOXX€M HECKO/IbKO OTJOXHYTb He 0CTaHaB/MBaACh,
a ynortpebnserca Mexgy OAWHAKMMW CNOBAMW WAN CO MHO-
UMW MPUIOXKEHUAMU W Fnaronamu, K OAHON peyun npuHag-
nexatumu.

8 AnekcaHgposa O. B. 113



FMABA V

MonyTtoume (T.e. Touka ¢ 3anaToit — O.A.) 3HAUYMT cpefHee
OTAOXHOBEHME MEXAY 3anATOK U TOYKOK W pasfninyaeT YeHbl
MOMHOW peun, Korga rnaBHas 4acTb nepuofa B 0CO6AMBLIE U
pas3nuyHble 4YacTu pasgeneHa OblTb LOJKHA.

[lByTOoumMe 3HauMT [ONroe OTAOXHOBEHME, W OHbIA 3HaK
OTAeNnsieT yacTb peyun, KoTopas WMMeeT MOMHbIA pasyMm cama B
cebe, HO, OZHAKO, OCTABMAET MbICb B COMHEHUU W OXULAHUK
3HaTb TO, YTO eule Crefyet; W Ana TOro npuMepbl, MPUYUHBI
W cnoBa BHOCHble Hanepean mMokKa3biBaeT. Yepe3 cue pasfge-
naeTcA Mepuoj Ha [Be 4acTW, U3 KOTOPbIX MepBas 4acTb Ha-
3blBaeTcA npeabigyliMMm, a BTOpad nocnefywwum npeanoxe-
HWEM, KOTOpOe, 0fHaKo, He MpUHUMaeT Torga ¢ Havana 60nb-
IO OYKBbI».

N3 onpepeneHunii, faHHbIX TOYKe C 3aNATOW W [BOETOYMUIO,
FICHO, 4YTO (DAKTMYECKM OHW 3KBUBANEHTHbl TOYKe, T.e. pasfje-
NAT ABa CAMOCTOATENbHbLIX OTPe3Ka peyn, XoTd, No-BUAUMOMY,
npyv ynoTpebneHnn TOUKU € 3ansiTOW rpaHuLa Mexgy 4acTamu
BbICKA3blBaHWA He CTONb 4eTKas, a 06e 4yacTu 6onee TecHO
CBfA3aHbl, YeM B c/ay4vae ynoTpebneHUs ABOETOUUS.

bonblwoe 3HayeHue [ONA pelleHUd BOMpoca MYHKTyauuu
B PYCCKOM f3blke umenun pabotbl A. M. TlewkoBckoro. OH
nojyepkuBsas, UTO MPAKTUYECKWU BCe 3HAKWM MNpPEnuUHaHUA Yu-
TalTcA. 310, 6ecCnOpHO, OTHOCUTCH K TOUYKE, TOUKe C 3ansATo,
[BOETOYNI0, CKOOKe, BOMPOCUTENbHOMY W BOCKAULATENbHOMY
3HakaMm. A. M. TleWwKOBCKWA NOAYEpPKMBAN HEPa3pbIBHYH
CBA3b MUCbMEHHOIO M YCTHOTO fA3blKas.

N. B. Uepba ykasbiBan Ha HepaspbiBHYH CBA3b PUTMO-
MenofMNKKN, Ha CBA3b 3HAKOB MNPEenuHaHus CO CMbIC/OBOM CTO-
poOHOW peyn. OH cumMTan, 4To NYHKTyauums umeeT ABONCTBEH-
Hbli XxapakTep: «(OHETUYECKWUI, MNOCKONbKY OHa BblpaxaeT
HEeKOTOpble 3BYKOBble ABAEHUSA, U uaeorpaduyeckuii, NOCKoNb-
Ky OHa HenocpefCTBEHHO CBA3aHa CO CMbICIOM»9. Pa3nnyHble
NYHKTyauuoHHble cuctembl J1. B. LWep6a AenuT B OCHOBHOM
Ha fABa Tuna — (PpaHUY3CKYlD W HeMeukyl. CHUCTEMY aHT-
NWACKOW MNYHKTyauum OH OTHOCUT K (hpaHLy3CKOMY Tuny,
PYCCKYD — K HeMeuKOMY. OueHb BaXHbIM fABAsfeTCA TO 06-
CTOATENbLCTBO, Yyto B CUCTEMY  3HaKOB  MpernuHaHua
1. B. Wep6a BKkAKOYAET N KPacHYK CTPOKY, KOTOopas «yrny6-
NnAeT» MNpeAwWwecTBYOWY TOYKY W OTKPbIBAET COBEPLUEHHO
HOBbIA XOA4 MbICNEN.

O606wWan umelowmecs B3rAs4bl Ha pPoOfb MNYHKTyauuu,
A. B. LWannpo nojuyepkuBaeT, YTO pPUTMOMENoAMA W CUH-
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Takcuyeckas CTPYKTypa He CYLL,eCcTBYeT B peys He3aBUCUMO
ApYyr OT fpyra, MNOTOMY W MYHKTyauua B MUCbMEHHON peun
B 60/blieil MAN MeHbllel CTeneHUn OTMeyaeT 3HAYMMOCTb OT-
pe3koB peynlo.

Bce 3Haky npenvHaHWs B 3aBUCUMOCTU OT (QYHKUUNA
A. b. Wanupo fenut Ha ABe rpynnbl: 1) 3HakuM oTAenswoLwmne
n 2) 3Haku Bblgensowmnell.

MepBble — OTAENAT 4acTu TekcTa. K Takum oOTHOCATCS
TOYKa, BOMNPOCUTENbHbLIA M BOCKAMLATENbHbIA 3HaKu, 3anaTas,
TOYKa C 3anAToi, [BOeTOYMe, TUpe, MHOroToYMe.

K apyroin rpynne 3HaKoB MpenuMHaHWA OTHOCATCA Takue,
KOTOpble 0603HaYaldT KOHCTPYKUMMW AOMNOMHAIOLUIME, YTOUYHSAIO-
Wue, MNOSACHAWOLWME, BblpaxaloliMe CyObeKTUBHOE OTHOLLEHUe
MUIIYLWEro K cogepXaHuto W T.4. TakuMu KOHCTPYKLUAMU
ABNAOTCA 060pOThl (NpUYacTHble, AeenpuyacTHble), BBOAHbIe U
BCTaBHble KOHCTPYKLWUW, MNpupatoyHblie npeanoxeHus. Kak
npaBuNo, 3HaKN NPenuHaHnsa 3TOW rpynnbl SBASKOTCA NapHbIMY
(caBOEHHbIe 3anfTble, TUpPe, CKOOKMK, KaBblUKW).

paHuLa NpeanoXeHWS CUTHaNU3UpyeTCca TOUKONR, BONpPoO-
CUTENbHLIM WAN BOCKAWMLATENbHbIM 3HAKOM. OUYeHb BaXXHbIM
npeactasnsetca 3amedvaHume A. b. LWWanupo o TOM, 4TO une-
HeHMe TeKCTa Ha NPeAnoXeHUs He NPOU3BONLHO, a 06yCNOBAEHO
CTpem/iieHMeM aBTopa 0CO6bIM 06pa3oM BbipasnTb CBOK MbIC/b.

B 6€eCcCOl3HbIX CAOXKHbIX MPeASOXKEHNAX MNPefNoXeHus
oTAenaTCA NMBO 3aHATOW, NMOO TOYKOIM C 3anaToi. 3anATas
CTaBMUTCHA B TeX CAyYasx, KOrja CBA3b MeXAy COCTaBAsLWMMU
CNOXHOE NpeanoXeHne ABAAETCA JOCTATOYHO TECHOM. TouKa xe
C 3anATOM CTaBUTCA B CNOXHOM NpPeaNoXEeHUn, ecan Heob-
XO4MMO NOKas3aTb, 4YTO COCTaBAAOLWLME ero npocTble Mnpeaso-
XEeHUs, XOTA U UMeKT OAHY WAet0, TeM He MeHee camocCTof-
TeNbHbl. Kpome TOro, B MOAOGHBLIX CNOXHbIX MNpPeAsoXeHUaX
MOTYT YNoTpebnAaATbCA W ApYrue 3HAKW MpenuHaHus BHYTPU
COCTaBNAKWMX UX MPOCTbIX MNPELNOXEHUIA, NO3TOMY ynoTpe6-
NeHne TOYKU C 3anATON fenaeT rpaHuLy Mexay Humu 6onee
YeTKOA.

A. b. Wanupo yKa3sbiBan, 4YTO MO WX CUHTAKCUYECKUM
(YHKUMAM ABOETOYME M TUPEe OYeHb 6M3KM, XOTA B nocnej-
Hee Bpemsa 6onee ynoTpebuTeNbHbLIM CTAHOBUTCS TUpeE.

Bce paccmoTpeHHble 3Haku npenuHaHua A. b. LWanupo
JenuT Ha Tpu Tuna: 1) «BepTUKanbHble» (BOMPOCUTENbHBLIA U
BOCKNMLATeNbHbIA 3HaKuW, ABOeTOYMe, 3anfATas, To4yka C 3a-
NATOW); 2) «rOpM30HTaNbHbie» (TUpPe M MHOroToume, PYHKLMEN
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KOTOpbIX SIBNSieTCS KakK 6Obl 60nee pasrpaHUYuTb 4acTu npej-
NoXeHus, cpenas uMx BecoMmee); 3) 0COObIM 3HAKOM MpenuHa-
HUS ABndeTca Touka.l2

Pa3paboTaHHble B pYCCKOM f3blKe peKOMeHAauuu no ymno-
TPebAEHUIO NYHKTYaUUOHHbIX 3HAKOB 4acTMYHO COBMajatT C
npaBmMnaMyu MX MCMONb30BAHWUA B aHTMIACKOM S3bIKe.

Tak, B CNeayloleM CA0XHOM NpeAnoXeHUN nNpocTble npeg-
NOXEHUS OTAeNeHbl ApYr OT Apyra 3anaToil, 4TO yKasbliBaeT
Ha UX TECHYI CBA3b:

Speech is the outcome of flesh and blood, a bond
between kith and Kin.
(J.R. Firth, The Tongues of Men and Speech.)

B cnefytoueM npegnoXeHWn aBTop YnoTpe6nseT TouKy
C 3anAaTol, TaK KakK Npej/soXeHWe OYEHb PACMpPOCTPAHEHO W
“306UNyeT APYrMMM 3HAKaMM NpPenuHaHus.

There is really no such thing as linguistic unity
and probably never has been, no unity even in the
speech of a single individual; as we have already seen,
Every man has his own Babel, and more to the same
purpose will be found in Chapter 8.

(Tam >xe.)

YnotpebneHne B 3TOM C/yyae TOYKM C 3anaToil penaet
rpaHuLy Mexay 4YacTMU C/I0OXKHOro NpeanoxeHus 6onee 3Ha-
YMMOWA.

BHYTpY CMOXXHOrO NPeAnoXeHNS HepeaKo MCMOoMb3yeTca K
TWpe, OCOGEHHO 3TO XapaKTepHO ANA Tex MPeaNoXeHWUi, B
KOTOpbIX OAHa €ro 4acTb MPOTUBOMOCTABAAETCSA APYroi:

Judged on isolated appearances English could not
be recognized as Indo-European—but by systematic
comparison the closest correlations with other Indo-
European languages can be proved.

(Tam xe.)

B CcnoxHOM npeanoXeHUM 4acTo ynotpebnserca u asoe-

Toume. ITO NPOMCXOAUT B TeX CAyYaax, Korfga 4acTu CM0OXHOro

NpeANoXXeHUs OKa3blBAKOTCA B OTHOLIEHMAX MOSICHAKOLWero/no-
ACHAEMOrO:

All the other things—acquiring, disseminating,
preserving, and transmitting knowledge, setting up
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and maintaining organizations and institutions, de-
vising and operating means of making people do
things—all of these things are things that people do:
so that everything in the end depends on their readi-
ness to do them, and to do them at least some of the
time without being compelled to do so.

(G. J. Warnock, The Object of Morality.)

B cnegylowem NpeasoXeHUM aBTop Npeanoyven MCronb3o-
BaTb TOYKY C 3anAaToli, a He MpefACTaBUN 3TOT OTPE30K pPeun
B BWAE ABYX OTAENbHbIX NpeanoXeHui:

If the exercise made him sillier or secretly more
self-satisfied, that, to be sure, would be a roundabout
way of injuring society; for though a certain mixture
of silliness may lighten existence, we have at present
more than enough.

(G. Eliot, Leaves from a Note-book.)

Be3ycnoBHO, B 3TOM C/ly4Yae BMECTO TOUYKM C 3aNATON MOXHO
6bi0 6b1 NocTaBUTb TOuky. OfHaKo, aBTOP BO3AEPXUBaETCH
MCNONb30BaTb CTONb CWAbHBLIA 3HakK npenuHaHus. OH xoyeT
nokasatb 60/7ee TECHYIO CBfA3b MeXAY COCTaBMAANOLWMMN COX-
HOe npegnoxeHwe. Hanpotus, ynoTpebneHune 3ansaToii BMeCTO
TOYKM C 3ansaTON oOKasanocb Obl, NO-BUAMMOMY, 60nee cnabbim
CPeACTBOM pa3fefleHNs CUHTarMaTU4ecKnx eauHULL.

Takum 06pasom Mbl BUAMM, YTO U B PYCCKOM W @HTINACKOM
A3blKax CYLLeCTBYIOT OMNpefeseHHble NpaBuna, PpernaMmeHTH-
pylouwmne ynoTpebneHme 3HAKOB MpenWHaHUs B TEKCTe, XOTA
3TW NpaBuia He BCerga AOCTAaTOYHO <«KECTKU», a CaMu 3HaKW
npenuHaHWa He BCerAa OfHO3HaYHbI.

MyHKTyaLMOHHbIE 3HAKM, KaK Mbl YXKe OTMeuanu Bblille,
BaXHOe CPEACTBO A/ OopraHu3auuy TeKcTa, 415 BbIPaXeHUs
B3aMMOCBSI3M OTAENbHbIX YacTeil BbiCKasbiBaHUA, ANS NMPUAAHUS
TEKCTY ONpeAeneHHON BbipasuTeNbHOCTH, OTClOAa AABE OCHOBHbIE
(YHKLMM 3HAKOB MNpenuHaHWss — CMbICNOBAas U 9SKCMpeccuB-
Has. BbicTynas B TeKCTe B KauyecTBe ToKasaTenei rpaHul
MEX[y €ero oTpe3kaMu, 3HaKuW MNpenuWHaHus, TeM He MeHee,
He fBNAIOTCA pellalowyUmM (akTopoM TMpW  UYleHeHWU TeKcTa
(cp., Hampumep [aHHbIA Bbille aHanWM3 pasupoBKU, Napuen-
NALUN TEKCTA, (YHKLMOHANLHOW NepcnekTUBLI BbiCKa3biBaHUA).

PeanbHas YNeHUMOCTb PEYEBOrO MOTOKa, B pe3y/bTaTe
KOTOPOi/ BO3HMKAIOT CErMEHTbl Pa3MYHON MPOTAXKEHHOCTH,
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pa3MyHOro CMbIC/IOBOrO, 3MOLMOHANBHOIO WM (YHKLWOHANb-
HOr0 cojepXaHus, OYeHb 4acTo O06HapyXWBaeT «HapyLueHUs»
pernameHTauuii MCNONb30BAHWS 3HAKOB MnpenuHaHma. ogo6-
Hble «HapyLlleHNs» OCOBEHHO XapaKTepHbl [N TBOPYECKOW
MaHepbl KPYMHbIX MacTepoB C/I0Ba, KOTOPbIe Yalie UCNOMb3YT
NMYHKTYaLMOHHbIEe 3HaKN KaK OAHO W3 Bblpa3uTesbHbIX CPEACTB.
M B 3aToM cMmbicne ynoTpe6neHMe 3HaKOB NpenuMHaHWA LencT-
BUTE/IbHO CBOEro poja WCKYCCTBO. YCTaHOBUTb B 3TOM NaHe
Kakue-nmb60 npasuna (3a UCKAKOYEHUEM OTAeNbHbIX Cly4aes,
CM. Bbllle) NpeacTaBnsfeTcqd MO3TOMY OYEeHb 3aTPyLHWUTENb-
HbiM. HabnwopgaTb 3a [AeACTBMEM 3KCMPECCUBHOW (YHKLWNK
3HaKOB MpenuHaHWs NO3BOMSET aHanM3 TeKCTOB, MpuHagne-
Xalnx nepy pasnuyHbIX nucateneir, punonoros, Ny6AULUCTOB.

VHTepecHOo, C 3TON TOYKWM 3peHMa MOCTPOEHUe TEKCTa CTaTbu
A. 1. MopToHa «T. C. 3nnoT. JInyHbIn B3rnsg»:

In 1927, before writing about Eliot had become a
major literary industry, | published an essay on his
poetry, an essay which today | must regard as uncriti-
cal and wholly inadequate. Eliot, however, wrote to
me appreciatively about it, saying that | had noted
some features of his work which other critics had
ignored. Soon after we met, and for the next ten years
I was a regular contributor to The Criterion of which
he was editor. We lived in increasingly different
worlds, and our personal contact was slight, but it
would be unjust not to refer here to the invariable
kindness and encouragement which | received from
him at a time when this meant a great deal to a young
man still unknown and just beginning to be a writer.
This disinterested helpfulness to someone whose ideas
were in every way opposed to his own was typical
of Eliot and earned him the personal regard of many
who disagreed most strongly with all that he came to
stand for. | should add that during all the years of
my association with The Criterion | had complete
freedom to express in it a viewpoint which Eliot
must have thought entirely mistaken.

(A. L. Morton, T.S. Eliot—a Personal View.)

JTOT OTPbLIBOK HamuWcaH CTPOrMM, /NAKOHWUYHbIM CTU/EM.
MpefnoXeHUs MOCTPOEHbl OYeHb NOrMYHO. [louyTu Bce Npea-
NOXEHUS 0AMHAKOBbLI MO CBOEK NMPOTAXEHHOCTU. UunTas TeKCT,
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Nerko npocneanTb 3a [ABMXKEHMEM Mbican aBTopa. KoHeuHo,
Takas MaHepa nucbma Haubonee npuemnaemMa ANA HayyHOro
CTUNA MW3N0XKEHMUA.

JIOrMYHOCTb M3NM0XEHWUA, TOYHbIA BbIGOP NIEKCUYECKOTro Ma-
Tepuana, 4eTKOCTb CUHTAKCMUYECKOro CTPOEeHMUSA TeKCTa HacToNb-
KO MOSIHO MepefatT MbICAb aBTOpa, YTO TO Manoe KOAMYecTBO
3HaKOB NpenuWHaHWs, KOTOPOe WCMO0Mb30Ban OH B TEKCTe, He
BbI3biBaeT 0COObIX TPYAHOCTEN Npu YTeHUM oTpbiBKa. OfHaKo
yTeHMe 3TOro OTPbiBKA BCAYX coo6WaeT eMy nNpoCcoOAM O, KO-
TOpas YNeHWT 3TOT TEKCT TaK, KaK Y/JeHUTCA peyeBOi MOTOK,
a UMeHHOo cnefyowmnm o6pasom (Cp. JONONHUTENbHO BHECEHHbIE
3HakKy npenuMHaHWa B COOTBETCTBMM C AWEPEMUKONA YCTHOW
peun):

In 1927, | before writing about Eliot had become
a major literary industry, | I published an essay on
his poetry, | an essay, | which today | must regard
as uncritical and wholly inadequate. | Eliot, | how-
ever, | wrote to me appreciatively about it, | saying
that | had noted some features of his work, | which
other critics had ignored. | Soon after we met, | and
for the next ten years, | | was a regular contributor
to The Criterion, | of which he was editor. UWe
lived in increasingly different worlds, | and our per-
sonal contact was slight, | but it would be unjust
not to refer here to the invariable kindness and en-
couragement, | which I received from him at a time, |
when this meant a great deal to a young man, | still
unknown and just beginning to be a writer. | This
disinterested helpfulness to someone, | whose ideas
were in every way opposed to his own, | was typical
of Eliot, | and earned him the personal regard of
many, | who disagreed most strongly with all, | that
he came to stand for. | I should add, | that during
all the years of my association with The Criterion, \
| had complete freedom to express in it a viewpoint, |
which Eliot must have thought entirely mistaken. [||

To e camMoe MOXHO CKa3aTb W O CleaytolieM TekcTe (Tou-
HEe 0 ero MepBOii YacTu; BTOpPas YaCTb B 3TOM CMbIC/E, MOXHO
ckasaTb, «GesynpeuHa»). Ero ycTHOe BoOCnpou3BefeHue 06-
YC/OBAMBAET MCMO/Mb30BaHUE «[OMNOMHUTENbHbIX» 3HAKOB npe-
MWHaHWA, KOTOPble YKa3blBalOT Ha rpaHuMlibl, BO3HMKAKOLLME
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npn 4YneHeHmm TeKCTa W, cnenosaTesibHO, CI'IOCO6CTByIOT ero
afleKBaTHOMY BOCHNPUATUIO.

Circumstances have made me think a good deal
at different times about the business of writing novels,
and what it means, and is, and may be; and | was a
professional critic of novels long before | wrote them.
I have been writing novels, or writing about novels,
for the last twenty years. It seems only yesterday that
I wrote a review—the first long and appreciative
review he had—of Mr. Joseph Conrad’s “Almayer’s
Folly” in the Saturday Review. When a man has
focussed so much of his life upon the novel, it is not
reasonable to expect him to take too modest or apolo-
getic a view of it. | consider the novel an important
and necessary thing indeed in that complicated system
of uneasy adjustments and readjustments which is
modern civilisation. 1 make very high and wide claims
for it. In many directions | do not think we can get
along without it.

(H. G. Wells, The Contemporary Novel.)

MepBoe npeAnoxeHne B 3TOM TEKCTe OYeHb CBOEOOPA3HO
no cBoemy nocTpoeHuto. OHO CKopee HaMmOMWHAET YCTHO U3na-
raeMmblil TekcT. B cepefuHe npeAnoXeHws asTop NOCTaBUN
TOYKY C 3andaATol, XOTs crefykolwas 4acTb NPefNOXeHUs Ha-
YnHaeTtca C cot3a “and”. [lo-BMgMMOMY, aBTOp XOTen Mpef-
CTaBUTb 3Ty YacTb TeKCTa KakK MOMyTHOe 3amevyaHue, OT-
CTYN/IeHUe, He MMelollee NPAMOro OTHOLIEHUSA KO BCeMY nNpej-
NOXeHuto B UenoMm. KOHeYHo, fAaHHOe MpeffoXeHne MOXHO
66110 6bl pacyNeHUTb Ha HECKONbKO YacTeil, Hanpumep:

Circumstances have made me think a good deal
at different times about the business of writing novels.
I have tried to think over a problem of what this
writing-novel business means. What is it in fact:
the art of producing novels. How in general novels
may be written. 1°’d like to mention in passing that
I was a professional critic of novels long before | wrote
them wun T1.4.

Takum 06pa3om, B Haleld WHTeprnpeTauuum W3 OfHOrO
npeanoXxeHus nonayuunocb nsaTb. OfHako, XO0TA B LefoM
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CMbIC OCTa/fCs TeM e, MONHOCTbI0 W3MEHWUNCS BeCb CTU/b
MOBECTBOBAHMWA, yTpaTunach €ro WHAWBUAYaNbHOCTb.

B KkoHUe 3Toro absala aBToOp pasfgennn TEKCT Ha TpU npea-
NOXEHUA, KOTOPble OYeHb BGAU3KO CBA3aHbI MO CMbICAY:

I consider the novel an important and necessary
thing indeed in that complicated system of uneasy
adjustments and readjustments which is modern civ-

ilisation. | make very high and wide claims for it.
In many directions | do not think we can get along
without it.

MNTakK, KakK Mbl BWAENW U3 MpeAblAyLero W3NoXeHus,
nepBoe NpejnoXKeHWe B aBTOPCKOW WMHTepnpeTaLuMu 0Kasanochb
HepacuneHeHHbIM. B cnyvyae >Xe MocnegHUX npeanoxeHui,
HECMOTPS Ha MX CMbIC/IOBYIO CBSI3aHHOCTb, aBTOP Npeanoyen
pacuseHUTb WX MOCPeACTBOM TOYKWM. Kak BWMAHO U3 TeKcTa,
B 3TUX MNPEeAnoXeHUAX COAEPXMUTCA CYXAeHWe aBTopa O Pou
poMaHa B YC/IOBMSIX COBPEMEHHOW KynbTypbl. 3TU MbIC/AN
aBTOP XOTeNn BbIPasUTb Kak MOXHO fCHEe, 3MOLMOHa/bHee,
BecoMmee [/is yMTaTens, npuyeM AOCTUT OH 3TOr0 C MOMOLLbIO
Tpex OTAeNbHbIX NpeanoXeHuit. HanpoTus, OJHO AJUHHOE
MpeAnoXKeHne, BMECTO 3TUX TpPeX, COBEPLIEHHO W3MEHWUNOo 6bl
PUTMWUYECKUI PUCYHOK TeKCcTa, CMeCTUNo 6bl aKueHThbl, Cp.:

I consider the novel an important and necessary
thing indeed in that complicated system of uneasy
adjustments and readjustments which is modern civ-
ilisation and because of that | make very high and
wide claims for it, so that in many directions | do
not think we can get along with it.

Mpofo/mKuM aHanus:

Now this, | know, is not the usually received
opinion. There is, | am aware, the theory that the
novel is wholly and solely a means of relaxation.
In spite of manifest facts, that was the dominant
view of the great period that we now in our retrospec-
tive way speak of as the Victorian, and it still survives
to this day. It is the man’s theory of the novel rather
than the woman’s. One may call it the Weary Giant
theory. The reader is represented as a man, burthened,
toiling, worn. He has been in his office from ten to
four, with perhaps only two hours’ interval at his
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club for lunch; or he has been playing golf; or he has
been waiting about and voting in the House; or he
has been fishing; or he has been disputing a point of
law; or writing a sermon; or doing one of a thousand
other of the grave important things which constitute
the substance of a prosperous man’s life. Now at last
comes the little precious interval of leisure, and the
Weary Giant takes up a book. Perhaps he is vexed:
he may have been bunkered, his line may have been
entangled in the trees, his favourite investment may
have slumped, or the judge have had indignation
and been extremely rude to him. He wants to forget
the troublesome realities of life. He wants to be taken
out of himself, to be cheered, consoled, amused—
above all, amused. He doesn’t want ideas, he doesn’t
want facts; above all, he doesn’t want—Problems.
He wants to dream of the bright, thin, gay excite-
ments of a phantom world—in which he can be hero—
of horses ridden and lace worn and princesses rescued
and won. He wants pictures of funny slums, and
entertaining paupers, and laughable longshoremen,
and kindly impulses making life sweet. He wants
romance without its defiance, and humour without
its sting; and the business of the novelist, he holds,
is to supply this cooling refreshment. That is the
Weary Giant theory of the novel. It ruled British
criticism up to the period of the Boer war—and then
something happened to quite a lot of us, and it has
never completely recovered its old predominance.
Perhaps it will; perhaps something else may happen
to prevent its ever doing so.

(H.G. Wells, The Contemporary Novel.)

3TOT [OBOMLHO [A/MHHbLIA ab3al, npuBedeH Hamu 37echb
MOMIHOCTbIO AN TOro, 4YTobbl MOKas3aTb pasiMyHble MpPUeMsl,
KOTOPbIMM MOJIb3YETCA aBTOP B LendX Npuaatb TEKCTY Bblpa-
3UTENbHOCTb.

Bo-nepBbix, ab3al, HauuHaeTcad C npegnoxeHusa: “Now
this, | know, is not the usually received opinion”. 3Tum
npeanoXeHnem Mor Obl 3aKOHYMTbCA Mpeablaywmnii absal, HO
aBTOp HayMHaeT UM HOBbIA ab3al, cTpemscb cfenaTb MOBecT-
BOBaHMWe 00nee MOHATHbIM, KakK Obl NPOTMBOMOCTaBUTHL [Ba
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MHEHMA O MeCTe WU pOAM pomMaHa B 3CTETMYECKOM pasBUTUU
nogei.

BbIHeCeHHble B Ha4YanbHY MO3ULMI0 06CTOATENBCTBO “NOwW”
M yKasaTe/lbHOe MecTOMMeHue “this” BbINOMHAT B TeEKCTe
He CTONbKO MHMOPMaTUBHYH, CKOMbKO aHaopuyeckyto GyHK-
LU0, YCTaHaBNMBAIOLLYIO JIOTMYECKYHD CBA3b C NpejlecTBy-
fownyMm TekcToM. Kpome TOro, Takoe 3amelieHWe HayanbHOW
nosvMuun B MNPefiOXEHUU NO3BONAET AaTb CHauvyana He Temy,
a pemy uaum ee 4acTb (Kak 3TO MMeeT MecTO B Hallem Cny-
Yyae) — MpueMm, XapaKTepHblli BoOOWE [ANS 3KCMPECCUMBHON
peuun.

[anee aBTOp ynoTtpebnser TpuM OTHOCUTENbHO He60NbLINX
NpeanoXeHUs, rge OH M3naraet OfHY W3 Teopuii, BCKpPbIBalO-
WKUX CYyLHOCTb poMaHa. OfHako 3aTeM [. Yannc ucnonb3yet
CTUIUCTUYECKNIA NpueM — MONUCUHAETOH, ynoTpe6nas nocne
KaX40ro 04HOPOAHOr0 OTPe3Ka peyu TOUKY C 3anaToli. Micnonb-
30BaHWe 3[ecb 3TOro 3Haka MNpPenuHaHus He COBCEM O6bIYHO;
yallle BCEro B 3TWX cayvasax ynoTpebnsercs 3anstas, Of4HaKo,
Touka c 3anAToil, 6yayun 60fee «CUNbHLIM» 3HAKOM NpenuHa-
HUA, BblgenseT 60/1ee KOHTPACTHO CUMHTArmMaTu4veckue OTPE3KU
peun. YnotpebneHme BMECTO TO4YeK C 3ansfATON TOYKM HEBO3-
MOXHO, TaK KakK 3TO paspywuno 6bl MOAUCUHAETOH, U3MEHMWO
6bl puTM TekcTa.

MMocne aToro ANWHHOIO NpeafioXkeHUs ynotpebneHo npea-
NOXeHne, KOTopoe Kak Obl NOAbITOXMNBAET BCE CKA3aHHOE BbILLE:
“Now at last comes the little precious interval of leisure,
and the Weary Giant takes up a book”.

Cnefytolee npefnoxeHue BKaOYaeT nocne 4BoeToUMA nepe-
YnucneHne O0TPe3KOB C MOBTOPOM B HWX OAHOrO W TOFO Xe 3ne-
MeHTa — “may have been”. [danee cnegytT NpeanoXxeHus,
XOTA W OTAeNeHHble — ANa co3jaHus 6onblieli NOAYEePKHY-
TOCTW, 60MblUel BbIpasuTeNbHOCTU APYr OT Apyra TO4YKamu,
HO nNpeAcTaBnsoLIMe CO60/ CTUANCTUYECKUI A MpUemM — MOBTOP:
KaXx[oe NpeanoXeHWe 3TON ¢urypbl, HauduHawuweeca c “He
wants” uanm “He doesn’t want”, NOCTPOEHO MO NpUHUMNY
CMHTaKcMyeckoro napannenusma. [loBTOopbl, 6ygyunm u camu
no cebe [JOCTATOYHO IKCMPECCUBHLIM CPeACTBOM, cofepxar
KOHCTPYKLMK, ONUCbIBalOLW e 3IMOLMOHANIbHbIe COCTOAHUA ue-
noseka. lNpu 3ToM, ANA TOro 4YTo6bl MNOAYEPKHYTb, MO MHEHUIO
nucatens, OCOBEHHO BaXHOe, OH WCNOMAb3yeT Tupe: “...
amused—above all amused”; “... he doesn’t want—Problems”,

—in which he can be hero—”. MocneaHunii cnyyain MoxeT
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ObITb pacLueHeH KakK MapaHTeTMYeCcKOoe BHECEHWEe, HO 3TO He
TakK, 3TO OYeHb BaXHas 4acTb MOBeCTBOBaHWSA, 6e3 KOTOPOIA
BECb CMbIC/l, BKNaAblBaEMbli aBTOPOM B 3TO BbICKa3blBaHMe,
ocTancs 6bl He BMOJIHE SCHbIM.

YTo KacaeTcs MyHKTyauun B 3TOM TeKCTe, TO aBTop, Oec-
CMOPHO, CTOPOHHUK WCMNOAb30BaHUS «CUJIbHbIX 3HAKOB» —
TOYKM, TOYKM C 3anaAToi, Tupe. Tak, Hanpumep, NOBTOP MOr
6bl ObITb OOpMIEH M 3anAaTON, 4TO 60/Mee 06bIMHO AN 3TON
Gurypel, uau, Hanpumep, npeanoxeHue “He wants romance
without its defiance, and humour without its sting; and
the business of the novelist, he holds, is to supply this cooling
refreshment”, B KOTOPOM Ha MeCTe 3HAKa TOYKM C 3ansATol
morna 6bl cTosTh 3anstasa (cp. and ... , and ...). OpgHako
aBTOpP WUCMONb3yeT «CpefHee» Mexay 3ansiTOM M TOYKOWN, nopg-
YyepKMBas CMbIC/IOBYIO CBS3b, 06bEAUHEHHOCTb 3TUX OTPE3KOB
BbICKa3blBaHUS, W OAHOBPEMEHHO BbIAENAS — CWU/bHbIM 3Ha-
KOM — KaX[0e U3 HUX.

Cnegylowee npeanoXeHue cocTOUT Kak Obl M3 ABYX COBep-
WEHHO pasHbIX YacTeld, MPOTMBOMOCTABMIEHHbIX APYT ApPYyry
He TONbKO MO CMbICAY, YTO OOpPMAsSETCA Ha MUCbMe Npu no-
mowm Tupe: “It ruled British criticism up to the period of
the Boer war—and then something happened to quite a lot
of us, and it has never completely recovered its old predom-
inance”. Ecnu 6bl nocne cnoea “war” 6bl1a  nocTaBineHa
TOYKa, TO W3MeHWNCA Obl ONpefeneHHblli  CTUANCTUYECKNI
3(heKT, [OCTUTHYTLIi aBTOPOM MpU MOMOLMU THPE.

MocnegHee npeanoxeHue a63aua npefcTaBaseT coboON Kak
661 “afterthought”, pasmbiwneHne aBTopa OTHOCUTENbLHO CYAb-
6bl OAHOI M3 KPUTUYECKMX TeOopuii pomaHa. 3TO MpeasoXKeHune
3BYUYUT AMCCOHAHCOM MO OTHOLIEHWID KO BCEMY, 4YTO 6bII0 UM
CKa3aHOo Bbllle, OHO M3MEHfeT MOAanbHOCTb Bcero ab3aua Wu,
6e3ycnoBHO, npefcTaBnsgetT co60A onpegeneHHbli nNpuem, Ko-
TOPbIM NO/b3yeTCA aBTOP ANS1 AOCTUXEHUS HYXHOro emy CTu-
NNCTUYECKOTo addekTa.

Bo3MOXeH W Apyroil BapuMaHT O(OPMIEHMSA 3TOro TeKcTa:

Now this, | I know, | is not the usually received
opinion. || There is, | I am aware, | the theory, | that
the novel is wholly and solely a means of relaxation. |
In spite of manifest facts, | that was the dominant
view of the great period that we now, | (in our retro-
spective way) | speak of as the Victorian, | and it
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still survives to this day. | It is the man’s theory
of the novel, | rather than the woman’s. | One may
call it the Weary Giant theory. || The reader is repre-
sented as a man, | burthened, | toiling, | worn. | He
has been in his office from ten to four, | with perhaps
only two hours’ interval at his club for lunch; | or
he has been playing golf; | or he has been waiting
about and voting in the House; [Jor he has been fish-
ing; | or he has been disputing a point of law; | or
writing a sermon; | or doing one of a thousand other
of the grave important things, which constitute the
substance of a prosperous man’s life. 4 Now, | at
last, | comes the little precious interval of leisure, |
and the Weary Giant takes up a book. LiPerhaps he
is vexed: | he may have been bunkered, | his line
may have been entangled in the trees, | his favourite
investment may have slumped; | or the judge have
had indignation and been extremely rude to him. |
He wants to forget the troublesome realities of life. |
He wants to be taken out of himself, | to be cheered, |
consoled, | amused — above all, | amused. | He doesn’t
want ideas, | he doesn’t want facts; || above all, | he
doesn’t want | —Problems. | He wants to dream of
the bright, | thin, | gay excitements of a phantom
world | —in which he can be hero | —of horses ridden
and lace worn and princesses rescued and won. || He
wants pictures of funny slums, | and entertaining
paupers, | and laughable longshoremen, | and kindly
impulses making life sweet. | He wants romance with-
out its defiance, | and humour without its sting; |
and the business of the novelist, | he holds, | is to
supply this cooling refreshment. | That is the Weary
Giant theory of the novel. | It ruled British criticism
up to the period of the Boer war—and then, | some-
thing happened to quite a lot of us, | and it has
never completely recovered its old predominance. |
Perhaps it will; | perhaps something else may hap-
pen, | to prevent its ever doing so.|[|

MpeanoxeHHas MNYHKTyaLus W3MeHseT Mpocoguio TekcTa
W, CrefoBaTenbHO, XapakKTep ero 3KCMPecCUMBHON HanpaBfieH-
HOCTU. JTOT TEKCT NPUHAANEeXWUT K YUCNy NuUTepaTypoBef-
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YEeCKUX TeKCTOB. M 34ecb Mbl OMATb CTafKWBaeMmMcs C AUNEM-
MO — cunTaTb M NUTepaTypoBeAYECKMEe TEKCTbl NPUHagNex-
HOCTbIO HAy4yHOro permcTpa WAM Xe paccMaTpuBaTb WX Kak
PasHOBUAHOCTb C/IOBECHO-XY[0XECTBEHHOro TBOpYecTBa? OT-
BeYas Ha 3TOT BOMPOC, Mbl M3MEHWIU MYHKTyauuio, CTPeMsAchb
npu6AN3NTL TEKCT K Hay4yHOMY perucTpy.

$3

Ponb NyHKTYyayuu
npu oopMIeHUN TEeKCTOB,
UMUTUPYIOLWMX CNOHTAHHYK peyb

B nocnegHee BpemMsi MHOrO BHUMaHUA YAenseTca MU3Yy4YeHUto
CMHTAKcuUca CMOHTAHHO pa3roBopHoin peunm (impromptu
speech).

Kak W3BEeCTHO, BOMPOCbI CMOHTaHHOW peywn, npouecc ee
CO3/l1aHWs TECHO CBfA3aH C MPOLEeccoM MbiwneHus. Korga nogm
roBOpsAT, WM CBOWCTBEHHO He cob6ngaTb CTPOrMx mnpasun
NoCcTpoeHMa peyn. CUHTaKCUYeCKU npaBubHO OGOPMIEHHOE
npeanoXeHue XxapakTepHO TOMbKO ANS MUCbMEHHOW peyun, rpe
CUHTaKCUC MofiyvyaeT MOMHOE packpbiTve. XOTSH pacCMOTpeHue
BOMNPOCOB pPa3roBOPHON peyn M He BXOAMUT B 3afadvy HacTosLlein
KHUTU (Mbl OFpaHM4MBaeMcsi aHajnM30M YNeHEHWS MUCbMEHHOWA
MW YCTHOW peyun, KOTOpas COOTBETCTBYET MpaBuiaM ee CUHTaK-
CUYECKOW opraHusauuun), TemMm He MeHee, obpalleHue K nocTpoe-
HWIO pa3roBOPHON peyn No3BoOsAET co3faTb cebe 60/see NOMHYIO
KapTUHY CUHTaKCMYeCKON opraHmsauum TekcTa M 0COBEHHOCTe
ero 4YfieHeHus.

BaxH0oe MecTo B M3y4YeHUU CUHTAKCMCa pa3roBOPHON peun,
KaK W3BECTHO, 3aHWMaeT HeBepbanbHblAi acnekT CMOHTAHHOW
peun. BbigenaTcs aTtuyeckas, MeTaNMHIBUCTMYECKAs U
MeTaKOMMYHWKaTMBHaa (PYHKuuUM pedn. Korga CNOHTaHHO Te-
KYL M/ peyeBOl MOTOK pe3Ko HapyllaeTcs, HacTynaet ouepefb
BTOpOro cobecefHnka BCTYyNUTb B auanor. OTciofa BO3HUKaeT
Heob6X0AMMOCTb PacCMOTPEHMUA pPeyvyeBOro akTa C HOBOW TOYKM
3peHNs — ncxoaa M3 TOro, KakK B «TeKyU WA peyeBO MOTOK»
BMellMBaeTCa BTOpoW cobecegHnkl1s.

B pycCKOM $13blIKO3HAHWUW TEPMWUH «Pa3roBOpHas Peyb» OblN
BBeseH E. A. 3emckoinld. 3ToT TepMuH ynoTpebnseTca B uye-
Tbipex 3HayeHuax: 1) nwboil BMA YCTHOM peuun, 2) yCTHasd
peyb, KOTOPOW NOMb3YKTCS XUTeNU ropoAos, 3) pa3roBopHas
peyb nK0AeA He3aBUCUMO OT MX MecCTa XuTenbcTBa (6bITOBAS
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peub), 4) cNOHTaHHas, HeMoArOTOBMEHHAs peyb NHAel, KOTO-
pble TOBOPAT Ha /IMTepaTypHOM PYCCKOM A3biKe. VIMEHHO
B 3TOM, MOC/nefHeM MnnaHe BeAyTcsa Haubosiee aKTUBHble uUcche-
[OBaHMA pasroBOPHONM peuun.

J1. B. Wep6a ewe B 1915 rogy nogvyepkmBasn, 4YTO OCHOB-
Holi popMOI pa3roBOpHOl peyun ABAAETCA AManor U 4to 3To
06bACHAETCA O0COObIMM CTPYKTYPHbIMWU MpU3HakamMu nocnej-
Herols.

B 1973 rogy pesynbTaTbl, NOAY4YeHHble B 061aCTU U3YyUYeHUs
CMOHTaHHOW peyun, ObIAM CYMMUPOBAHbI B MOHOrpapuu
E. A. 3emckoit «Pycckas pasrosopHas peub»16. Kak no-
Kaszano uccnefoBaHue, MHOrMe OpMbl YCTHOW peyn oKasanuchb
WOAEHTUYHBIMW MNUCbMEHHON peyn. [1o3Tomy noTpeboBanoch
BbIAENINTb 0COOYI0 CUCTEMY MpasBu/, MNOCKONbKY pas3finyHble
(hOpMbl B pasfIMYHbIX KOHTEKCTax (YHKLWOHUPYIOT Ha OCHOBE
pasHbIX CUHTAKCMYECKUX CUCTeM. bBblifin BbifefneHbl TPU KpU-
Tepua AN pasrpaHUyYeHnUs ycnoBUI, B KOTOPbIX OCYLLECTBAAET-
CA pas3roBopHas peyb: 1) roBopsLLMiA HENOArOTOBAEH W BOC-
NPON3BOAUT peyb CMNOHTAHHO, 2) TOBOPAWMIA HaxoAUTCA B
HenocpeACTBEHHOM KOHTaKTe €O chywawwummu, 3) roBopalimii
HaxXo4WTCA B HENPUHYXAEHHOW aTmocdepe.

O. A. JlanTeBa CuuMTaeT, 4YTO HENOArOTOBNEHHAs peyb
XaoTh4Ha U He MMeeT HUKaKol opraHmsauuunli. Tem He MeHee,
Opyrue uccnefoeatefnin HacTaumBatT Ha He0oOXoAMMOCTU pas-
pabaTbiBaTb WMMEHHO OCOGEHHOCTU CTPYKTYPHON opraHusayuu
pycckoli pa3roBopHoi peun. Tak, Bb. M. [acnapoB, uccne-
OyA CTPYKTYPHYK OpraHusauuio ycTHOW peyunl8, Bbigensier
cnefylole CUHTAKCUYeCKMe XapaKTepUCTUKM PYCCKOW pas-
rOBOPHOW peyn: 1) MHBEPCUA U «HapYLUEHHbIe» KOHCTPYKLUK,
2) nepepbiBbl, Nay3bl, HanonHUTenu, 3) akTWBaLWA nNagexen.

ViccnefoBaTenn pycCKOW pasroBOPHOM peyu CUYMTAT, 4TO
CMbICT YCTHbIX BbICKa3blBaHW cO3j4aeTcs MpoOTMBONOCTaB/e-
HMEM W CpaBHEHWEM CeMaHTUYECKUX eAWHUL, W B MeHbLUel
CTENeHN rpaMMaTUYeCKUMW OTHOLIEHUAMU MeXAY HUMU C UX
MUCbMEHHbIM aHasorom. Tak, ecniM BOCMPOM3BECTU CMOHTAH-
HYI0 peyb Ha MUCbMe, TO OYeHb YaCTO €e CMbIC/ OYfeT HesCeH.
Ons Toro 4ytobbl MOHATL ee, 4yMTaTeNb [O/KEH BOCCO3AaTb
CUTyaLuio, B KOTOpPO 6bina BOCNPOM3BefleHa peyb, a Takxe
npuaatb el COOTBETCTBYIOL YO WHTOHALUI WM OpraHu3auuto.

OcHoBHas npobnemMa M3y4yeHWA CMNOHTAHHOW peyn 3aknto-
YyaeTca B TOM, 4YTOObl O6HApPYXWUTb U 0Tpe3aTb Te CErMeHThl,
KOTOpble WMEHT OTHOLWEHNE K W3YYEHUID JIMHTBUCTUYECKUX
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CTPYKTYp MW nnaHupoBaHuto peun (speech planning), T.e.
paccMoTpeTb MpeAnochbiNku pevyeobpasoBaHHsA. OCOGEHHO BaXx-
HO, 4TO6bI mpouefsypa pevyeobpa3oBaHHS U ero aHanuM3 pac-
cMmatpuBanucb 6bl Ha 60/1bWIMX MaccuBax peyun. [lpu 3Tom
Heo6X04MMO YUMTbIBaTb MNpocoguyveckne (akTopbl, CUHTaKCU-
yeckume CBOWCTBa M (hYHKLUUM peyveBbiX aKTOB. YueT BCeX 3TUX
CTOPOH MO3BOMUT YACHUTb (DYHKUUM PasiNUHbIX NOFPaHUYHbIX
CUTHaNo0B B MOTOKE peyun, M3yuynTb WX B3aMMOCBA3U U «B3a-
UMHYI0 KOOpAMHALUIO».

ViccnepoBaHue CMOHTAHHOW peyn Hepeako 3aTpyfHseTcs
CNOXHOCTbI pas3/IM4eHns pedyn, MOAFOTOBMEHHON 3apaHee, a
3aTeM BOCMPOW3BEAEHHON, W peyn CAOHTAHHOW, HeNoAroToB-
NEeHHOW. B paboTax yueHblX, 3aHUMALLNXCA U3YYEHUEM YCTHO-
pa3roBopHoOin peunl8, penaetcs MOMbITKA paccMOTPeTb pas-
NINYHbIEe KOHCTPYKLUM YCTHO-Pa3roBOPHOW peyn B CBA3M C UX
(OYHKLMOHANbHO CUCTEMHbIM W CTPYKTYPHbIM MOCTPOEHUEM.
Kpome TOro, craBUTCA BOMPOC O B3aMMOOTHOLWEHWUAX HOPM
MOCTPOEHWA CMOHTAHHON peyn (ecnu 3f4ecb BOOGLLE MOXHO
roBOpUTbL 0 KaKUX-MMBO HOPMAx) U CUCTEMbl CUHTAKTUKO-
CTUNNCTUYECKOTO MNOCTPOEHUS NUTepaTypHOro s3bika2l.

M3yuyaeTca M COUMONMMHTBUCTUYECKMIA acreKT (OpM CMOH-
TaHHOW peun. Ha ocHoBe 0606LieHMsA pe3ynbTaTOB WCCeAo-
BaHWI B 3TOM 06nacTy fAenaetcs NOMbiTKa gaTb 06W Y Xapak-
TEPUCTUKY W BbIACHUTL OCOBEHHOCTWM pPas3roBOPHON peuyn, B
YacTHOCTM, LWIBEACKOW. 0 MHEHWIO uccnepoBaTteneil, aTo 6yaer
MMeTb 60MblIOe 3HayeHuWe AN 06yyeHUA LIBEACKOMY S3bIKY
KaK WHOCTpaHHOMYZ21l

MNTak, KaK BMAHO M3 KPaTKOW XapaKTepucTUKWU pasinyHbIX
NOAXOLOB K MW3YYEHWIO Pa3roBOPHOM peyn, 34ecb ele OuYeHb
MHOF0 HEeACHbIX W HepeweHHbIX npobnem. W npexge Bcero,
HY)XXHO 06paTuUTb BHUMaHMe W Ha TO OOCTOATENLCTBO, YTO
nccnepoBatenn pasroBOPHON, CMNOHTAHHOW peyn He BCerga
YUUTBIBAOT pa3nnyuus, 00YyCNOBAEHHbIE TEM MWW WHbIM (DYHK-
LMOHaNbHbIM CTUAEM peun. Beab MOXeT OblTb CMOHTaHHas
HayyHasi peyb, XYAOXeCTBEHHas peyb, 06MXOLHO-ObITOBAS
peyb. Y KaxXpAoh wn3 HUX eCcTb CBOM 0COGble XapaKTepHble
yepTbl M 3aKOHOMEPHOCTMU.

Kpome TOro, npuv M3yyeHWW CMAOHTAHHOW peunm Henb3s He
YUYMUTbIBaTb BCHO COBOKYMHOCTb €e MpOCOAUYEecKOro odopmie-
HUSA, KOTOpPOe HepeaKO WMrpaeT peLlarollyo posb B NOCTPOEHMUM
CMOHTaHHON peyn, O0COBEHHO B BblpaXEHUN (YHKLMOHANLHOW
MepcrneKkTUBbl BbiCKa3biBaHUS. Bce ckasaHHOE A0Ka3blBaeT He-
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06X0MMOCTb M3YYEHUA MOCTPOEHUA peyn B PasINYHbIX (YHK-
LMOHANbHbBIX CTUAAX C YYETOM BCEX XapaKTepHbIX 0CO6eH-
HOCTel ee CUHTAKCUYECKOro, CTUIUCTUYECKOrO W MNPOCOAU-
yeckoro oopmnaeHusi. OcobeHHbI UHTepec ANS AaHHOro pas-
fena paboTbl NpeAcTaBnfseT TPaHCMO3MLUA «pa3roBOPHON pe-
Yn» Ha nucbme. HwuXe Mbl MPMBOAMM MaTepuan, WANKOCTPU-
pylowmnii ucnonb3oBaHMe B CTUAUCTUYeCKUX Lenax 1) coberT-
BEHHO «pPa3roOBOPHON peun», W300paXKeHHOW «Ha MUCbME», B.
cOCTaBe MPOW3BEAEHUS XYLOXECTBEHHOW nuTepatypbl U 2) uc-
Mo/Mb30BaHWE «HUKyAbIWHEro» (throw-away) cuHTakcmuca B
nuTepaType «MNOTOKA CO3HAHUA».

TekcT npepctaBnseT coboil nNucbMa KOHOW MelaHoUYkn U3
COCTOATENIbHON CeMbW, MNyTelWecTBYOWeR € pPoaUTENaIMU Mo
CpeaunseMHOMY MoOpt0. [leByllKa He WCKYLleHa B MCKYCCTBe
BblpaXaTb CBOW MbICIW MWUCbMEHHO, 60Nee TOro, [ANA Hee,
KaK Mbl YBUAMM, He CYWecTBYeT HWU MPaBUS CUHTAKCUYECKOW
opraHusauuyM NpeanoXeHWn, HU 3HAKOB MPenuHaHuUs, Heob-
XOAUMbBIX AN O(OPMIEHUS CMbICNIOBbIX OTHOLIEHWIA BHYTPU
BblCKa3blBaHMA, fJa W ee rpamoTHOCTb [Janeko He Bcerja Ha
BbiCOTe. W3 BCEX MNYHKTYaUWOHHbIX CPeACTB aHrNMiACKOro
A3blKa OHa MOJIb3yeTCA: TONbKO O AHAXAbl B KaXAOM
nuceme 3anaToil — npu obpawieHmnn “Darling”, “Sweet”; ToNb-
KO OfjHaXAbl — BO BCEX NPUBEAEHHbLIX MWCbMax — CABOEHHbI-
MW TUpe, u3peakKa, NpU BOMPOCE — BOMPOCUTE/bHbIM 3HAKOM,
HO B OCHOBHOM «OMepUpyeT» TOYKON. WHTepecHO OTMETUTb,
4YTO 3TU 3HakyM (KakK W 3arnaBHble OYKBbl) OHa MCMOMb3YeT,
KaK npaBuno, B 3KCMPECCUBHON (YHKLWUU, OCOGEHHO TOUYKY.
MpuyeM, TOYKY OHa CTaBUT B OONbLIMHCTBE C/y4yaeB He ANA
YNeHEHUSA peyn Ha NPefnoXXEeHUs WA OTPe3KW, Bblipaxarlune
OTHOCWUTENIbHO 3aKOHYEHHYIO MbICNb, a ANA BbIpaXeHUd 3IM-
(hasbl, T.e. Tam, rae 6bin O6bl YMECTEH BOCKIMLATE/bHbIA 3HAK.
OfHaKo BOCKMUATENbHbIA 3HAK el uyxpa Boobuwe. Cp.:

S.S. Glory of Greece

Darling,

Well | said | would write and so | would have only
goodness it was rough so didnt. Now everything is a
bit more alright so I will tell you. Well as you know
the cruise started at Monte Carlo and when papa and
all of us went to Victoria we found that the tickets
didnt include the journey there so Goodness how
furious he was and said he wouldnt go but Mum said
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of course we must go and we said that too only papa
had changed all his money into Liri or Franks on
account of foreigners being so dishonest but he kept
a shilling for the porter at Dover being methodical
so then he had to change it back again and that set
him wrong all the way to Monte Carlo and he wouldnt
get me and Bertie a sleeper and wouldnt sleep himself
in his through being so angry Goodness how Sad.

Then everything was much more alright the purser
called him Colonel and he likes his cabin so he took
Bertie to the casino and he lost and Bertie won and
I think Bertie got a bit plastered at least he made a
noise going to bed he’s in the next cabin as if he were
being sick and that was before we sailed. Bertie has
got some books on Baroque art on account of his
being at Oxford.

Well the first day it was rough and I got up and
felt odd in the bath and the soap wouldnt work on
account of salt water you see and came into breakfast
and there was a list of so many things including steak
and onions and there was a corking young man who
said we are the only ones down may | sit here and it
was going beautifully and he had steak and onions
but it was no good | had to go back to bed just when
he was saying there was nothing he admired so much
about a girl as her being a good sailor Goodness how
sad.

The thing is not to have a bath and to be very slow
in all movements. So next day it was Naples and we
saw some Bertie churches and then that bit that got
blown up in an earthquake and a poor dog killed they
have a plaster cast of him goodness how sad. Papa
and Bertie saw some pictures we weren’t allowed to
see and Bill drew them for me afterwards and miss
P. tried to look too. I havent told you about Bill
and miss P. have 1? Well Bill is rather old but clean
looking and | don’t suppose his very old not really
I mean and he’s had a very disillusionary life on
account of his wife who he says | wont say a word
against but she gave him the raspberry with a foreigner
and that makes him hate foreigners. Miss P. is called
Miss Phillips and is lousy she wears a yachting cap
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and is a bitch. And the way she makes up to the sec-
ond officer is no ones business and its clear to the
meanest intelligence he hates her but its part of the
rules that all the sailors have to pretend to fancy the
passengers. Who else is there? Well a lot of old ones. ...

S.S. Glory of Greece

Darling,

Hope you got P.C. from Sicily. The moral of that
was not to make chums with sailors though who Ive
made a chum of is the purser who’s different on account
he leads a very cynical life with a gramophone in his
cabin and as many cocktails as he likes and welsh
rabbits sometimes and | said but do you pay for all
these drinks but he said no that’s all right.

So we have three days at sea which the clergyman
said is a good thing as it makes us all friendly but it
hasn’t made me friendly with Miss P. who won’t
leave poor Bill alone not taking any more chances
of being left alone when she goes ashore. The purser
says theres always someone like her on board in fact
he says that about everyone except me who he says
quite rightly is different goodness how decent.

So there are deck games they are hell. And the
day before we reach Haifa there is to be a fancy dress
dance. Papa is very good at the deck games especially
one called shuffle board and eats more than he does
in London but I daresay its alright. You have to hire
dresses for the ball from the barber I mean we do not
you. Miss P. has brought her own. So |’ve thought
of a v. clever thing at least the purser suggested it
and that is to wear the clothes of one of the sailors
I tried his on and looked a treat. Poor Miss P.

Bertie is madly unpop. he wont play any of the
games and being plastered the other night too and
tried to climb down a ventilator and the second offi-
cer pulled him out and the old ones at the captains
table look askance at him. New word that. Literary
yes? No?
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S.S. Glory of Greece

Darling,

Well the Ball we had to come in to dinner in our
clothes and everyone clapped as we came downstairs.
So | was pretty late on account of not being able to
make up my mind whether to wear the hat and in
the end did and looked a corker. Well it was rather
a faint clap for me considering so when | looked about
there were about twenty girls and some women all
dressed like me so how cynical the purser turns out
to be. Bertie looked horribly dull as an apache. Mum
and Papa were sweet. Miss P. had a ballet dress from
the Russian ballet which couldnt have been more
unsuitable so we had champagne for dinner and were
jolly and they threw paper streamers and | threw
mine before it was unrolled and hit Miss P. on the
nose. Ha ha. So feeling matey | said to the steward
isnt this fun and he said yes for them who hasnt got
to clear it up goodness how Sad.

Well of course Bertie was plastered and went a
bit far particularly in what he said to Lady M. then
he sat in the cynical pursers cabin in the dark and
cried so Bill and I found him and Bill gave him some
drinks and what do you think he went off with Miss P.
and we didn’t see either of them again it only shows
into what degradation the Demon Drink can drag
you him | mean.

Then who should | meet but the young man who
had steak and onions on the first morning and is
called Robert and said | have been trying to meet
you again all the voyage. Then | bitched him a bit
goodness how Decent.

Poor Mum got taken up by Bill and he told her
all about his wife and how she had disillusioned him
with the foreigner so tomorrow we reach Port Said
d.v. which is latin in case you didn’t know meaning
God Willing and all to go up the nile and to Cairo
for a week.

Will send P.C. of Sphinx
XXXXXX.
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S.S. Glory of Greece

Darling,

Well so we all came back from Egypt pretty excit-
ed and the cynical purser said what news and | said
news well Im engaged to Arthur and Bertie is engaged
to Miss P. and she is called Mabel now which is hardest
of all to bear | said and Robert to a lousy girl and
Papa has had a row with Lady M. and Bill has had a
row with Bertie and Roberts lousy girl was awful
to me and Arthur was sweet but the cynical purser
wasnt a bit surprised on account he said people always
get engaged and have quarrels on the Egyptian trip
every cruise so | said | wasnt in the habit of getting
engaged lightly thank you and he said | wasnt appar-
ently in the habit of going to Egypt so | wont speak
to him again nor will Arthur.

All love.

S.S. Glory of Greece

Sweet,

This is Algiers not very eastern in fact full of
frogs. So it is all off with Arthur | was right about
him at the first but who | am engaged to is Robert
which is much better for all concerned really partic-
ularly Arthur on account of what 1 said originally
first impressions always right. Yes? No? Robert and
I drove about all day in the Botanic gardens and
Goodness he was Decent. Bertie got plastered and
had a row with Mabel—Miss P. again—so thats all
right too and Robert’s lousy girl spent all day on
board with second officer. Mum bought a shawl.
Bill told Lady M. about his disillusionment and she
told Robert who said yes we all know so Lady M.
said it was very unreticent of Bill and she had very
little respect for him and didn’t blame his wife or
the foreigner.

Love.

(Evelyn Waugh, Cruise (Letters from a Young Lady
of Leisure). — In: Prose Memoirs Essays.)

MpeAcTaBUM [aHHbIA TEKCT KakK aHanor YCTHOW (3Byualleid)
peun co CBONCTBEHHOI el npocogueit, M60 [aHHbIA TEKCT U
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ecTb, CKOpee, peuveBOi NOTOK, uyeM 064ymMaHHas, YMopsaoYeH-
Has ero nucbMeHHas dQopma, cp.:
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S.S. Glory of Greece

I Darling,

'Well 1 1 said | would ,write j and so | would
wave | only j goodness it was jough | so 4didnt. u
‘Now everything is a bit more alright | ys0o | will
‘tell you. | Well f as you (know the ’'cruise started
at ,Monte 4Carlo || and when papa and all of us went
to Vic/oria {we found j that the 'tickets didnt include
the journey /here j so 'Goodness how \furious he
,was and said he wouldnt 4go | but 'Mum said of
Tourse we must ,go | and we said that /00 | only
papa had changed all his 'money into ,Liri or
,Franks | on account of foreigners being so disvhonest |
but he kept a shilling for the porter at 'Dover \ being
methodical | so /hen he had to change it uba(K
a,gain | and that set him wrong all the way to ,Monte
\Carlo | and he wouldnt get me and Bertie a sleep-
er 1 and wouldnt sleep him ,self in 'his through being
so wnéryY | 'Goodness how \Sad. |||

'Then everything was much more aljight | the
purser called him ,Colonel, {and he likes his ,cabin |
so he took Bertie to the ca(sino and he lost and Bertie
\won ]Jand | 'think Bertie got a bit Plastered | at
least he made a noise going to 'bed he’s in the ,next
4cabin | as if he were being \sick | and that was be-
fore we sailed. ||| 'Bertie has got some 'books on
Baroque ,art \ on account of his being at \Oxford. |||

‘Well | the first day it was 4rough \ and | got
,up and felt odd in the ~bath \ and the 'soap wouldnt
ework on account of salt/water j you see j and came
into 7breakfast and there was a list of so many 'things \
including steak and onions j and there was a corking
young 7man \ who said we are the 'only -ones down
may | sit /lere {and it was going \beautifully | and
he had steak and unions j but it was 'no 'good |
I had to go back to 'bed just when he was saying
there was 'nothing he admired so much about a /girl |
as 'her being a good “sailor | Goodness how \sad. |||

The 'thing is not to have a vbath | and to be very
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slow in all umovements. || So 'next day it was ~aples |
and we saw some Bertie 4&hurches || and 'then that
bit that got blown 'up in an 4earthquake | and a poor
'‘dog ~killed | they have a plaster cast of him | 'good-
ness how wad. | Pa'pa and ,Bertie saw some pictures
we weren’t allowed to 4see | and 'Bill drew them
for me "afterwards | and miss ,P. tried to look wtoo. |
I havent told you about Bill and miss 4P. | ,have I1? |
‘Well | '‘Bill is rather ’old but 4lean .looking | and
| 'don’t suppose his very ;old | not 'really I ,mean, \
and he’s had a very disillusionary 'life on account of
his ,wife \ who \ he “ays \ | wont say a word a”gainst |
but she gave him the raspberry with a foreigner j
and that makes him hate \foreigners. | Miss ,P. is
called Miss Whillips | and is ,lousy | she wears a
yachting ,cap and is a 4bitch. | And the way she
makes up to the second yofficer \ is no ones 'business |
and its clear to the meanest intelligence he whates
her | but its part of the ,rules that all the sailors
have to pretend to fancy the \passengers. | Who else
is ,there? | Well a 'lot of wld ,ones. ||| ...

S.S. Glory of Greece

vDarling, |

Hope you got P.C. from “Sicily. UThe 'moral of
that was not to make chums with ‘sailors \ though
who Ive made a chum of is the ,purser \ who’s 4dif-
ferent | on account he leads a very cynical life |
with a gramophone in his ,cabin and 'as many cock-
tails \ as he xlikes | and welsh 'rabbits sometimes |
and | 'said | but do you pay for all these prinks |
but he said | xo | that’s all &ight. |||

So we have three days at ,sea { which the clergy-
man said is a 'good -thing | as it makes us all 'friend-
ly | but it hasn’t made me friendly with Miss P. |
who won’t leave poor Bill a,lone \ not taking any
more chances of being left ajone j when she goes
awshore. | The purser says theres always someone like
her on 'board || in yfact he says that about everyone
except vme \ who he “ays | quite rightly is Adifferent |
‘goodness how \decent. |||

'So there are “deck games | they are vhell. || And
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the day before we reach ,Haifa ( there is to be a fancy
.dress -dance. | Papa is very good at the ‘'deck
,games \ especially one called .shuffle ,board and eats
more than he does in ,London | but | I daresay | its
al.right. | You have to hire dresses for the ball from
the .barber | I mean .we | do 'not .you. || Miss 7P.
has brought her .own. [ So I’ve thought of a 'v. clever
.thing | at least the purser suggested ,it j and that
is to wear the clothes of one of the .sailors | I tried
his on and looked a .treat. || 'Poor -Miss .P. |

Bertie is madly un,pop. | he wont play any of
the ,games and being plastered the other night ,too |
and tried to climb down a venti.lator | and the 'second
eofficer pulled him .out | and the 'old ones at the
captains table look \askance at him. | '‘New -word
.that. | ,Literary | ,yes? | ,No? |||

S.S. Glory of Greece

Darling, H

'Well | the Ball we had to come in to dinner in
our (dothes and everyone flapped as we came .down-
stairs. || So | was pretty late on account of not being able
to 'make up my ~ind Iwhether to wear the ,hat jand
in the end .did | and looked a .corker. | Well j it
was rather a 'faint .clap for me \ considering so when
I looked about there were about 'twenty girls and
some ,women all dressed like \me | so how ‘cynical
the purser turns out to \be. | 'Bertie looked horribly
'dull as an \apache. | Mum and Papa were \sweet. |
Miss P. had a pallet 'dress from the 'Russian \ballet |
which couldnt have been more unsuitable | so we
had champagne for ,dinner and were .jolly | and
they threw paper .streamers |and | threw ,mine |
before it was un.rolled | and hit Miss P. on the .nose. |
Ha ha. | So feeling matey | 'said to the ’steward |
isnt this (fun | and he said | .yes \ for them who hasnt
got to clear it .up | goodness how \Sad. |||

Well | of course Bertie was plastered and went
a bit. far | particularly \ in what he said to Lady \M. |
then he sat in the cynical pursers cabin j in the dark
and cr’d Iso Bill and | found him and Bill gave
him some 'drinks j and what do you (think | he went
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off with Miss 4P. and we didn’t see either of them
a,gain | it only shows into what degradation the De-
mon Drink can \drag you | vhim | ,mean. |||

Then | who should | ,meet | but the young 'man |
who had steak and onions on the first ,morning | and
is called Robert | and said | | have been trying to
meet you again all the woyage. | Then 1 bitched
him a ,bit | 'goodness how \Decent. |||

Poor Mum got taken up by /Bill | and he told
her all about his \wife | and how she had disillusioned
him with the \foreigner | so tomorrow we reach Port
Said d.v. | which is latin in case you didn’t \know |
meaning 'God WVilling | and all to go up the nile and
to \Cairo for a ,week. |||

Will send P.C. of Sphinx
XXXXXX.

5.5. Glory of Greece
Darling, |

Well | so we all came back from 'Egypt pretty
ex4cited | and the cynical purser (said | 'what hews |
and 'l said | ,news | well | Im engaged to ,Arthur |
and Bertie is engaged to Miss ,P. | and she is called
,Mabel now | which is hardest of all to bear | said |
and Robert to a lousy (girl | and Papa has had a row
with Lady ,M. | and Bill has had a row with ,Bertie |
and Roberts lousy girl was awful to ,me | and Arthur
was ,sweet | but the cynical purser wasnt a bit sur-
prised on ac' count \ he ysaid | people always get
engaged and have quarrels on the Egyptian trip every
wruise | so | said | I wasnt in the habit of getting
engaged ,lightly | thank you | and he said | I wasnt
apparently in the habit of going to ,Egypt | so | wont

speak to him a'gain | nor will Arthur. |||
All love.

5.5. Glory of Greece

Sweet, \

This is XAlgiers | not very eastern | in fact | full
of 4frogs. || So it is all off with ~Arthur | | was right
about him at the yfirst [ but who | am engaged to
is 4Robert | which is 'much better | for all concerned
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,really | particularly .Arthur | on account of what
| said o'riginally | first impressions always .right. |
yyYes? | ,No? | Robert and 1 drove about all day in
the Botanic gardens | and '‘Goodness he was .Decent. |
'‘Bertie got plastered and had a row with .Mabel |
Miss P. a;gain— | so thats all right too | and Robert’s
lousy girl spent all day on board with second .officer. |
Mum bought a .shawl. | Bill told Lady M. about his
disillusionment and she told Robert who 'said | yes
we all .know | so Lady M. said it was very un.reticent
of 'Bill | and she had very little respect for him and
didn’t blame his ‘'wife | or the .foreigner. |

.Love. H

«MNCbMEHHbI BapUaHT», T.e. YNOPAJOUYEHHYIO C MOMOLLbIO

3HaKOB MNpennHaHunA (i)opmy, BblLWENPUBEAEHHOTO BbICKa3biBa-

HUS,
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Mbl MPUBOLUM HUXE, CP.:
S.S. Glory of Greece

Il Darling,

Well. I said | would write, and so | would have,
only goodness, it was rough so didnt. Now everything
is a bit more alright. So I will tell you. Well, as you
know, the cruise started at Monte Carlo. And when
papa and all of us went to Victoria, we found that
the tickets didnt include the journey there. So, Good-
ness, how furious he was. And said he wouldnt go.
But Mum said: “Of course we must go.” And we said
that too. Only papa had changed all his money into
Liri or Franks (on account of foreigners being so dis-
honest). But he kept a shilling for the porter at Dover
(being methodical). So, then he had to change it back
again. And that set him wrong all the way to Monte
Carlo. And he wouldnt get me and Bertie a sleeper;
and wouldnt sleep himself in his (through being so
angry). Goodness, how Sad!

Then everything was much more alright. The
purser called him ‘Colonel’. And he likes his cabin.
So he took Bertie to the casino. And he lost. And
Bertie won. And | think Bertie got a bit plastered,
at least he made a noise going to bed (he’s in the next
cabin) as if he were being sick. And that was before
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we sailed. Bertie has got some books on Baroque
art (on account of his being at Oxford).

Well the first day it was rough. And | got up and
felt odd in the bath, and the soap wouldnt work (on
account of salt water, you see), and came into break-
fast, and there was a list of so many things (including
steak and onions). And there was a corking young
man, who said: “We are the only ones down. May
I sit here.” And it was going beautifully. And he had
steak and onions. But it was no good | had to go back
to bed (just when he was saying, there was nothing
he admired so much about a girl, as her being a good
sailor). Goodness how sad!

The thing is not to have a bath and to be very
slow in all movements. So next day it was Naples.
And we saw some Bertie churches, and then, that
bit, that got blown up in an earthquake. And a poor
dog killed. They have a plaster cast of him. Goodness,
how sad! Papa and Bertie saw some pictures. We
weren’t allowed to see. And Bill drew them for me
afterwards. And miss P. tried to look too. | havent
told you about Bill and miss P., have 1? Well. Bill
is rather old but clean looking. And | don’t suppose
his very old, not really, 1 mean. And he’s had a very
disillusionary life, on account of his wife who, he says:
“l wont say a word against” but she gave him the
raspberry with a foreigner. And that makes him
hate foreigners. Miss P. is called Miss Phillips and
is lousy. She wears a yachting cap, and is a bitch.
And the way she makes up to the second officer, is
no ones business. And its clear to the meanest intelli-
gence, he hates her. But its part of the rules, that all
the sailors have to pretend to fancy the passengers.
Who else is there? Well, a lot of old ones. ...

S.S. Glory of Greece

Darling,

Hope you got P.C. from Sicily. The moral of
that was not to make chums with sailors. Though,
who Ive made a chum of, is the purser, who’s different.
On account he leads a very cynical life, with a gramo-
phone in his cabin, and as many cocktails as he likes,
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and welsh rabbits sometimes. And | said: “But do
you pay for all these drinks?” But he said: “No, that’s
all right.”

So we have three days at sea, which the clergyman
said is a good thing, as it makes us all friendly. But
it hasn’t made me friendly with Miss P., who won’t
leave poor Bill alone (not taking any more chances
of being left alone when she goes ashore). The purser
says theres always someone like her on board. In
fact he says that about everyone, except me, who,
he says quite rightly, is different. Goodness, how
decent!

So there are deck games. They are hell. And the
day before we reach Haifa, there is to be a fancy dress
dance. Papa is very good at the deck games, especially
one, called shuffle board. And eats more than he does
in London. But, | daresay, its alright. You have to
hire dresses for the ball from the barber. 1 mean we.
Do not you. Miss P. has brought her own. So I’ve
thought of a v. clever thing. At least the purser sug-
gested it. And that is to wear the clothes of one of
the sailors. | tried his on and looked a treat. Poor
Miss P.

Bertie is madly unpop.: he wont play any of the
games. And being plastered the other night too, and
tried to climb down a ventilator. And the second
officer pulled him out. And the old ones at the cap-
tains table looked askance at him. New word that.
Literary, yes? No?

S.S. Glory of Greece

Darling,

Well. The Ball we had to come in to dinner in
our clothes, and everyone clapped, as we came down-
stairs. So | was pretty late, on account of not being
able to make up my mind whether to wear the hat.
And in the end did. And looked a corker. Well it was
rather a faint clap for me, considering so, when |
looked about, there were about twenty girls and some
women, all dressed like me. So how cynical the purser
turns out to be! Bertie looked horribly dull as an
apache. Mum and Papa were sweet. Miss P. had a
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ballet dress, from the Russian ballet, which couldnt
have been more unsuitable. So we had champagne
for dinner, and were jolly. And they threw paper
streamers. And | threw mine before it was unrolled,
and hit Miss P. on the nose. Ha-ha! So feeling matey,
| said to the steward: “lIsnt this fun?” And he said:
“Yes, for them, who hasnt got to clear it up.” Good-
ness how Sad!

Well of course Bertie was plastered and went a
bit far. Particularly in what he said to Lady M. Then
he sat in the cynical pursers cabin in the dark and
cried. So Bill and | found him. And Bill gave him
some drinks. And what do you think? He went off
with Miss P.I And we didn’t see either of them again!
It only shows into what degradation the Demon Drink
can drag you. Him | mean.

Then who should | meet, but the young man, who
had steak and onions on the first morning and is
called Robert, and said: “I have been trying to meet
you again all the voyage.” Then 1 bitched him a bit.
Goodness, how Decent!

Poor Mum got taken up by Bill and he told her all
about his wife, and how she had disillusioned him
with the foreigner. So tomorrow we reach Port Said
d.v. (which is latin, in case you didn’t know, mean-
ing “God Willing”) and all to go up the nile and to
Cairo for a week.

Will send P.C. of Sphinx
XXXXXX.

S.S. Glory of Greece

Darling,

Well. So we all came back from Egypt. Pretty
excited. And the cynical purser said: “What news?”
And | said: “News? Well. Im engaged to Arthur. And
Bertie is engaged to Miss P. And she is called Mabel
now (which is hardest of all to bear, | said) and Robert
to a lousy girl. And Papa has had a row with Lady M.
And Bill has had a row with Bertie. And Roberts
lousy girl was awful to me. And Arthur was sweet.”
But the cynical purser wasnt a bit surprised, on ac-
count. He said: “People always get engaged and have
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quarrels on the Egyptian trip every cruise.” So |
said: “l wasnt in the habit of getting engaged lightly.
Thank you,” and he said: “You wernt apparently in
the habit of going to Egypt.” So | wont speak to him
again. Nor will Arthur.

All love.

S.S. Glory of Greece

Sweet,

This is Algiers. Not very eastern. In fact full of
frogs. So it is all off with Arthur | was right about
him at the first. But who | am engaged to is Robert,
which is much better for all, concerned really partic-
ularly Arthur on account of what | said originally.
First impressions always right. Yes? No? Robert and
| drove about all day in the Botanic gardens. And
Goodness! He was Decent! Bertie got plastered and
had a row with Mabel—Miss P. again—so thats all
right too. And Robert’s lousy girl spent all day on
board (with second officer). Mum bought a shawl.
Bill told Lady M. about his disillusionment and she
told Robert, who said: “Yes we all know.” So Lady M.
said it was very unreticent of Bill, and she had very
little respect for him, and didn’t blame his wife. Or
the foreigner.

Love.

Hwvxe Mbl npegnaraeM rnepeBoj AaHHOrO TeKCTa Ha pyccKuid
A3blK. CpaBHeHWe nepeBoja C OpPUTMHANOM MNOKa3blBaeT, 4TO
nepesBoAYMK B MaaHe MYHKTyaluUu B OCHOBHOM CfiefoBan Opu-
rMHany, paccmatpusas ee cneuunanbHbIM CTUANCTUYECKUM NpU-
emoM aBTopa. Kak Mbl 0TMeyanu Bbille, aBTOP CYMTaeT CTUM-
CTUYECKMM MPMEMOM He TONIbKO OTCYTCTBWE 3HAKOB
npennHaHusa Tam, rAe OHW HYXXHbl NO MpaBUaaM aHrAnACcKON
MYHKTyauun, HO M WUCNONb30BaHWe OTAENbHbIX 3HAKOB, Ha-
npumep, ynoTpe6neHMe 3HaKa TOYKW B HECBOWCTBEHHOW emy
3KCMPECCUBHOW (YHKUMU: 3Ta GYHKLMA TOUYKM B OpUTMHanNe
oTpaxeHa B mnepeBofe. OfHAKO MNepeBOAUYUK He Be3fde Yyuers
0CO6EHHOCTU NYHKTyauuu opuruHana. TakK, BOCKAMLATENbHbIN
3HaK B OpPUTrMHaNbLHOM TeKCTe BOOGLWe He ynoTpebnsercs,
Jaxe nocne obpalieHns. B nucbmax nocne o6palieHns CTOUT
Be3fe 3anstas (M60 B NOAO6HON PyHKUMM MEepCcoHaXx paccka-
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3a — aBTOp 3TUX MuUceM — CBOK 3Masy BblpakaeT MULWb
3aMsaTON UM TOYKON).

B nepeBoge, KakK Mbl BUAMM, MEPeBOAYUK MCMONb3yeT B
3TON (hYHKUMW Be3fe BOCKNMLATENbHbIV 3HAK («Mosi foporas!»).
Lanee, p[ns 3m$paTMyecKoro BblAeNeHUs MapaHTeTUYECKOro
BHECEHWSA MCMONb30BaHbl B TEKCTE OpUTMHANa CABOEHHbIE TUpe,

cp.:

Berthie got plastered and had a row with Mabel —
Miss P. again — so that’s all right ...;

3TOT OTTEHOK TakXe yTpayeH npu nepesoge (cp. c. 147).

He oTBeyaeT Xy[0XeCTBEHHO-CTU/IUCTUYECKOMY 3ambiCny
aBTopa W ynotpebneHue B nepesofe 3anatol Ans opopMaeHns
3a4MHa HayanbHOro npepnoXxeHusa nucbma, cp. «Hy Tak BOT»
n “Well” (cm. Huxe un c. 148).

Takum 06pa3oM B NPUBELEHHOM TEKCTE He TONIbKO CUHTaKCcuC
BbICKa3blBAHUA W NyHKTyauus — ee KpaliHee «ocnabneHue»,
HO M WCNONb30BaHWE OTAENbHbIX 3HAaKOB, Hanpumep, 3Haka
TOYKW B HECBOMCTBEHHOM €My 3HayeHWW NpefCcTaBAAlT Co6Oi
APKUIN Xy[AOXKECTBEHHbIA MPUEM, K KOTOPOMY npuberaet aBTop
ONA xapakTepucTuUKM o6pasa nepcoHaxa pacckasa.

Mapoxon «CnaBa 3dnnafbi»

Joporas mos!

Hy Tak BOT, 2 ob6euiana cpa3y HanucaTb M Hanucana
6bl HO OYeHb Kavano npocTo yxac. Ceilyac ctano He-
MHOXKO Jilerye TakK 4TO caxycb nucatb. Hy BOT Thl
Be[lb 3HaelWb Hawe nyTewecTBMe HayumHaetcd B MOHTe
Kapno a kKorga nana M Mbl BCe npuexannm Ha BOK3an
oKaszanocb 4YTO NyTb OT JIOHAOHA TyAa B 6uneTbl He
BXOAWUT W nana paccepaunca MpocTo YXacHO W cKasan
YTO He MoefeT a mama cKasana TraynocTu KOHEeYHO
noesemMm ¥ Mbl TOXe HO nana ycnen 06MeHATb BCE AeHbIU
Ha. NMpbl U paHKW TONbKO OCTaBUA LWMWANUHT Ha Yaii
HOCWUMbLWWUKY B [lyBpe OH Takoi MeTOAUYHBbIA TakK 4To
eMy MpuLWocb BCe MEHATb 06paTHO WM OH Mocne 3Toro
BOpYan BCK AOPOry U He B391 MHe U bepTu 6unetos
B CNa/ilbHOM BaroHe a cam B CMasbHOM BCK HOYb He cnan
[0 TOro 6bl1 paccepXeH. YXac Kak rpycTHO.

MoToM BCe MoOLWO ropasfo Nyyle cyfjoBoi Kaccup
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HasBas ero MOJKOBHMK M KalTa €My TMOHpaBuach
Tak 4To OH noBen bepTu B KasuMHO U npourpan a beptu
BblUrpan U bBepTu KaxeTcs Hanmsancs BO BCAKOM
cnyyae OH KOrja /I0XKMAca cnatb M3gaBaj Takue 3BYKM
OH B COCeAHell KalTe Kak 6yATO ero TowHmno. beptu
BE3eT C CO6OW KHWUIM MO WCKYCCTBY 6apoKKO pa3 OH
yuntcs B OKcdopge.

Hy Tak BOT B nepBblii AeHb 6blna Kauyka W MHe
NMpsAMO C yTpa KakK TONbKO S Cena B BaHHY CTalo He
no ce6e M MbINO He MbIAUAOCH M. Y. BOAa CONeHas Tl
Befb 3HaelWb a NOTOM nollja 3aBTpakaTb B MeHK 6bli0
YXKacHO BCero MHOro faxe 6U(LITEKC C TYKOM W O4YeHb
CUMMATUYHBLIA MOMOAON 4YenoBeK OH cKasan TOMbKO Mbl
C BaMM U NPULIAN MOXHO K BaM MOACECTb W BCe LU0
3amMeyvaTeNlbHO OH 3akasan OU(LITEKC C NYKOM HO £
cnnoxoBana Mpuwnock YyWTM K cebe M ONATb /ievb a
OH KakK pa3 rosopun 4Tto 60/blie BCEro BOCXMLLaeTcs

[eBYLWIKaMM KOTopble He 6GOATCA Kayky yxac Kak
rpycTHO.

Camoe rnaBHOe He MPUHUMATb BaHHY W COBCEM He
fenatb O6bICTPbIX ABMXEHWUA. Hy Ha cnefylowmin feHb
6611 Heamonb ¥ Mbl NOCMOTPENU HECKONbKO LiepKBel
4na bepTu u TOT ropof KOTOpbI/i B30OpBascs BO BpeMms
3eMieTpsiceHMa U yOBWIO HecyacTHYK C06aKy Yy HUX
Tam ecTb C Hee TUMCOBbIA CNenoK yxXac KakK rpycTHO.
Mana n BepTn BUAENM KaKMe-TO KapTUHKW a HaM KX
He mokasanu MHe ux notom bunn pucosan a mucc .
nogcmarpusana. A Tebe ewe He nucana npo bunna
n mucc ®.? Hy Tak BOT Bunn yxe cTapblii HO OYeHb
3NeraHTHbIi TO eCTb Ha CaMOM fJene OH HaBepHO He
TaKOM YyX CTapblil TONbKO OH pa3oyapoBaH B XWU3HWU
M3-3a XXeHbl OH FOBOPUT YTO HE XO4YeT FOBOPUTb O HEeM
LYPHO HO OHa c6exafna C KaKMM-TO MHOCTpaHLeM Tak
4YTO OH Tenmepb HeHaBUAUT WHOCTpaHues. Mwucc .
30BYT Mucc PUAAUNC MNPEenpoTUBHAA XOAUT B AXT-
CMEHCKOM Kenu YyxacHas [fpAHb. Jle3eT K BTOPOMY
MOMOLLHUKY 3TO KOHEYHO HUKOr0 He KacaeTcs HO BCH-
KOMY AypaKy fICHO YTO OH ee BUAETb He MOXET MpPoCTo
BCEM MOpAKaM rmofnaraetca fenatb BUL 6YATO OHM
BNO6GNEeHbl B naccaxupok. KTo y Hac ecTb ewe? Hy
BCAKME CTAPUUKM W CTapyLlKK.
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Mapoxoa «CnaBa dnnafbl»

[Aoporaa wmos!

Hagetocb Tbl mony4una MO OTKPbITKY U3 Cuumnuu.
Mopanb ee B TOM 4TOObl He APYXWTb C MOPAKamu HO
A-TO MNOApPYXMWnacb C KaccUpoMm 3TO COBCEM Apyroe
[eno n.4. OH BefeT [ABOMHYK XW3Hb Yy Hero B KakoTe
rpaMMo()OH M CKONbKO YroAHO KOKTelfnein a wuHorga
FPEHKM C CbIPOM U A cnpocuia a Bbl 3a BCe 3TO Mna-
TWTE? a OH CKasan HeT HO NyCTb 3TO Bac He 6ECMOKOWUT.

Tenepb Mbl TpU AHA 6yAeM B MOpPEe U CBSLLEHHUK
CKasan 4YTo 3TO XOpOWO M.4. Mbl BCE CAPYXWMCH HO
Mbl C MucC ®. He CAPYXMIUCb OHa BMUMacb B HecuyacT-
HOro bunna kak nNuABKa He XO4YeT pPMUCKOBaTb CHOBaA
oKasaTbCsl OAHOM Korfga Hac nycTaT Ha 6eper. Kaccup
roBOpPMT YTO OfHA TakKasd Bcerfja Ha napoxoje Haingetcs
OH [axXe roBOpPUT TakK MPO BCEX KPOMe MeHA a npo
MEHS COBEpLUIEHHO MPaBUbHO FOBOPUT YTO A He Takas.
Yxac Kak mun.

Ha nany6e urpaloT BO BCAKMWE UIPbl rafocTb yxac-
Has. A B mocneAHuii AeHb nNepefd Xalidol 6yaeT macka-
pag. Mana 340p0BO MrpaeT BO BCAKME WUrpPbl 0CO6EHHO
B Waliby n ecT 60/blie YeM B JIOHLOHE HO 3TO BEPOATHO
Huyero. KocTiombl gns 6ana Hago 6paTb Hanpokar Yy
napvkmaxepa TO e€cTb 3TO HaM Hago a y mucc ®. ecTb
COOCTBEHHbIN. {1 npuaymana 3amedyaTeslbHYK LWITYKY
BEpHEe 3TO KacCUp MHe MOoCOoBeTOBan 4TOObl 0AeTbCH
MaTpoCOM A YyXe TMpuMmepsna KOCTIOM OH MHe wujeT
yXacHo. bepHas wmucc .

BepTu HWM C KEM He [PYXWUT B UIPbl Urpatb OH He
X04YeT M BYEpa BevyepoMm ONATb Hanusancs u npobosan
CNYCTUTbCA BHW3 NO BEHTUNSATOPY €ro BTOPOM NOMOLL-
HWUK BbITallMN WU BCe CTapUUKM 3a KanmMTaHCKUM CTONOM
CMOTPAT Ha Hero CKenTuyeckn. ITO HOBOe CNOBO.
OuyeHb nuTepaTypHo? Wnu Het?

Mapoxopn «Cnaea 3dnnagbl»

Joporaa wmos!

Hy Tak BOT Ha Mackapapj Yyxe kK obegy Hago 6bio
NpURTM B KOCTIOMAax WM KOrga Mbl BXOAWAM BCe anfiofu-
posanu. ¢ onosgana n.4. HWUKaK He MOrna pewunTb
HajeBaTb WAaNo4ykKy WAM HeT MOTOM Hajena v nony4un-

KO AnekcaHgposa O. B. 145
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JIoOCb AMBHO. HO MHe noxJjionanu COBCEM Mano U Korpa
1 ornagenacb 10 yBMaena WTYK fABajLaTb [AeBYLIEK W
HECKONbKNUX XEeHLWMWH B TaKNX Xe KOCTIoMaX BOT KaKuUM
LBY/IMYHBIM Ye/I0BEKOM OKasanca 3ToT Kaccup. bepTu
6bln anawemMm 6aHanbHO A0 yxaca. Mama v nana 6biun
npenectb. Mucc @®. 6bina B 6GaneTHOM KOCTHOMe U3
pycckoro 6aneta OH el Kak KOpPOBEe CeAfio Hy 3a 06ef0M
Mbl MUAX LWaMnaHcKoe a MoToM 6pocannm ceprnaHTUH
A4 6pocuna He packpyTue M nonana mucc ®. npsmMo
no Hocy. Xa-xa. MHe 3axoTefnocb nobontatb U A cKa-
3ana oMuMaHTy KaK Beceno npasga? a OH CKasan Aaa,
TONbKO He Ans Tex KOMy noToM npubupaTbCs Hago.
YxXac Kak rpyctHo. Hy bepTu KoHeuyHO Hanwusancd u
HEMHOXKO mnepebopuinmn 0co6eHHO B pa3roBope C nean
M. a notom cupen B TEMHOTe B KalTe Y ABY/JNYHOTIO
Kaccupa W nnakan Mbl ¢ Bunnom HawnuM ero tTam wu
Bunn pan emy BbINUTH W 4YTO 6bl Tbl AyMana OH ucues
Kyfa-to ¢ mucc ®. n 60/blle Mbl UX He BUAEAN 3TO
HarnsigHbI NpuMep A0 Kakoro nosopa MOXeT [0BecTu
Hac To ecTb ero JemoH [llbAHCTBA.

A noTtoMm Koro 6bl Tbl Aymana s BCTpeTuna TOro
MONOAOr0 YefioBeka KOTOPbIA B MepBbli AeHb 3akasan
6udlTEKC C NYKOM ero 30ByT PobGepT M OH cKasan
1 Bac BCce BpemMa ulWy. Hy 9 HEMHOXKO nowusfesanacb
Haj HUM Yy>XXac Kak mun.

BegHyto mMamy Bblbpan B noBepeHHble bunn oH pac-
CcKa3an el BCe NpPO CBOK XEHY M KakK OHa pasoyapoBana
ero C WHOCTpaHUeM Hy 3aBTpa Mbl npubbiBaem B opT
Caung D.V. 3T0 no nNaTblHW Ha cny4vai 4YTO Thl He 3HaeWwb
03HayaeT ecnu 6ory 6yaeT yrogHo a oTTyga BBepx no
Huny n B Kaup.

MpUW OTKPbLITKY CO CHUHKCOM.

Llenyto.
Mapoxoa «Cnasa 3nnagbl»

fdoporaa mos!

Hy Tak BOT Mbl BCe BepHynucb M3 Erunta nepe-
O6yfopaxeHHble U [ABYNUYHBIA Kaccup CNpocun Kakue
HOBOCTM a S CKas3ajla HOBOCTW? noxXxanyicrta g o6py-
ymnacb ¢ ApTypom a beptm obpyumncd ¢ mucc ®. ee
Tenepb 30BYT M3ben 3TO YX COBCEM HEBbLIHOCMMO 4
Tak U ckasana a PobepT ¢ Kakoii-TO NPOTUBHOW [eBuLiei
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a nana nopyranca c¢ negun M. a Bunn nopyranca c
BepTun a PobepToBa NpoTMBHAasA AeBuua MeHs obxamuna
a ApTyp Obin npenecTb HO ABYNWYHBLIA Kaccup HUYYTb
He YAUBWUACSH OH CKasan u4To TakK OblBaeT KaxXAblih pelic
BO BpeMs 3KCKypcuu no Erunty Bce nubo obpyuaroTtcs
nM6o ccopAaTca a A ckasana He B MOMX MPUBbIYKAX
o6pyyaTbCs C KemM nonano 3a KOro OH MeHf NpuHUMaeT
a OH CKa3aNn KakK BMAHO He B MOWX MPUBbIYKAX e34UTb
B Erunetr T. 4. 60/blle A C HAM He pasroBapuBal u
ApTYyp TOXe.
Lenyto.
Mapoxoa «Cnasa 3nnafbl»
[eTtoyka Mbl B AMXMpPE OH HE 04YEeHb BOCTOYHbIN
TYT MNOAHbIM MNOMHO (paHUy30B. Tak BOT ¢ ApTypoMm
BCe KOHYEHO A BCe-Taku oOKasanacb npaBa a Tenepb
A obpyuyunace ¢ PobepTom 3TO ropasfo nydwe Ans
BCeX 0C0GeHHO And ApTypa M3-3a TOro 0 4Yem 5 Tebe
nucana nepsoe BreyaT/eHWe HUKOrga He oOMaHbIBaeT.
MpaBga? Mnn HeT? Mbl ¢ PobepToM UeNblil AeHb KaTa-
Nncb No boTaHMYecKOMY cafy UM OH Obll YXac Kak Mus.
Beptu Hanusancsa u noccopuncs ¢ Maben Tenepb OHa
onATb mMucc ®. T. Y. TYT BCe B MOpALKe a MPOTMBHAA
PobepToBa feBuua Becb [eHb OCTaBajsaCb Ha nmapoxoje
CO BTOPbIM MOMOWHWUKOM. Mama Kynwuna wanb. bunn
pacckasan negn M. npo cBoe pa3oyvyapoBaHue M OHa
paccka3ana PobepTy a OH cKa3an 4YTO fa Mbl BCE YXe
npo 3to cnblwanu a negu M. ckasana yto bunny He-
[OoCTaeT yMeHMa Mos4YaTb W OHa Mnocfne 3TOro ero He
yBaXKaeT M He BUHUT €ro XeHy W TOro WHOCTpaHua.

Llenyto.
MoaTeepxaeHnemM TOro ¢akra, 4YTO NYyHKTyauus B
LenoM M 3HayeHWe ee OTAENbHbIX 3HAKOB fBMASETCSH
[OCTaTOYHO CU/bHbIM 3KCMNPECCMBHbLIM CPEACTBOM Mpu
0(hOPMNEHUN BbICKa3blBaHUA, MOXET CAYXWUTb TOT Xe
TEKCT MUCEM, B KOTOPOM MPOCTaB/iEHbl 3HAaKW MNpenu-
HaHWs B COOTBETCTBUM C MpaBuiaMy NyHKTyauuum pyc-
CKOro f3blka. [MyHKTyauus pyccKoro ssblka, 6yayun
no ceBoeil npupoge 60see «rpaMMaTM30BaHHOW», YeTye
UYNEHUT TEeKCT Ha CMbIC/IOBbIE 3/1EMEHTbI, HarnsgHee
nogyepknBasi rpaHuilbl MeXay CBepX(pa3oBbIMU eAWH-
CTBaMMu.
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M XOoTS BO3HMKAlOLWAs Npu 3TOM «MepeHachlleH-
HOCTb» TEKCTa 3HakaMW mpenuHaHus (B oTAuume oT
aHrMinCcKoro ysyca) o6/er4yaeT BOCMPUSATUE CMbIC/O-
BbIX OTHOLUEHUIA MeXAy 31eMeHTaMV BbIiCKa3blBaHUIMA,
0/IHAKO, O9KCMPECCUBHOCTb TeKCTa YyTpauyuBaeTcs, He
roBOPs YXe O MOMHOM MWCKaXEHWW aBTOPCKOro XyAo-
)KECTBEHHOT0 3ambicfa, Cp.:

Mapoxon «Cnasa dnnagbl»

Joporaa wmos!

Hy Tak BOT, f obelwana cpa3y HanmucaTb U Hanuca-
na 6bl, HO O4YeHb Kayano — npocTo Yyxac. Ceiyac
CTasl0 HEMHOXKO flerye, Tak 4YTO caxycb nucatb. Hy
BOT, Tbl BeAb 3Haellb, Halle NyTeleCcTBME HayMHaAeTCH
B MoHTe Kapno, a korga nana v Mbl BCe MpuMexanu Ha
BOK3a/, OKasanocb, 4TOo NyTb OT JIoHAOHa Tyfja B 6u-
NneTbl He BXOAMT, M nana paccepiufica MPOCTO YXacHo
M cKasan, YTo He noefdeT, a Mama ckasana: rnynocTu, Ko-
He4yHO noefeM, WU Mbl TOXE, HO nMana ycnen obMeHATb Bce
OEHbIN Ha NUpbl U PPaHKWU, TONbKO OCTaBWMA LUWMAAUHT
Ha yali HocunbwuKy B AyBpe (OH Takoil MEeTOAWNYHBLIN);
TaKk 4YTO €My MpULLIIOCL BCE MeHATb 06paTHO, W OH
nmocne 3Toro Bopyan BCHO AOPOTY U He B3A1 MHe U bepTu
6uneToB B cnanbHOM BaroHe, a caM B CMafbHOM BCIO
HOYb He cnan — [0 TOro 6Obin paccepXeH. Yxac Kak
rpycTtHo!

lMoToM Bce MOLWAO ropasfo fydwe; CyAO0BOW Kaccup
Ha3Ba/l ero «MNOAKOBHUK» 1 KalwTa eMy MOHpaBuiach,
TaK 4To OH noBen bepTu B KasMHO n npowurpan, a beptu
BbIrpan; n bepTn KaxeTca Hanmsanca — BO BCAKOM
cnyyae OH KOrga f0XWAca chnaTb M3gaBan Takue 3BYKMU
(oH B coceaHeil katoTe) Kak 6yAaTO ero TOWHMNO. beptu
Be3eT C €060/ KHWIM MO MCKycCTBY 6apOKKO (pa3 OH
yuntca B Okchopge).

Hy Tak BOT, B MepBbli fAeHb 6blna Kauyka U MHe
NMpaMo C yTpa KakK TOAbKO i cefla B BAHHY CTaslio He Mo
cebe; M MbII0O He MblAWAoCh (M. 4. BOAa COfieHas, Tl
Beflb 3Haellb), a MOTOM MoOlWa 3aBTpaKaTb; B MEHH
6bII0 Y)KacHO BCEro MHOro — gaxe 6udwTekc ¢ ny-
KOM; W O4YeHb CUMMATUYHbI/ MONOAON 4YenoBek (OH CKa-
3an, «TOMbKO Mbl C BamMW U MPULLAN, MOXHO K Bam
MoACeCcTb»), M BCE L0 3amMevaTesibHO; OH 3aka3an 6ug-
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WITEKC C NYKOM, HO A CM/IOXOBana — MPULLIOCh YATH
K cebe 1 onATb NeYb, a OH Kak pa3 roBopus, 4to 6onblue
BCEro BOCXWLLAeTCA [eBYLIKaMu, KOTOpble He 60ATCA
Kayku;, yxXac KakK rpycTHo!

Camoe rnaBHoe — He MPWHMMAaTb BaHHY W COBCEM
He fJenaTb ObICTPbIX [ABUXeHW. Hy Ha cnegyouwui
feHb 6bln Heanonb, W Mbl NOCMOTPENIM HECKONbKO
uepkBeli ans bepTu u TOT ropof, KOTOpbIA B3opBascs
BO BpeMS 3eMNEeTPACEHUA U YOUNO HecuyacTHYH cobaky
(y HMX TaM ecTb C Hee TWMMCOBbI/ CMemnok), yxac Kak
rpyctHo! [llana v bepTn Buaenn Kakue-TO KapTUHKW,
a Ham MX He noKasanu, MHe UX notoM bwunn pucosan,
a mucc ®. nogcmartpusana. A Tebe elwe He nwucana
npo bunna n mucc ®.? Hy Tak BOT, bunn yxe crapblii,
HO OYeHb 3NeraHTHbI (TO ecTb Ha CaMOM fefne OH Ha-
BEPHO He TaKoli Yy>X CcTapblil, TONbKO OH pa3oyapoBaH
B )XW3HW M3-3a XXEHbl; OH FOBOPUT, YTO He XOYEeT roBoO-
puTb O Hell AYPHO, HO OHa cbexana C KakMM-TO WMHO-
CTpPaHLUEeM; TaK UYTO OH Tenepb HEHaBUAWUT WHOCTPaHLEB).
Mwucc ®. 30ByT mucc dunaunc (NpenpoTuBHasA, XOAMT
B AXTCMEHCKOM Kenu, yxacHas [fpsiHb). Jle3eT K BTO-
pOMY MOMOLHNUKY (3TO KOHEYHO HUKOro He KacaeTcs,
HO BCAKOMY [ypaKy ACHO, UTO OH €€ BUJETb He MOXET,;
nMpocTo BCEM MOpsAKam nonaraetcs fenatb BuA, 6yaTo
OHW BNOGNEHbI B naccaxupok). KTo y Hac ecTb ewe?
Hy BCAKMe CTapuuky U CTapyLLKWU.

Mapoxop «Cnaea 3nnafbl»

[Joporaa mos!

Hapgetocb, Tbl NOAyYMIa MOK OTKPLITKY 13 Cuuunuu.
Mopanb ee B TOM, 4TOGbl He APYXWUTb C MOpPSKamu,
HO S-TO MOAPYXMWNacb C KacCMpOM; 3TO COBCEM Apyroe
Leno, n.4. OH BefeT ABOMHYI0 XXU3Hb — Y Hero B KalwTe
rpaMMooOH W CKOMbKO YrogHO KOKTeinei, a wuHorga
FPEHKN C CbIPOM, U A cnpocuna: «A Bbl 3a BCe 3TO Nna-
TMTe?» A OH cKasan: «HeT, HO MycTb 3TO Bac He 6ecno-
KOUT».

Tenepb Mbl TpU AHA 6GyneM B MOpe, WU CBALWEHHUK
cKaszan, 4YTo 3TO XOpowWo, M. 4. Mbl BCE CAPYXUMCSH,
HO Mbl ¢ Mucc ®. He CAPYXWAUCb, OHa BAUaacb B He-
cyacTHoro bunna kak nuaBka (He X04YeT PUCKOBaTb
CHOBa OKasaTbCA OAHON, KOrfja Hac nycTaT Ha 6eper).
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Kaccup rosopuT, 4YTO OfHa Takas BCerga Ha napo-
X0f4e HaljeTcs; OH faXe roBOpMT TakK Mpo BCEX KpPOMe
MEeHSl, a MNP0 MeHs COBeplIeHHO NpPaBUNbHO TOBOPUT,
YTO A He TakKafd. Y>ac Kak mun!

Ha nany6e urpatoT BO BCAKME UTpbl (ragocTb yxac-
Haa!). A B nocnefHuii feHb nepef Xaidgoli 6yget macka-
pag. Mana 340p0BO UrpaeT BO BCSKMe Mrpbl (0COGEHHO
B Wwalby) n ecTt 6onbwe, 4yem B JIOHAOHE, HO 3TO, Be-
poATHO, Huyero. KocTombl gna 6ana Hago 6paTb Ha-
npokaTt y napukmaxepa, TO eCTb 3TO HaMm Hago, a y
mucc @®. ecTb COOGCTBEHHbIA. H npuaymana 3amedvaTesnb-
HYIO LWTYKY, BEpHee, 3TO KacCup MHe MOCOBeTOBas,
4yToObl OLETbCA MaTPOCOM; f YXXe Npumepsana KOCTIOM,
OH MHe wupgeT yxacHo! BbepHaa wmwucc @.!

BepTM HU C KeM He LPYXWT, B UIPbl Urpatb OH He
X04YeT M BYEpa BEYEPOM ONATb Hanusanca u npobosan
CNYCTUTLCA BHWU3 MO BEHTUAATOPY (ero BTOPOW MOMOLL-
HUK BbITalMA) M BCE CTAPUUYKMN 32 KanUTaHCKUM CTO/IOM
CMOTPAT HA Hero CKenTuyeckn. 3ITO HOBOe CJOBO.
OueHb nuTepatypHo? Wnum Het?

Mapoxop «Cnaea 3dnnafbli»

[Joporaa mos!

Hy Tak BOT, Ha Mackapajg yxe K obegy Hago 6bino
NPUATM B KOCTHOMAax; U Korga Mbl BXOAWAMW, BCe anfo-
avpoBanu. f onosfgana, N. Y. HUKAK HE MOrNa pewunTsb,
HaZeBaTb LWamNo4yky WX HeT, MOTOM Hajena W nony-
yunocb AWBHO. HO MHe noxnonanu COBCEM Mano, WU
Korga f orfnsHynacb, TO yBuiena WTYK fBajuatb fe-
BYLIEK W HECKONMbKUX XEHLWMH B TakKMX Xe KOCTHMax
(BOT KakuMM [BY/INYHbIM 4Ye/IOBEKOM O0Kaszancs 3ToT
Kaccup!). BepTu 6bin anawem (6aHanbHO A0 YXacal).
Mama u nana 6bian npenectb! Mucc @. 6bi1a B 6anet-
HOM KoCTioMe (M3 pycCcKOro 6aneta) — OH el KaK KOpoBe
ceano; Hy 3a 06e4OM Mbl MWUAW LIaMMNaHCKoe, a MoTOM
6pocanu cepnaHTUH, A 6pocuna, He packpyTus, WU no-
nana mmcc @. npamo no Hocy. Xa-xa. MHe 3axoTenocb
nobonTatb, W A cKasana oduuumaHty: «Kak Beceno,
npasga?» A OH ckasan: «fla, TONbKO He AN TeX, KoMy
noToM npubupaTtbCa Hago.» Yxac Kak rpyctHo! Hy
BepTn, KOHEYHO, Hanu3ancs M HEMHOXKO nepebopLimn
(ocobeHHO B pasrosope ¢ feau M.), a noToM cugen
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B TEMHOTe B KaklTe Yy ABY/NIMYHOr0 Kaccupa W nnakan;
Mbl ¢ Bunnom Hawnu ero Tam, U bunn gan emy BbIMUTL;
M 4YTo Obl Tbl AyMana, OH Wc4ye3 Kyaa-To ¢ mucc @.,
N 60nble Mbl MX He BUAenu (3TO HaArAf4HbLIA Npumep,
[0 Kakoro nosopa MOXeT AOBECTW Hac, TO €eCTb ero,
[OemoH lMbsiHCTBA).

A notom Koro 6bl Tbl Aymana s BcTpetuna? Toro
MONOLOro 4YesoBeKa, KOTOPbIA B MepBblli AeHb 3akKasan
6ugwTekc ¢ nykom (ero 30ByT Po6epT, U OH cKasan:
«f Bac Bce Bpemsa uuly.»). Hy s HEMHOXKO nousge-
BaflaCb Haj HUM; yXac Kak mun!

BegHyto Mamy Bbl6pan B noBepeHHble bunn (oH
pacckasan el BCe MPO CBOK XXeHy, U KakK OHa pas-
o4yapoBana ero C WHOCTpaHLeM); Hy 3aBTpa Mbl Mpu-
6biBaem B MopT Camng, D.V., aTo no natblHK (Ha cayvai,
4YTo Tbl He 3HaelWsb), O3Ha4vaeT — ecau b6ory 6ygeT
yrogHo, — a oTTyAa BBepx no Huny u B Kawup.

Mpuwno OTKPbITKY CO CHUHKCOM.

Lenyto.

Mapoxon «CnaBa 9nnafbl»

[Joporaa mos!

Hy Tak BOT, Mbl BCe BepHynucb u3 Erunta nepe-
Oy4OpaXXeHHbIe, U ABYNUYHBIA Kaccup CNpOCUN KaKue
HoBOCTWM, a f cKasana: «Hoeoctu? [oxanyiicta, —
A obpyumnacb ¢ ApTypoMm, a bepTu obpyumnca ¢ mucc
®., ee Tenepb 30BYT Maben (3TO yX COBCEM HEBbIHO-
CMMO, f TaK U cKasana), a PobepT C Kakoi-TO NpoTuB-
HOli aeBuueil, a nana nopyranca ¢ negn M., a bwunn
nopyranca c bepTu, a PobepToBa npoTMBHas fesuua
MeHs o6xamuna, a ApTyp 6bl1 NpenecTb; HO ABYNNYHbIN
Kaccup HUYyTb He YAMBWACHA, OH CKas3af, 4YTo TaK Obl-
BaeT KaXAbll pelic BO BpeMs 3KCKypcuu no Erunty —
BCe NM60 ob6pyuatoTcsA, NMbO ccopATcsA; a S ckasana:
«He B MOMX npuBblYKax 06pyvaTbCcAd C Kem monano
(3a Koro OoH MeHA npuHMmaet!)», a OH ckasan: «Kak
BUAHO He B BallWX NpUBbIYKaxX e3auTb B Eruner», T. u.
6onblie A C HUM He pasroBapusBald M ApTyp TOXe.

Lenyto.
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Mapoxon «Cnasa dnnafbl»

[eTouka, Mbl B ANXWpE, OH He OYEHb BOCTOYHbIW,
TYT MOMHbIM MOMIHO (PpaHuUy30B. Tak BOT, C ApTypom
BCe KOHYEHO, A BCe-TakyW OKasanacb npasa, a Tenepb
4 obpyuunacb ¢ PobepToM; 3TO ropasgo Anydwe Ans
BCeX, 0CO6eHHO ans ApTypa (M3-3a TOro, 0 4Yem 5 Tebe
nucana, nepsoe BneyaT/ieHUWe HWKOrAa He ob6MaHbIBaeT.
MpaBaa? Mnu Het?) Mbl ¢ PoGepToM Lenbliii feHb Ka-
Tanucb no botaHuyeckomy cafy, M OH Obln yXac Kak
mun! BepTu Hanusanca u noccopunca ¢ Maben; Tenepb
OHa onAaTb Mucc @., T. 4. TYT BCe B MNoOpsAfKe, a Mpo-
TuBHaa PobepToBa fAeBuua BeCb [eHb OCTaBanacb Ha
napoxofe CcO BTOpbIM MOMOWHWKOM. Mama Kynuna
Wwanb. bunn pacckasan negn M. npo cBoe pa3oyapoBa-
HWe, M OHa pacckaszana PobepTy, a OH cKasan, 4TO
fa, Mbl BCE YyXe Npo 3TO CAblwanu, a negn M. ckasana,
4yto bunny HepgocTaeT yMeHMs MonyaTb, WM OHa nocne
3TOr0 €ero He YBaXaeT M He BUMHUT €ro XeHy u Toro
MHOCTpaHLa.

Llenyto.

NTakK, TeKCT nepeBofa C «MepPeHAaCbIL,eHHON» MYyHK-
Tyauuelr (HO C yMepeHHbIM YynoTpe6feHueM TOYKK) He
nepefaet ocobeHHOCTeld opurMHana. Ha Haw B3rnag,
6onee BblpasuTenbHbIM, 60/ee OTBEYAlOWMM 3 a M bl C -
Ny MnNepcoOHa)Xa MOXET ObiTb TEKCT, KOTOpbI
4yneHuTca Tak (M, COOTBETCTBEHHO, O(opMAnseTcs 3Ha-
KamMu npenuHaHus, BbICTYNalOWMMN B CBOUX 06enx
hyHKLMAX), KakK 3To 06ycnoBnuBaeT NPOCOAUSA YCTHOrO
aHanora TekcTa. OfHako npuM [JaHHOM O OpMAeHUU
TekcTa (XOTS OH caM no cebe OKa3blBaeTCs [0CTAaTOUYHO
Bblpa3nTesibHbIM) yTpaunBaeTcs ero «obpasHo-xXynoxecT-
BEHHas» QyHKUUA, cp.:

Mapoxoa «Cnasa 3nnafbl»

Joporaa mosa!

Hy Tak BOT, A obelwana cpa3y HanucaTb U Hanucana
6bl, HO O4YeHb Kavano. [lpocTto yxac! Ceityac cTano
HEMHOXKO Jilerye, TakK 4TO caxycb nucate. Hy BOT,
Tbl BeAb 3HaelWb, Halwe nyTewecTBMe Ha4YMHaeTCA B
MoHTe Kapno. A Korfga nana v Mbl BCe npuexanu Ha
BOK3a/ O0KasaNnocb, 4TO NyTb OT JloHAOHa Tyfja B 6u-
NneTbl He BXOAMUT. WM mana paccepAmscs MpoCTO YXacHo
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MW ckKasan, 4YTo He noeget. A mama ckasana: [nynocTu!
KoHeyHO noegem u Mbl ToXe! Ho nana ycnen o6MeHATb
BCe feHbrM Ha nupbl U paHkU. TONbKO OCTaBuA LWWN-
NVHT Ha 4Yail Hocunbwwuky B AyBpe. OH Takoi MmeTo-
OWYHBIA!D Tak 4YTo eMy MpuULIOCh BCe MEHATb 06paTHO.
M OH nocne 3Toro Bopyan BCHO JOPOTy W He B3AN MHe
n bepTn 6uneToB B CNafbHOM BaroHe. A caM B cnasb-
HOM BCIO HOYb He chan. o Toro 6bia1 paccepxeH! Yxac
KaK rpycTtHo!

MoTom BCe nmowo ropas3fo nydwe. CynoBoil kaccup
Ha3Bas ero «MnojIKOBHUK». WM KaloTa emy MOHpPaBWNacCh.
Tak 4to OH mnoBen bepT B KasMHO W npowurpan.
A bBeptn Bbiurpan! W bepTun, KaxeTca, Hanusancs.
Bo BCSIKOM cnyvae OH (Korga noXwunca cnatb) usgasan
Takue 3BYKM (OH B cOCefHeli KawTe), Kak 6yaTo ero
TOWHWUNO. bepTn Be3eT C CO60OM KHWUIM MO MCKYCCTBY
6apokko. Pa3 oH yumtca B OKcdopge...

Hy Tak BOT, B MepBblil AeHb 6blna Kauyka. M MHe
npAMoO C yTpa, KakK TO/bKO A cefla B BaHHY, cTano
He no ce6e. I MblNO He MbIIWNOChL, N. Y. BOAa CO/EHas,
Tbl BeAb 3Haewb. A MOTOM Mnowna 3aBTpakaTtb. B MeHt
6bIN0 YXAaCHO BCEro MHOro. Jaxe 6utekc ¢ aykom!
M o4yeHb cCMMMNATUYHbLIA Monofoin yenosek! OH ckKasan:
«TONbKO Mbl C BamuM W npuwan. MOXHO K BaM Mofa-
cecTb?» W Bce wWno 3amedvaTenbHo. OH 3akaszan 6ud-
WwTeKc ¢ nykom. Ho A cnnoxosana. lMpuwnocb yiitu
K cebe 1 onsATb neyb. A OH KakK pas roBopusa, 4to 60/b-
e BCero BocxuuiaeTcs AeByLKaMu, KOTOpble He 605TCA
Kauyku. Yxac KakK rpycTtHo!

Camoe rnaBHoe — He nMpuHUMaTbL BaHHY. W coBcem
He fgenaTb ObICTPbIX ABMXEHMIA. Hy Ha cnegytowuni
JeHb Obln Heanonb, M Mbl MNOCMOTPENM HECKONbKO
LepkBein gna bepTu M TOT ropoj, KOTOpbIA B3opBascs
BO BpeMS 3eMEeTPSACEHMA U y6MUIO HecyaCTHYH cobaky.
Y HMX TaMm €eCcTb C Hee TUMCOBbIA CNENOK. YXac Kak
rpyctHo. lana v bepTu BUAENM KakKue-TO KapTUHKWU,
a Ham uMx He nokasanu. MHe ux notom bwunn pwucosan,
a mucc @. nogcmatpmusana. A Tebe ewe He nucana
npo bunna u mucc ®.? Hy Tak BOT. BUAn yxe cTapbii,
HO OYeHb 3NeraHTHbIi. TO €eCcTb, Ha CamMOM fJefe, OH
HaBEPHO He TaKOi yX cTapblii. TONbKO OH pa3ovapo-
BaH B XMW3HU (M3-3a XeHbl). OH FOBOPUT, UTO HE XOYeT
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roBOPUTL O HEA AYPHO, HO OHa cbexana C Kakum-TO
MHOCTpaHueM. TakK 4YTO OH Ternepb HEHaBUAWUT WUHOCTPaH-
ues. Mwucc @®. 30ByT mucc ®dunaunc. MpenpoTmusHas!
XoAUT B AXTCMEHCKOM Kenu. YxacHad ApaHb! JleseTt
K BTOPOMY MOMOLIHUKY. OTO KOHEYHO HWKOTO He Ka-
caeTca, HO BCAKOMY [AypaKy ACHO, 4YTO OH ee BWUAETL
He MoXeT. [lpocTo BceM MopsAKam MnofnaraeTcs Aenatb
BMA, 6YATO OHM BAOOGMAEHbI B naccaxupok. KTo y Hac
ecTb ewe? Hy BCAKME CTapuUyKuM U CTapyLUKWU.

Mapoxop «Cnaea dnnafbl»

[oporad mos!

Hagetocb Tbl moay4ymaa MOK OTKPbITKY M3 Cuuunaumu.
Mopanb ee B TOM, 4TOObl He APYXMWUTb C MOpAKaMu.
Ho a-To nogpyxunacb ¢ Kaccupom. OTO COBCEM Apyroe
[eno, N. 4. OH BefeT [ABOWHYI XMW3Hb. Y Hero B KawoTe
rpaMMoOOH WM CKONbKO YrOAHO KOKTeinein. A wuHorga
rpeHku ¢ cblpoMm. W a4 cnpocuna: «A Bbl 3a BCe 3TO
nnatute?» A OH ckasan: «Het. Ho nycTb 3TO Bac He
6ecnokounT.»

Tenepb Mbl TpU AHA 6ynem B mope. U cBAWEHHUK
cKasafi, YTo 3TO XOpowWo, M. Y. Mbl BCE CAPYXMMCH.
Ho wmbl ¢ mucc ®. He capyxunucb. OHa Bnunacb B
HecyacTHoro bunna, Kak nusska. He xo4yeT puckoBaTb
CHOBa OKasaTbCA OAHOW, Korfja Hac NycTAT Ha 6Geper.
Kaccup roeopuT, 4YTO OfHa Takas Bcerja Ha napoxofe
HaligeTcd. OH faxe roBOpMT TakK NpoO BCEX, Kpome
MeHS. A nNpo MeHs (COBEPLIEHHO NpPaBWIbHO) FOBOPWUT,
4YTO A He Takaf. Y>ac Kak Mun...

Ha nany6e wurpaioT BO BCAkue wurpbl. [agocTb
yXxacHasi! A B nocnegHuin fAeHb nepepd Xandon 6ygpeT
mackapapj. [lana 340poBO Urpaetr BO BCSAKWUE WIpbI.
OcobeHHO B walby. W ecTt 60nbwe 4Yem B JIOHAOHE.
Ho 3To BepoATHO Hwuuero. KocTioMmbl gna 6ana Hago
6paTb HanpokaT y napukmaxepa. TO eCTb 3TO Ham
Hago, a y mucc ®. ectb co6CTBEHHbIM. A npugymana
3amevaTenbHYl0 WTYKY. BepHee 3To kaccup MHe no-
COBeTOBas, 4YTOObl 0AeTbCA MaTpocoM. $ yXe npume-
psna kKocTioM. OH MHe ugeT yxacHo. begHas mwucc .

BepTn HM C KeM He APYXWUT. B urpbl urpatb OH He
Xo4yeT. M BYepa BeYepoM OMATb Hanmsanca u npobosan
CNYCTUTbLCA BHW3 MO BeHTWUNATOpPY. Ero BTOpOi nmomouy-



YneHeHne TekCTa KakK OCHOBa ero BbIpa3uTeNbHOCTKU

HWK BbiTawmnn. I BCce CTapMyku 3a KanuTaHCKWUM CTO-
JIOM CMOTPAT Ha HEro CKenTuYyecku. STO HOBOEe C/I0BO.
OuyeHb nuTepatypHo? Wnu Het?

Mapoxop «CnaBa 9nnafbl»

Joporasa mos!

Hy Tak BOT. Ha mackapapg y)Xe K 06eay Hago 6bino
NpUATM B KOCTIOMax. W korga Mbl BXOAMAM, BCe ano-
gvposanu. A onosgana, M. 4. HUKAK He MOrnaa pelunTsb,
HajeBaTb LWanoyky unu Het. loToMm Hagena. W nony-
ymunocb AmBHO! HoO MHe noxsaonanu coscem mano. U
Korga f ornspgenacb, TO yBMAena WTyK ABaguarb fe-
BYLIEK W HECKONbKUX XEHLMNH B TakKMX >e KOCTHMax.
BoOT KakMm [BY/NIMYHBIM Ye/lOBEKOM OKa3asfcs 3TOT Kac-
cup! bBepTu 6bin anawem. baHanbHO A0 yxaca! Mama
n nana 6binn npenectb! Mucc ®. 6bina B 6aneTHom
KocTiome. M3 pycckoro 6aneta. OH el Kak Kopose
cegno. Ho 3a o6egoM Mbl MUAKM WamnaHckoe. A NOTOM
6pocann cepnaHTuUH. A 6pocuna He packpyTuB MW no-
nana mmucc ®. npamo no Hocy. Xa-xa! MHe 3axoTenocb
nobontath, M S ckKasana oguumaHty: «Kak Beceno!
MpaBpa?» A OH ckasan: «[la, TONbKO He Ans Tex,
KOMY NOTOM MpubupaTtbCca Hafo.» Y>Kac Kak rpycTHo!
Hy bBepTu KOHeYHO Hanusanca U HEMHOXKO nepe-
6opwun. OcobeHHO B pasrosope ¢ nean M. A noTom
cupen B TEMHOTe B KawTe y [ABYNUYHOr0 Kaccupa M
nnakan. Mel ¢ bunnom Hawnu ero tam. U bunan pan
eMy BbIMUTb. W uTo 6bl Thl Aymana?! OH ucye3 Kypa-To
c mucc ®.! N 6onble Mbl UX He BUAENW. DTO Harnsg-
Hblli NpuMMep, 4O KakKOro nosopa MOXeT [OBECTU Hac,
TO ecTb ero, AemoH [lbaHcTBa!

A notom koro 6bl Tbl Agymana f BcTpeTuna? Toro
MONIOAOr0 YenoBeka, KOTOPbIA B NepBblii AeHb 3akasan
6udwTekc ¢ nykom! Ero 30ByT Pob6epT. M OH ckasan:
«51 Bac BCe BpeMs uwy.» Hy A HEMHOXKO nousgesanacb
Haj HUM. YXac Kak wmun!

BegHyto Mamy Bblbpan B noBepeHHble bunn. OH
pacckasan eli Bce MpPO CBOK XXEHY M KaK OHa pasova-
poBana ero ¢ uHoctpaHuem. Hy 3aBTpa Mbl NpubbiBaem
B MopT Cang D.V. 3T0 N0 naTblHW; Ha cay4yail 4yTo Thbl
He 3Haelb, O3HayaeT: «Ecnu 6ory 6ygeT YrogHo.»
A oTTyfa BBepx no Huny un B Kawup.
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MpUIWLD OTKPbLITKY CO CHUHKCOM.

Lenyto.
Mapoxop «Cnaea 3dnnagbl»

[Joporaa wmos!

Hy Tak BOT, Mbl BCe BepHynucb u3 Erunta nepe-
bynopaxeHHble. N ABYyNMUHbIA Kaccup cnpocun: «Kakue
HoBOCTU?» A A ckaszana: «HosocTu?» T[loxanyiicTa.
A o6pyuunacs ¢ ApTtypom. A bepTu obpyuuncd c¢
mucc ®. Ee Tenepb 30BYT M3aben. 3TO yXX COBCEM He-
BbIHOCMMO (8 Tak W ckasana). A PobepT C Kakoli-To
NPOTUBHOW [AeBuueli. A nana nopyranca c negu M.
A bunn nopyranca ¢ bepTu. A PobepTtoBa NpoTUBHas
fneBuua meHa obxamuna. A ApTyp 6bin npenects. Ho
OBYNINYHBIA Kaccup HUYYyTb He yamsuncsa. OH ckasan,
4YTo TaK OblBaeT KaXAblil peilic BO BPeMsA 3KCKypcuu
no Erunty. Bce nnb6o obpyuatoTcda, nubo ccopatcs.
A 7 ckasana: «He B Moux npuBbl4Kax obpyuarbcsa C
KeM ronano.» 3a KOro OH MeHf MpUHMMaeT? A OH CKa-
3a/l, Kak BUAHO HEe B MOMX NMpuBbIYKAX e3guTb B Ernner.
T. 4. 60/IblIE 5 C HUM He pa3roBapuBato. VI ApTyp TOXe.

Llenyto.
Mapoxop «CnaBa dnnafbl»

[etouka Mbl B Amxkupe. OH He 0YeHb BOCTOUHBINA.
TyT NOAHbIM MNOMHO (paHuy30B. Tak BoT! C ApTypom
BCE KOHYeHO. { Bce-TakuM oKasanacb npasa. A Tenepb
f obpyunnace ¢ PobepTtom. ITO ropasfo nyuwe Ans
Bcex. OcobeHHO Ans ApTypa (M3-3a TOro, 0 Yem A Tebe
nucana). MNMepsBoe BNeyaT/fieHNe HUKOr4a He oOMaHbIBaET.
Mpasga? Nnu Het? Mbl ¢ PobepToM Uuenblil AeHb KaTa-
nucb no boTaHuMyeckomy cagy. M OH Obln yXac Kak
Mun. bepTn Hanusanca m noccopuncsa ¢ Maben. Tenepb
OHa onATb mucc ®. T.4. TYyT BCe B nopsaake. A npo-
TuBHasa PobepToBa fAeBuua Becb fAeHb OCTaBanacb Ha
napoxofe CcO BTOpPbIM MOMOLWHMKOM. Mama Kynuna
wanb. bunn pacckasan negn M. npo cBoe pasoyapo-
BaHMe. W oHa pacckasana Pob6epTy. A OH cKasan, 4To
[a, Mbl BCe yXe npo 370 chabliwanun. A negn M. ckasana,
yTo bunny HegoctaeT ymMeHWs MonyaTb, WU OHa Mochne
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3TOr0 ero He YBaXKaeT, U He BUHUT €ro XKeHy M Toro
MHOCTpaHLa.

Lienyto.

MpuBeAeHHbIN Bbille BAPUAHT YEHEHUS TeKCTa He SBNsSeTCH
€AUHCTBEHHO BO3MOXHbIM. CTeneHb ero cTunausayuu (nog
YCTHYI0O peyb) MOXET 6biTb yBeAMYeHa 3a CYeT BK/HOYEHUS
(B MONHOW Mepe) CBEPXCUHTaAKCUYECKOW Npocofuu, TakK Hasbl-
BaeMol «TeMO6POBO CBEPXCUHTAKTUKWU» WUAN «Tembpa 2», cp.:

Mapoxon «CnaBa onnafbli»

Joporaa wmos!

Hy Tak BoT. {1 obewana cpasy HanucaTb W Hamu-
cana 6bl, HO odYeHb Kayano. “Mpocto yxac! Ceityac
CTano HEeMHOXKO Jierye. TakK 4TO Ccaxycb nucatb.
Hy BoT. Tbl BeAb 3Haewb. Hawe nyTewecTeMe Hayu-
HaeTcAd B MoHTe Kapno. A kKorfga nana U Mbl BCe Mnpu-
exanuM Ha BOK3aJl, O0KasanocCb, 4To MNyTb OT JIOH[OHA
Tyha B 6uneTbl He BXOAMT. U nana paccepgunca. MNpocTo
yxacHo! W ckasan, 4To He noefetr. A mMama cKasana:
«nynoctn! KoHeyHo noegem M Mbl ToXe.» Ho nana
ycrnen o6MeHATb BCe feHbrn. Ha nupbl 1M QpaHKu.
ToNbKo OCTaBUN WUWAAKMHT. Ha uvaii. Hocunbuimky.
B Ayspe. OH Takoil MeTOAUYHbIA! Tak 4TO emy npu-
l0Ch BCe MeHATb 06paTHO. M OH mocne 3aToro Bopuan
BCIO fopory. M He B3An MHe U bepTn 6uUNeToB B cnajb-
HOM BaroHe. A caM B CManbHOM BCKH HOYb He cnan.
[o Toro 6bin paccepxeH! Yxac Kak rpyctHo!

MoTom BCe nowno ropasgo nydywe. CynoBoli kaccup
Ha3Ban ero «MnojKoBHUK». W KalTa emy noHpasBuach.
Tak 4yto oH noeen beptu B KasuHOo. W npowurpan.
A beptn Bbiurpan. W BepTu KaxeTrca Hanusancs.
Bo BcAKOM cnyvae, OH, Korga noXwunca cnatb, u3faBan
Takme 3BykKM (OH B coOcefHeill KakTe) Kak OyaTo ero
TowHuno. bepTn Be3eT ¢ cO6GOA KHWUIM MO MCKYCCTBY
6apokko. Pa3 oH yumtca B Okcopae!

Hy Tak BOT. B nepBbli AeHb 6Gblna Kauyka. N MHe
(npsMo ¢ yTpa, Kak TOMbKO A cefa B BaHHY) CTano He
no ce6e. M Mbino He mbinunock! (M.4. Boja coneHas.
Tbl BeAb 3Haelb.) A MOTOM Mowna 3aBTpakatb. B MeHo
6bIN0 yXKacHO BCEro MHOro. Jaxe OGUPLITEKC C NYKOM.
M o4yeHb cuMnaTU4HbIA MoONofoi 4venosek. OH cKasan:
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«TONbKO Mbl C BaMW W npuwnu. MOXHO K BaM NOA-
cectb?» W Bce wno 3ameuyatenbHo! OH 3akasan 6ud-
WwTekc ¢ nykom. Ho @ cnnoxoBana. lMpuwnocb YiTu
K cebe. W onaTb neyb. A OH Kak pa3 roBOpuA, 4TO
60Mblue BCEr0 BOCXWLL,AETCA [EeBYLIKamu, KOTOpble He
60ATCSA Kayku. YXac KakK rpycTHo!

Camoe rnaBHoe — He npuHumartb BaHHy! W coscem
He fenatb 6bICTpbIX ABMXeHuid! Hy... Ha cnepyownii
JeHb 6bln Heanonb. W Mbl NOCMOTPeNn HECKONbKO
uepkBein. (Ons BepTn.) W TOT ropod, KOTOpbI B30p-
Basca BO BpeMsa 3emieTpsaceHus. VI ybnuno HecyacTHyto
cobaky. Y HUX TaM ecTb C Hee FMMCOBbIA CNenoK. Yxac
Kak rpycTtHo. [lana u bepTun Bugenn Kakue-To Kap-
TUHKU. A Ham X He nokasanu! MHe ux notom bunn
pucosan. A mucc . noacmarpusana. H Tebe ewe He
nucana npo bwunna un mucc ®.? Hy Tak BOT. bunn
yXXe cTapblii. HO o4YeHb 3neraHTHbIl! To ecTb, Ha camoM
fene, OH HaBepHO He TaKOW y>X cTapblil. TONbKO OH
pasoyapoBaH B XW3HW. W3-3a XeHbl. OH roBOpuUT, 4To
He XO0YeT roBopuTb O Hel AypHo. Ho oHa cb6exana
C KaKUM-TO MHOCTpaHLEeM. TakK 4YTO OH Tenepb HeHaBUAUT
nHocTpaHues. Mwucc @®. 30ByT dwunnunc. penpoTus-
Haa! XoAuUT B AXTCMEHCKOM Kenu. Y>acHaa ApsaHb!
NleseT K BTOPOMY MOMOLWHWKY. OTO KOHEYHO HUWKOTrO
He KacaeTca. Ho BCAKOMY JypakKy fCHO, 4YTO OH ee
BUAeTb He MOXeT. [1pocTO BCEM MOpsAKam noJaraertcs
penatb BuA, 6YATO OHM BAKOOGMEHbl B MacCaXMUpoK.
KTto y Hac ecTb ewe? Hy Bcakue cTtapuuku. N crta-
pyLKH.

Mapoxop «Cnaea 3Annafbl»

Joporasa wmos!

Hagetocb Tbl NOAy4Ynaa MO OTKPLITKY M3 Cuunnmm?
Mopanb ee B TOM, 4TOObl He APYXWTb C MOpsAKamu.
Ho #-To mogpyXxunacb C KacCMpom. 3TO COBCEM Apyroe
peno. M.4y. OH BefeT ABOMHYIO XMW3Hb. Y HEro B KawoTe
rpaMMotoH. M CKONMIbKO YrogHo KokTelineii! A wnHorga
rpeHkn c cbipom. W 4 cnpocuna: «A Bbl 3a BCe 3TO
nnatute?» A OH ckasan: «HeT. Ho nycTb 3To Bac He
6ecnokouT.»

Tenepb... Mbl Tpu gHa 6ygem B mope! W cBALWEHHUK
ckasan, u4to 3to xopowo. (M.4. Mbl BCe cApyxXumcs.
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Ho ™Mbl ¢ mucc ®. He capyxwunucb). OHa Bnunacb B
HecyacTHoro bunna. Kak nuaska! He Xo4yeT puckoBaTtb
CHOBa OKa3aTbCsi OAHOW, KOrja Hac nycTAT Ha 6eper.
Kaccup rosoput, 4TO OfHa Takas BCerfja Ha napoxoge
HalpgeTca. OH faxe roBoput Tak npo Bcex. Kpome meHs!
A npo MeHA (COBepLUEHHO WMNPaBU/bHO) FOBOPUT, YTO
1 He Takad! Yxac kKak wmun!

Ha nany6e urpatoT BO BCAKUE Urpbl. [afocTb yxac-
Has! A B nocnegHuii geHb nepef Xaidoi 6ynet macka-
pag. Mana 340p0OBO Urpaet BO BCAKME Urpbl. OCo6eHHO
B Waliby. N ect 6onblie Yem B JloHfoHe. Ho 3To, Be-
posTHO, Huyero. KocTiombl gna 6ana Hago 6patb Ha-
npokat y napukmaxepa. To ecTb, 3TO Ham Hafjo. A y
mucc ®. ecTb COBCTBEHHbIA. A npuagymana 3amedyaTenb-
HYlO WTYKYy. BepHee 370 Kaccup MHe nocoBeToBasl.
UTtob6bl 0feTbca maTpocom! A yXe nmpumepuna KOCTIOM.
OH MHe upeT yxXacHo. bepgHas mucc @.!

BepTn HM C KeM He APYXUT. B wrpbl urpate OH He
xo4yeT. U Buepa Beyepom onATb Hanmsanca. M npobosan
CNYCTUTbCA BHU3 MO BEHTUNATOPY. Ero BTOpOi nomolu-
HWK BbiTawun. N Bce CTapUUKM 3a KanuTaHCKUM CTO-
IOM CMOTPAT Ha Hero CKenTuyecku. 3TO HOBOE C/OBO.
OyeHb nuTepatypHo? WNnn Het?

Mapoxoa «Cnaea 3nnafbl»

Ooporaa mos!

Hy Tak BoT. Ha Mackapag yxe K obefy Hago 6bino
npuiiTK B KocTiOMax. W korga Mbl BXOAWAMW, BCe anno-
avposanu. A onosgana. (M.4. HAKaK He MOrna pewunTsb,
HafjeBaTb LWano4yky unau Het.) lMotom Hagena. W no-
nyymnocb gusHo! Ho MHe mnoxsonann coecem Marso.
M korga a ornagenacb, TO yBuWAena WTYK ABajuarthb
[eBYLIEK W HECKOJIbKO XXEHLUH B TakKUX >Xe KOCTIOMax.
BoT Kakum [ABYNMYHbLIM Ye/l0BEKOM oOKasanca 3ToT
kaccup! beptu Obln anawem. baHanbHO Ao Yyxaca!
Mama v nana 6biin npenects! Mucc ®. 6bina B 6anet-
HOM KocTioMme. M3 pycckoro 6aneta. OH eli Kak KOpoBe
cegno! Hy... 3a o06eao0M Mbl NWAM  LIAMMOAHCKOE...
A notom 6pocann cepnaHTUH. S 6pocuna He packpyTuB.
M nonana mucc . npamo no Hocy! Xa-xa! MHe 3a-
xoTenocb no6ontatb. W A ckasana oduumaHty: «Kak
Beceno npasga?» A OH ckasan: «/fa. ToNbKO He Ans
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Tex, KOMy MoToM npubupaTbCcs Hago.» Yxac Kak rpycT-
Ho. Hy bBeptTn KOHeyHO Hanusanca. WM  HEMHOXKO
nepe6opuwmn. OcobeHHO B pasrosBope ¢ negn M. A no-
TOM cufen B TEMHOTe B KaloTe Y ABYNIWYHOrO Kaccupa.
M nnakan. Mbl ¢ bunnom Hawnum ero tam. U bunn pan
eMy BbIMUTb. W 4To 6bl Thl AymMana? OH ucye3 Kypaa-To
¢ mucc ®.! N 6onble Mbl UX He Bugenu! IT0 Harnag-
Hbll npumep! [0 Kakoro mos3opa MOXeT [0BeCTM Hac —
TO ecTb, ero — femoH [llbAHcTBa!

A notom! Koro 6bl Tbl gymana a BcTpeTuna? Toro
monoporo 4yenoseka! KoTopblii B MepBblil AeHb 3aKasan
6ugwTekc ¢ nykom! Ero 30ByT PobepT. W oH ckasan:
«5 Bac Bce Bpemsa uwy.» Hy A HEMHOXKO nounsaesanach
Haj HUM. YXac Kak wmun!

BegHylo Mamy Bbli6pan B noBepeHHble bunn. OH
pacckasan eli Bcel Tpo cBow XeHy. W Kak oHa pas-
oyapoBana ero. (C uHocTpaHuem). Hy 3aBTpa Mbl npu-
6biBaem B MopT Cang. D.V. 310 no natbiHW. Ha cnyuait,
YTOo Tbl He 3HaelWb, O3Ha4yaeT — «Ecnm 6ory 6ypget
yrogHo.» A oTTyfa — BBepX no Hwuny un B Kawup.

MpuwWwno OTKPbLITKY CO CHUHKCOM.

Lenyto.
Mapoxop «CnaBa 3dnnafbl»

[oporaa mos!

Hy Tak BOT. Mbl Bce BepHynucb M3 Erunta nepe-
byfopaxeHHble. VI aBynuuHbIl Kaccup cnpocun: «Ka-
Kne HoBOCTM?» A A ckasana: Hosoctn? [MoxanylicTa!
A ob6bpyumnacb ¢ ApTypom. A beptun o06pyunnca c
mucc ®. Ee Tenepb 30BYT Maben. 3TO yX COBCEM He-
BblIHOCMMO. f TakK M ckKaszana. A PobepT C Kakoi-To
NPOTMBHOW fJeBuueii. A nama nopyranca c nean M.
A bunn nopyranca ¢ beptu. A PobepToBa NpOTMBHaN
peBuua MeHs o6xamuna. A ApTyp 6bi1 npenecTb!
HO ABYNMYHbLIA Kaccup HWYYTb He yamsunacs. OH cKa-
3a1, 4To Tak 6bIBaeT KaXAblli peiic. Bo Bpems 3KCKyp-
cum no ErunTy BCe nnb6o obpyuatoTtca, nmbo ccopATcA.
A a ckasana: «He B moumx npuBblykax o06pyyaTbca C
KeM nonano.» (3a KOro OH MeHA npuHUmaeT?) A OH
ckasan, KakK BWAHO, He B MOWX MpPUBbIYKaX €34UTb
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B Eruner. T. 4. 6Oofblue A C HUM He pa3roBapuBato.
N ApTyp TOXe.

Lienyto.
Mapoxoa «Cnasa 9nnafbl»

Oetouka! Mbl B Anxupe. OH He 0YeHb BOCTOUHBINA.
TyT NOAHLIM MNOMHO (hpaHuy3oB. Tak BoT! C ApTypom
BCe KOHYeHo! 4 Bce-Taku okasanacb npasa! A Tenepsb!
A obpyumnack ¢ PobepTom. IT0 ropasgo nyyuwe. Ans
Bcex. OcobeHHO pana ApTypa. W3-3a TOro, 0 yem £
Tebe nucana. MNepBoe BneyaTneHWe HUKOrga He obma-
HbiBaeT! [MpaBga? Wnu Het? Mbl ¢ PobepTom Uenblii
fLeHb KaTanucb no boTaHuuyeckomy cagy. W oH 6bin
yxac kKak wmun! beptn Hanusanca. W noccopunca
¢ Maben. Tenepb OHa onATb mucc ®. T. 4. TyT Bce B
nopsgke. A npoTuBHaa PobepToBa fAeBuLLa BeCb [eHb
ocTaBajlacb Ha Mnapoxofie CO BTOPbIM MOMOLLHWUKOM.
Mama kynuna wanb. bunn pacckasan negn M. npo
cBOe pasouvapoBaHue. W oHa pacckasana PobepTy.
A OH cKasan, 4To fa, Mbl BCE YXE€ MpPO 3TO ChbllWanu.
A negu M. ckasana, 4Yto bwunny HepocTtaeT ymeHus
MonyaTb. W OHa nocfie 3TOr0 ero He ysaxaeT. W He
BUHWUT €ro XeHy. W TOro wnHocTpaHua.

Lenyto.

CBoeo6pasHas CUHTaKCU4ecKas opraHusaums TekcTa W
MONHOE OTCYTCTBME B HEM 3HAKOB MNpenuHaHus (B TOM
yncne U TOYeK) MOTYT TaKXe CAYXWUTb CU/IbHbIM 3KCMPECCUMBHO-
CTUNCTUYECKUM CPeSCTBOM B XY[0XXECTBEHHOM MPOM3BESEHUN.
B kauecTBe mnpumepa MpuBeAeM TeKCT, NpeAcTaBaAoLWwnii
co60ll «MOTOK CO3HaHWA» repouHn pomaHa [xelmca [xolica,

cp.:

. she wrote to say she was married to a very rich
architect if Im to believe all I hear with a villa and
eight rooms her father was an awfully nice man he
was near seventy always good humour well now Miss
Tweedy or Miss Gillespie theres the pyannyer that
was a solid silver coffee service he had too on the
mahogany sideboard then dying so far away | hate
people that have always their poor story to tell every-
body has their own troubles that poor Nancy Blake
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died a month ago of acute pneumonia well | didnt
know her so well as all that she was Floeys friend more
than mine its a bother having to answer he always
tells me the wrong things and no stops to say like
making a speech your sad bereavement symphathy
I always make that mistake and newphew with 2
double yous in | hope hell write me a longer letter
the next time if its a thing he really likes me O thanks
be to the great God | got somebody to give me what
I badly wanted to put some heart up into me youve
no chances at all in this place like you used long ago
I wish somebody would write me a loveletter his
wasnt much and | told him he could write what he
liked yours ever Hugh Boylan in Old Madrid silly
women believe love is sighing | am dying still if
he wrote it | suppose thered be some truth in it true
or no it fills up your whole day and life always
something to think about every moment and see it all
around you like a new world I could write the answer
in bed to let him imagine me short just a few words
not those long crossed letters Atty Dillon used to
write to the fellow that was something in the four
courts that jilted her after out of the ladies letter-
writer when 1 told her to say a few simple words he
could twist how he liked not acting with precipit
precipitancy with equal candour the greatest earthly
happiness answer to a gentlemans proposal affirma-
tively my goodness theres nothing else its all very fine
for them but as for being a woman as soon as youre
old they might as well throw you out in the bottom
of the ashpit. Mulveys was the first when | was in
bed that morning and Mrs Rubio brought it in with
the coffee she stood there standing when | asked her
to hand me and | pointing at them | couldnt think
of the word a hairpin to open it with ah horquilla
disobliging old thing and it staring her in the face
with her switch of false hair on her and vain about
her appearance ugly as she was near 80 or a 100 her
face a mass of wrinkles with all her religion domi-
neering because she never could get over the Atlantic
fleet coming in half the ships of the world and the
Union Jack flying with all her carabineros because
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4 drunken English sailors took all the rock from them
and because | didnt run into mass often enough in
Santa Maria to please her with her shawl up on her
except when there was a marriage on with all her
miracles of the saints and her black blessed virgin
with the silver dress and the sun dancing 3 times on
Easter Sunday morning and when the priest was
going by with the bell bringing the Vatican to the
dying blessing herself for his Majestad

(J. Joyce, Ulysses.)

OfjHaKo Mbl MPUBENN B KauyecTBe NMpuMmepa TEKCT He TOJIbKO
C Uenblo MokasaTb, YTO TaKas CMHTaKcuuyeckas OpraHusalus
BbICKa3blBaHUS — OMpeAeneHHbIi CTUANCTUYECKU A npuem, uc-
MoMb30BaHHbI nucaTeneM. [aHHbIi TeKCT yfo0GeH Ham
W ONS nokKasa Ponu, KOTOPYK WUrpaeT TOT WAM WMHON BapuaHT
CUHTArMaTMYecKoro Y/eHeHUs, a TakXe [A1s BblABAEHUS W
AEMOHCTpauny (QYHKUUA 3HAKOB NPEnuHaHus.

WNTaK, JaHHbIA TeKCT, KakK Mbl BMAENW, OTPaXaeT TaK Ha-
3bIBaEMYI0 BHYTPEHHIOK peyb, AN KOTOPOM XapaKTepHbl
onpeAeneHHble 37eMeHTbl npocoguun. [locMOTpUM, KakK une-
HUTCA 3TOT «MNOTOK» (CKOpee peuyeBOi, YeM «CO3HaHWUA»). Cp.:

... she 'wrote to .say she was 'married to a very
rich  “architect | if Im to believe 'all | hear with
a .villa and 'eight -rooms | her 'father was an -aw-
fully nice 4man | he was near .seventy | 'always good
.humour | 'well .now Miss "Tweedy or Miss 'Gillespie
theres the .pyannyer \ that was a solid silver
'‘coffee .service he had 'too on the mahogany 4side-
board \ then dying so far a®way | | 'hate people that
have always their -poor story to ‘tell .everybody \
has their ‘'own d4troubles { that poor 'Nancy .Blake
'‘died a month a'go of acute pneumonia | ‘well | |
didnt know her so .well | as 'all that she was Floyes
friend more than 4mine | its a bother having to 'an-
swer he always 'tells me the wrong wthings { and no
stops to .say like making a.speech j your sad bereave-
ment ‘'symphathy ~ | 'always make that mis .take \
and newphew with 2 double .yous in \ 1| hope hell
write me a 'longer .letter the next ‘'time \ if its a thing
he really likes vme | O'thanks be to the great God { |
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got 'somebody to give me \ what | 'badly -wanted
to put some heart ,up j into ;me | youve no /chances
at all in this (place j like you used long ago ) | 'wish
somebody would write me a loveletter { his 'wasnt
vmuch and 1 told him he could write what he Jiked j
yours ever Hugh Boylan in Old Madrid silly women
be ;lieve [ love is sighing | | am 'dying still | if he
wrote it j | suppose j thered be some /truth in 4it |
true or /no | it fills up your 'whole 'day and life al-
ways something to think about every/moment j and
see it ‘'all a'round /you like a new uworld [ | could
write the answer in lbed to let him ilmagine me /short \
just a few words not those long crossed vletters j Atty
Dillon used to write to the fellow j that was something
in the four «°urts | that ‘jilted her after out of the
ladies ‘'letter twriter j when | 'told her to 'say a few
simple (words | he could twist how he liked j 'not
acting with precipit precipitancy | with equal can-
dour | the 'greatest earthly “happiness { 'answer to
a gentlemans pro ,posal affirmatively | my \good-
ness | theres nothing else | its ‘all very fine for
;them | but as for being a ;woman \ as soon as youre
(old | they might as well throw you out in the bottom
of the /ashpit. | Mulveys was the 'first when | was
in bed that (morning | and Mrs Rubio brought it 'in
with the Tcoffee | she 'stood there j 'standing when
| asked her to hand (me | and 'l | 'pointing at them |
I ‘couldnt think of the (word \ a 'hairpin to /open
it with | 'ah hor (gmUa j disobliging old \thing |
and it staring her in the ,face | with her switch of
false hair on (her | and vain about her appearance |
‘ugly as she was near 80 or a 100 | her ‘face a mass
of ,wrinkles j with all her religion domineering [
because she 'never could get over the Atlantic yfleet |
‘coming in half the ships of the world \ and the 'Union
Jack ‘'flying with all her carabideros | because 4
drunken English ysailors j took all the rock from /them
I and because | didnt run into 'mass 4often enough in
Santa Ma wyia [ to please her with her shawl 'up on
(her 1 except when there was a marriage ,on \ w*th
all her miracles of the (saints | and her black blessed
,virgin | with the silver (dress \ and the sun dancing
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3 times on Easter Sunday ”“orning | and when the
priest was going (by | with the bell bringing the
Vatican to the dying \ 'blessing herself for his \Majes-
tad

Cnepys wn36paHHOW HaMH MeTOAMKe aHanu3a, npeacTaBUM
[aHHOE «BHYTPEHHEe BbICKa3biBaHUe» B BUAE «MUCbMEHHOIO
TEKCTa» CO CBOWCTBEHHOW emy NyHKTyauueli, 06yCnoBneHHOM
npocogueil v COOTBETCTBYHOLWMMU NpaBunaMu, cp.:

. she Wrote to say, she was married to a very rich
architect (if Im to believe all | hear) with a villa and
eight rooms. Her father was an awfully nice man.
He was near seventy, always good humour. Well now
Miss Tweedy or Miss Gillespie, theres the pyannyer
that was a solid silver coffee service. He had too on
the mahogany sideboard then dying so far away.
I hate people, that have always their poor story to
tell everybody, has their own troubles that poor
Nancy Blake died a month ago of acute pneumonia.
Well. | didnt know her so well as all that; she was
Floeys friend more than mine. Its a bother having to
answer, he always tells me the wrong things, and no
stops to say like making a speech your sad bereave-
ment symphathy. | always make that mistake and
newphew with 2 double yous in | hope hell write me
a longer letter the next time, if its a thing he really
likes me. O, thanks be to the great God! | got some-
body to give me, what | badly wanted, to put some
heart up into me. Youve no chances at all in this
place, like you used long ago. | wish somebody would
write me a loveletter, his wasnt much and | told him
he could write what he liked. Yours ever Hugh Boylan
in Old Madrid silly women believe, love is sighing.
I am dying still, if he ivrote it: | suppose thered be
some truth in it. True or no, it fills up your whole
day, and life always something to think about every
moment and see it all around you like a new world.
I could write the answer in bed to let him imagine
me short, just a few words, not those long crossed let-
ters Atty Dillon used to write to the fellow, that was
something in the four courts, that jilted her after out
of the ladies letterwriter, when 1 told her to say a few
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simple words. He could twist how he liked not acting
with precipit precipitancy, with equal candour the
greatest earthly happiness answer to a gentlemans
proposal affirmatively. My goodness! Theres nothing
else. Its all very fine for them, but as for being a wom-
an, as soon as youre old, they might as well throw
you out in the bottom of the ashpit. Mulveys was
the first, when | was in bed that morning and Mrs
Rubio brought it in with the coffee. She stood there
standing when | asked her to hand me; and I, pointing
at them, | couldnt think of the word a hairpin, to
open it with ah horquilla disobliging old thing. And
it staring her in the face with her switch of false hair
on her, and vain about her appearance, ugly as she
was near 80 or a 100. Her face a mass of wrinkles,
with all her religion domineering, because she never
could get over the Atlantic fleet coming in half the
ships of the world, and the Union Jack flying with
all her carabineros because 4 drunken English sailors
took all the rock from them, and because | didnt
run into mass often enough in Santa Maria to please
her, with her shawl up on her, except when there was
a marriage on, with all her miracles of the saints
and her black blessed virgin with the silver dress and
the sun, dancing 3 times on Easter Sunday morning.
And when the priest was going by with the bell, bring-
ing the vatican to the dying, blessing herself for his
Majestad

MpoAeMOHCTPMUPOBAHHOE YfleHEHMEe TeKcTa MPUAano TEKCTY
0003pMMOCTb WU HarnfggHoOCTb, 06/1erYynno BoCNPUATME CMbICNO-
BbIX OTHOLUEHWIA MeXAy 3MeMeHTaMW BbiCKa3biBaHUA. OfHaKO
0hOpMUTL ero 3KCNPecCMBHOCTb MOTYT NULIbL CPeACTBa «Tem6-
pa 2», cp.;

she wrote to say, she was married to a very
rich architect (if Im to believe all | hear) with a villa
and eight rooms. Her father was an awfully nice man!
He was near seventy, always good humour! Well,
now Miss Tweedy or Miss Gillespie theres the pyan-
nyer. That was a solid silver coffee service! He had
too on the mahogany sideboard then dying so far
away. | hate people that have always their poor story
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to tell everybody, has their own troubles. That poor
Nancy Blake died a month ago of acute pneumonia.
Well, | didnt know her so well as all that she was
Floeys friend more than mine! Its a bother having
to answer! He always tells me the wrong things and
no stops to say like making a speech your sad bereave-
ment symphathy. | always make that mistake! And
newphew with 2 double yous in, | hope, hell write
me a longer letter the next time, if its a thing he really
likes me! O! Thanks be to the great God! | got some-
body to give me what | badly wanted to put some
heart up into me! Youve no chances at all in this
place, like you used long ago. | wish, somebody would
write me a loveletter! His wasnt much. And | told
him he could write what he liked. Yours ever Hugh
Boylan in Old Madrid silly women believe, love is
sighing! | am dying still, if he wrote it. | suppose,
thered be some truth in it. True or no it fills up your
whole day! And life always something to think about
every moment, and see it all around you like a new
world. I could write the answer in bed to let him imag-
ine me short: just a few words, not those long crossed
letters Atty Dillon used to write to the fellow that
was something in the four courts, that jilted her after
out of the ladies letterwriter, when | told her to say
a few simple words. He could twist, how he liked not
acting with precipit precipitancy! With equal candour,
the greatest earthly happiness answer to a gentlemans
proposal affirmatively. My goodness! Theres nothing
else! Its all very fine for them, but as for being a wom-
an, as soon as youre old, they might as well throw
you out in the bottom of the ashpit! Mulveys was
the first, when | was in bed that morning. And Mrs
Rubio brought it in with the coffee. She stood there
standing, when | asked her to hand me. And |, pointing
at them, | couldnt think of the word a hairpin to
open it with, ah! horquilla disobliging old thing!
And it staring her in the face, with her switch of
false hair on her! And vain about her appearance.
Ugly as she was near 80 or a 100! Her face a mass of
wrinkles. With all her religion domineering, because
she never could get over the Atlantic fleet, coming
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in half the ships of the world. And the Union Jack,
flying with all her carabineros because 4 drunken
English sailors took all the rock from them, and be-
cause | didnt run into mass often enough in Santa
Maria to please her with her shawl up on her, except
when there was a marriage on, with all her miracles
of the saints and her black blessed virgin! With the
silver dress and the sun dancing 3 times on Easter
Sunday morning! And, when the priest was going by
with the bell, bringing the Vatican to the dying,
blessing herself for his Majestad

B 3ak/l04yeHUe aHanmM3a OTMETUM, UYTO BECb MPUBEAEHHbI
maTepuan npeactaBnseT O4YeHb OOMbLIOK MHTEPeC He TO/bKO
1 HE MPOCTO KaK PasHOBUAHOCTb «3KCMPECCUBHOIO CUMHTAKCMCa».
OH CNy>XUT NpekpacHoW uancTpayneid K OCHOBHOMY Hanpas-
NEHUI0 BCEro PacCyXX/eHWUs: «MNpaBUMbHO» OMOPMIEHHOE Mpej-
NOXEeHUe — 3TO MPOAYKT YNOpsAAOYEHUA MNUCbMEHHOIW
peun, 0cBOOOXJaeMoli OT KOHTeKCTa cuTyauun. EcTecTBeHHas
yCTHas peyb 3TO, Mpexpae BCero, Konnokalwuywusa, Ko-
Topas B eAMHCTBE C KoNnAwurauyuwuemn obecneuynmsaeT
nonb3yloLlwerocsd $3bIKOM 60nbWUM Habopom (M BbIGOpPOM)
npeaenbHbIX CUHTArMaTUYecKUX eauHuUL Ans X QYHKUUOHU-
poBaHWsA B MpoLecce KOMMYHUKaLUW.
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CNHTAKTUKO—-CTUWINCTUYECKME oCHOBBI
MOCTPOEHUA CTUXOTBOPHOW PEYM

Mbl yXe roBOpuUAN BbIlEe O TOM, YTO B MOCTPOEHUMN peyn
6onblWY poONb UrpaetT OMpefefieHHbIA PpUTM, 3afjaBaemMblii
nuwywmm. CTUXOTBOPHAasA peyb KOPEeHHbIM 06pa3oM oTanyaetcs
OT Npo3bl Npexpje BCero TeM, YTO OHa 3apaHee pasfeneHa Ha
PUTMUYECKNE CErMeHTbl — CTPOKU W CTPOdbl, NpU 3TOM BblI-
60p TOro MAM WMHOTO YJIeHeHUA 3aBUCUT OT 3MOLMOHA/bHO-
3CTETUYECKNX Lieneil JaHHOro CTUXOTBOPHOIO MOCTPOEHUS.

MoaTuuecknii TeKCT MPUHLMNMANLHO OT/MYaeTca OT Npo-
3aMy4eckoro mMoTOMY, 4YTO OH «KOMMaHyeTca» KakK My3blKa.
MMepBbIM LWAaroM B 3TOM HanpasBleHUW SBNSETCA HaXOXAeHue
onpefeneHHON cucTembl auepeM «aun3blonKTyp» (disjunctures),
BbIOVPAEMOI MO3TOM ANA ONPefeneHHOro cTuxoTeopeHus. Ha-
npumMmep, Takoe npegnoxeHune, kKak: “Our hearts, ...like muf-
fled drums, are beating funeral marches to the grave”, B
cocTaBe MO3TUYECKOl CTpodbl

Our hearts, though stout and brave
Still like muffled drums are beating
Funeral marches to the grave.

nccnefoBaHHOE C TOYKWM 3PEHUS CTPOEHUS Npo3sbl, OyfeT UMETb
CnefyloWyt0 CUCTEMY CUHTaKCMYeCcKUx pfuepem: “Our hearts,
though stout and brave, still like muffled drums, are beating
funeral marches to the grave”.

Korga >e Mbl ynTaeMm 3TO NpeAnoXeHWe B YETBEPOCTULLbLY
NoHrdennoy, cpasy e o06HapyXuBaeTca HeCOOTBETCTBME
MeXJy  CMHTAKCMYeCKMMW  AWepeMaMn W MO3TUYECKUMU
OV3BIOHKTY pamu.

Art is long, ?nd time is fleeting

And our hearts, though stout and brave,
Still like muffled drums, are beating
Funeral marches to the grave.
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“beating” u “Funeral” pa3geneHbl MO3TMYECKOWN AN3bIOHK-
TYpolii KOHLa CTpPOKM, KOTOpas HakKfiajblBaeTCHd Ha AWepemy
NPAMOro [AONOJIHEHUS.

Bbiwe yxe roBopuiocb O TOM, YTO B OTHOLEHWM MPO3bI
Y/leHeHWe NMOTOKA PeYn Ha CUHTarMbl, ero hpasvMpoBKa 3aBUCUT
OT HamepeHWs TrOBOPSLLEr0, OT CTUAS ero peyvn, KOHTEKCTa,
cuTyauun u T.4. BOT nouyemy KaxAblli OTPe30K peyn MOXeT
6bITb MPOM3HECEH MNO-pasHOMYy, B 3aBUCMMOCTM OT 06CTOA-
TEeNbCTB — OTCHOAA PasUYHbIA  PUTMUYECKUA PUCYHOK  Bbl-
CKasblBaHUA.

®pasmpoBka MN033MM OTAMYaeTcs OT (PPa3nPOBKM  MPO3bl
TEM, UYTO ee PUTM «3aflaH» YMTalolWeMy, U 3Ta pPUTMUYecKas
CTPYKTypa cTuxa, NOACO3HaTeNIbHO PEKOHCTpyupyemas 4uTato-
wumM/cnywarmuum, u rpaduyeckas (opma, B KOTOpPoW npef-
CTaBNeH TEeKCT, 3aCTaBAfOT 4MTaroLlero/cnylamlero 0fHO-
3HaYHO BOCMPMHMMATb OMNpefdefieHHYK, TakuM o6pa3om  3a-
(hMKCMpPOBaHHYK (OpMYy AAHHOTO OTpe3Ka peuym.

Ho nofo6Hoe pUTMUYECKOe NOCTPOEHWe HenocpefcTBEHHO
3aK/a4aeT B CBOel cneynduyeckoin cucTtemMe AUIBIOHKTYP
06blYHble (MpO3anMyeckue) CUHTaKCcU4yeckne cBsA3n. Mpu 3TOM
cnegyetr OTMeTUTb, 4YTO C/0Ba BHYTPW OAHOW MO3TMYECKOMN
CTPOKM CBfA3aHbl 60/Mee TeCHO, YeM B €e Mp03avyecKoM 3KBU-
BaneHTe.

CTpyKTypa TeKkcTa cTuxa, usbpaHHas aBTOpPOM, He MoAane-
XUT M3MeHeHW0. Ecnn CTUXOTBOPHbINA TEKCT HanmucaH B COOT-
BETCTBUM C 3aKOHaMM MO3TMYECKOW KOMMNO3MLMK, a 3aTem
MPOYTEH C HEMbIMW TONMYKaMM AuagparmMbl Ha KOHLE Kaxnoin
CTPOKM, TO WMEHHO OnpejeneHHas CucTeMa AU3bIOHKTYp, 3a-
JaHHas noaTom, GepeT Ha ce6s NOJIHYK OTBETCTBEHHOCTH 3a
NPaBUNbLHYI peann3ayuio CTPYKTYPbl CTUXOTBOPEHMUS.

Bbiwe Mbl MONbITANMCL NOKa3aTb, YTO B MOCTPOEHUMN TeKCTa
Henb3a 060WTUCL 6€3 3HAKOB MpenuMHaHWs, OTMedvann ux
CMbIC/IOBYIO M 3KCMNPECCUBHYI (YHKUWW. 3aMeTuUM, 4YTO ce-
MMOTUKA NPO3aMmyeckoro TeKCTa M CeMMOTMKAa MO3TUYECKOro
TEeKCTa MPeACcTaBNsAOT co60l [BE «OTAeNbHbIE» CEMUOTUYECKUE
CUCTEMBbI.

B cBA3M C Tem, 4TO B 1HOO60OM PUTMUYECKOM MOCTPOEHUM,
Oyab TO NpOo3anyeckuii WA CTUXOTBOPHbIA TEKCT, 3aK/H0YUYEHbI,
KaK Mbl yXXe NOoAYepKUBanu, 06blYHbIE CMHTAKCUYeCKMEe CBA3M,
TO 3TU [ABe CEMWOTMYECKME CUCTEMbl HAXOASATCHA B C/IOXHOM
B3aMMOAENCTBUMN.

Tak, guepema (juncture), KoTopas B NMpo3aMyvyecKoM TeKCTe
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CNYXXWUT ANA BblpaXXeHUs KaKoN-TMb0 CUHTAKCUYECKOWA CBA3N, B
MO3TUYECKOM TEKCTe MOXET 4acTo «comonaraTbCA», 06beau-
HATbCA C TaKUM MpeKpal,eHnemM (oHaLuUuW, KOTOpPOe OTHOCMUTCS
K CEMWOTMYECKOW CUCTeMe MO3TUYECKOro TeKCTa M KOTOpoe
BOOOLe He BblpaXaeT KaKoM-nnbo KOHKPETHON CUHTaKcuye-
CKOW cBA3n. pn 3TOM MPOUCXOAUT pas3pbiB CUHTaAKCUYECKOW
cBA3n. Cnegyet OTMeTUTb, YTO COMOJ/IOXKEHWE AMEpeMbl U ce-
MMOTUYECKOr0 3HakKa KOHLUa CTPOKM M KOHLAa CTPOdbl MOXET
pa3pbiBaTb BCE BMAbl CMHTAKCU4eCKO cBA3M. CemMMOTUYECKOe
ohopmaeHMe KoHUA CTPO(bl M KOHLA HOPMa/iibHOro npo3au-
yeckoro ab6sala OCyLlecTBAsSeTCA PasfINYHO.

M3BECTHO, 4YTO CMHTAKCMYeCKue CBS3M He OTAeUMbl OT
cBsi3ell IeKCMKO-(hpa3eonornyecknx, nbo CUHTaKCuc — 3To Au-
aneKTM4YecKoe €AMHCTBO KOMAUraymH u konnokauumm. Korpa
KOHel, CTPOKM pa3pbiBaeT COGCTBEHHO CMHTAKCUYECKYH CBA3b,
TO Ha XapakTep MeTpUYeckun 0O6YCNOBAEHHOW [AU3BIOHKTYPbI
BNNAET CTeneHb NEKCUKO-(hpa3eoNiorMyeckol CBA3aHHOCTHU
«paspbiBaeMbIX» CUHTAKCMUYeCKUX CTPYKTyp. Hanpumep, npe-
NO3UTUBHBLIA aTpubyT — 3TO TOT BWA CNOBOCOYETaHWUSA, B KO-
TOPOM fABa CNoBa B YCTHOW peynm [O/MKHbI CAMBATbCA B OAHO
uenoe. Maysa Mexay npunaraTeflbHbIM W CYLWECTBUTENbHbIM
ABNSETCA «BUPTYaNbHOM» W, KakK MNpaBUI0, B MPO3anyeckom
TeKCTe He peanusyeTtcsd. B mepHoi xe peun (B CTUXOTBOPHOM
TEKCTe) Ha BUPTyaNbHYk nay3y aTpubyTMBHOrO CloOBOCOYeTa-
HUS MOXEeT HaKnaAblBaTbCA AU3bIOHKTYpa KOHLA CTPOKMW, Cp.:

The 'stern or feeble sovereign, one or both
By turns; the haughtiness whose pride was sloth;
The long degenerate noble; the debased |
Hidalgo, and the peasant less disgraced,
But more degraded, ...

(G.G. Byron, The Age of Bronze.)

Korga onpegeneHne Haxoautcs B MOCTNO3MLWM, Mpeano-
naraeTcs peanusauus HamGonee TECHOW (OPMbl KOMMAETUBHOM
CBS3U, Cp.:

His summons found the destined criminal
Begirt by thousands in his swarming hall,
Fresh from their feudal fetters newly riven,
Defying earth, and confident of heaven.
(G.G. Byron, Lara.)
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The Sensual and Dark rebel in vain,
Slaves by their own compulation! In mad game
They burst their manacles and wear the name,
Of Freedom, graven on a heavier chain!

(T.S. Coleridge, France: An Ode.)

My spirit shrunk not to sustain
The searching throes of ceaseless pain;
Nor sought the self-accorded grave
Of ancient fool and modern knave:
(G.G. Byron, The Giaour.)

B fA3blKe LWWPOKO pacnpocTpaHeHbl NOCTMO3UTUBHbIE MPU-
YyacTHble 060pPOTbl, KOTOPble BbLICTYNalT KaK 3KBUBANEHTbI
NpMAAaTOYHbIX MPeanoXeHUid. XOTS MO CBOE CTPYKTYype OHWU
N OTNNYAKTCS OT NPWAATOYHBIX OMNpPeAennTeNlbHbIX, OAHaKOo,
XapakTep MX CeMaHTUYECKON cnasHHOCTM C ONpegensieMbim
co3faeT ycnoeus gna peanusayumnm guepembl. Hanpotws, npu
Hanuuum (NPOU3HECEHUM) NPMAATOYHOrO ONpefeNnTeNbHOrO
avepemMa He peanusyetcs. [10-BMAMMOMY, Hanuuume COHO3HbIX
CNOB, NOAYEPKUBAOLLMX TECHYH CEMaHTUYECKYI B3aMMOCBA3b
onpeAensemoro ¢ onpegenutenem, a umeHHo which, that v gp.,
BBOAALLMX ONpeAennTeNibHOe NpeanoXeHne, NpenaTcTByeT BO3-
HUKHOBEHMWIO May3bl MeXAy aHTeLuefeHTOM W COOTBETCTBYHO-
WM onpefenuTeNbHbIM MPUAATOYHbIM MNpeanoXxexHnem. B no-
JO6HbIX CcfAy4yasax no npaBunam aHrAMACKOW NYHKTyauuu He
CTaBMTCA U 3andTas, 4TO TakKXe yKasblBaeT Ha OTCYTCTBUE
34eCb rpaHuL, YaeHeHus.

At this lone hour the Paphian boy,

Descending from the realms of joy,

Quick to my gate directs his course,

And knocks with all his little force;
(G.G. Byron, From Anacreon.)

If thou survive my well-contented day
When that churl Death my bones with dust shall cover,
And shalt by fortune once more re-survey
These poor rude lines of thy deceased lover,
Compare them with the bettering of the time,
And though they be outstripp’d by every pen,
Reserve them for my love, not for their rhyme
Exceeded by the height of happier men.

(W. Shakespeare, Sonnet 32.)
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Takum 06pa3om, pPaccMOTPEHMEe MOCTMO3UTUBHbLIX NpuUAa-
TOYHbIX MPEAN0XEHNA NO3BONSET 3aKMHOUYUTb, YTO U3MEHEHUe
KapTUHbI ABNAeTCA Kak Obl «CTymeHuaToi»: 4Yem 6onee 060co6-
NeHa oOnpefennTenbHas KOHCTPYKUWs, Tem 60/see BecOMO
6ypeT Auepema.

OueHb YacTo Mo3TUYeckas AM3BIOHKTYypa conosaraeTcs c
AVepeMoli KOMMIETUBHOM CBA3K:

No more the streams their murmurs shall forbear,

A sweeter music than their own to hear;

But tell the reeds, and tell the vocal shore,

Fair Daphne’ dead, and music is no more!
(E.A. Pope, Pastoral Winter.)

The fair breeze blew, the white foam flew,
The furrow followed free;
We were the first that ever burst
Into that silent sea.
(S.T. Coleridge, The Rime of the Ancient
Mariner.)

And sure there is a secret Power that reigns
Here, where no trace of man the spot profanes,
Naught but the chalets, flat and bare, on high
Suspended ’'mid the quiet of the sky;

(S.T. Wordsworth, vol. 1)

MOHATHO, uYTO Kaxpas cTpoda uenocTHa. Tak, TOT (akT,
yTo 3a NpSAMbIM [OMNO/HEHWMEM WAET MpPeANoXHoe, KOTopoe
BoOOLle Bblfenserca ropasfo 60/iee «CULHOW» AMepeMoid,
YBENMYMBAET BEC MPAMOro LOMONMIHEHUS B 06LLe pUTMUYECKOIA
CTPYKTYpe, W3MeHSsi MeTaceMMOTMYEeCKM CUHTaKCU4Yeckme OT-
HOLUEHUS B MO3TUYECKON peunm B LENAX ee 3KCMPeCCUBHOCTH.

B aToli cBA3M cnegyeT o6paTuTb 0co60e BHMMaHue Ha TO,
4TO ANSA MO3TUYECKON peun 60/bLIOE 3HAYEHUE MMeeT XapaKTep
«[lONONHUTENbHO», UAN «OMOPHOM» (hpasbl, KOTOpas, C OfHOM
CTOPOHbI, U3MEHSIeT NMPOCOAMYECKUIA XapaKTep CBA3M [LONOMHe-
HWUA C YNpaBnAOUWMM F1arofioM, ¢ 4pyroil CTOPOHbI, caM ynpas-
NAKLWMA rnaron Bcerja OKasbiBaeTcsd B 00MbLUOW CTeneHu
«MPOMUHAHTHbIM», TaK KaK OT Hero Bcerga 3aBUCUT MpaBU/lb-
HOe OCMbIC/IEHNEe CMeAyloLLeil CTPOKU, NpU 3TOM He MocnegHee
MeCTO 3aHMMaeT TemaTuyeckas TMPUHALNEXHOCTb [/1aroios,
T.e. UX MNPUHALNEXHOCTb K TakK Ha3biBaembiM verba dicendi,
putandi, sentiendi.
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Ho camoe rnaBHOe 3TO, KOHEYHO, TO, 4YTO MO3TUYecKas
OVN3BIOHKTYpa OTKPbIBAET O4YeHb 60/blIME BO3MOXHOCTM ANS
BapMaHTHOr0 OCMbIC/IEHWUA MO3TUYECKOro TeKcTa, NpUYeM MHO-
roe 3aBWCWUT OT XapakTepa Npo4YTEHUS.

UTto kacaeTca (popmanbHO-rpaMMaTUyecKoi npeanKaTuBHOM
CBf3W, TO OHA Ha YPOBHE 4Y/JEHOB MNPEANOXEHUS BOBCE He
06513aTeNlbHO MOAy4YaeT BMOJIHE OMPefeNeHHOe «MapKUPOBaH-
Hoe» (DOHOMOrM4eckoe BblpaxKeHue. Bonee Toro — B npocTeit-
WKX cnyyasx OHa BOOOWE (OHETUYECKU He peanusyercs.
PerynspHo OHa OCYLLeCTBAAETCA C MOMOLLbIO NpefuLupyoLLei
naysbl Ha «AMHaMW4yeckom» ypoBHe. Ho u 34ecb BO3HMKaeT
LUenblii paf CNOXHOCTEW, NMOTOMY 4TO Npeauumpytouias naysa
yXXe He OorpaHW4mBaeTCs BblpaXXeHUEM CUHTAKCUMYECKON CBA3M
NOANEeXallero M CKasyemoro Kak rfaBHbIX YeHOB Mpeanoxe-
HUS.

Ocob6blii MHTepec B paMKax HacToswel paboTbl npeacTa.-
NAKT CAyvyanm MWCNOSIb30BaHUA «TeKyuyelh CTPOKM», KoTopas
MPUXOAUTCA Ha MeCTO CMHTAaKCMYEeCKOW rpaHuubl Mexay nog-
neXxauiMm u ckasyembiM. VI3BECTHO, 4TO peanu3auusa naysbl
B 3TOM Cny4yae He siBAseTcs 06s3aTeNbHON.

MpegnkaTWBHas CBA3b MPOTUBOMOCTaBAAETCA BCEM APYrUM
BMAAM CBSi3W MNOTOMY, YTO OHa «AenaeT» MNpegnoxe-
Hue. OHa — CBfi3b rPpaMMaTMUYeCKOro Moj/exalero u rpam-
MaTU4ecKoro CKasyemoro.

B MepHOW peyun, M UMEHHO B YC/IOBUAX «TEKY4Yeill CTPOKU»,
npegukKaTuBHas CBfA3b, HeperyafpHo peanusyloliasca B Npo-
3aM4YeCKOM TeKCTe W BHYTPW CTPOKM B MNO3TUYECKOM, MONy-
yaeT, XOTA W CBoeo6pas3Hoe, HO 006sA3aTeNlbHOE BbIpaXeHUe.

Tak, B JaHHbIX HMXe Tpex Cay4yasx,4TofibKO B O4HOM—s
B cnyvae c amgartudeckum “Did send” ¢dopmanbHO-rpammaTu-
yeckas CBfidb MOsyyuaa Obl B NPO3e CMHTAKCMYeCKoe («auepe-
MUYeckoe») BblpaxeHue. B no3sum oHa peanusyetcs cne-
ayrlowmm 06pasom:

And now the Storm-blast came, and he
Was tyrannous and strong:
He struck with his o’er taking wings,
And chosed us south along.
(T.S. Coleridge, The Rime of the Ancient
Mariner.)

And through the drifts the snowy clifts
Did send a dismal sheen:
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Nor shapes of men nor beasts we ken —
The ice was all between.
(Tam xe.)

The many men, so beautiful!
And they all dead did lie:
And a thousand thousand slimy things
Lived on; and so did L.
(Tam xe.)

Ho 3To TonbKo npocTeliwmne cnyyan. B si3bike Mbl Haxogum
OrpoMHoOe pasHoobpasne NOCTPOEHWUI, UCMNONb3YIOLWMUX B CaMblX
HEOXNJaHHbIX U CBOEOOPAa3HbIX KOMOMHALMAX Te MpakTUYecKu
HeorpaHM4eHHble BO3MOXHOCTW, KOTOpble WM npeAcTaBnseT
«TeKy4as CTpOKa».

Mo obwemy 3ambicny paboTbl Mbl MOFIM 6bl OFPAHNUYUTLCA
NPUBEJEHHbIMW, Hanmbofiee NPOCTBIMM CAy4YasmMu peanmsaLuu
npesuumpyoLiein naysbl 3a c4eT NPOCTO AU3BIOHKTYPbl KOHLA
«TeKy4eil cTpoku». HO Kak Mbl 3HaeM U3 paboTbl Haf «He
MepHOW» (T.e. «MNpP03anMyecKoi») peybl, He TOMbKO cheungu-
yeckasa ¢opma, HO K BoO6LWe peanus3auus npeguLupyroLLen
nay3bl MOXET O0Ka3aTbCA B TeCHOM (HenocpeACTBEHHOW) 3aBU-
CUMOCTU OT HalnyMa NapaHTeTUYeCKOro BHeceHUs. lMapaHTesbl
B MNO3TUYECKUX TEKCTAX MOTYT ObITb O4YEHb pacnpocTpaHeHHbIMMU.
B aTux cnyyaax npeguuupytolwias naysa npuobpetaeT umHorga
NCK/IIOUYNTENIbHYIO BbIMYKNOCTb W CWUAY, Hanpumep:

And in thine eye a kindling light
(whatever it might be) t

Was all on Earth my acking sight
Of Loveliness could see:

(E.A. Poe, A Song.)

Perhaps the workings of defiance stir

W ithin me— or, perhaps, a cold despair
Brought on when ills habitually ;recur,—
Perhaps a kinder clime, or purer air,

(For even to this may change of soul refer,
And with light armour we may learn to bear) t
Have taught me a strange quiet, which was not
The chief companion of a calmer lot.

(G.G. Byron, Epistle to Augusta.)
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MTak, napaHTeTUM4YeCKMe BHECEHUS UMeT MnepBOCTeneHHOoe
3HayeHue N peanusauumn npeguumnpytoLeil AuepemMbl, CEPbE3HO
BMAOM3MEHSAS ee XapakTep U BHOCS B ee peasibHYK MPOCOAMIO
MHOroo6pasHble U3MeHeHUs.

B MepHoOli peyn 0COOEHHO WHTEPeceH BOMPOC peanusauunu
NeKCUKOo-(hpa3eonormyeckol npeankaTuBHoi cBasn. Kak Mbl
yXXe roBOpuAW Bbllle, aKTyanbHOe YNeHeHWe MOXeT coBnafatb
C (popManbHO-rpaMMaTUYECKUM YJIEHEHUEM.

Cnyyan coBnageHus ¢opmanbHO-rpaMMaTUYeckoro u ak-
Tya/llbHOr0 UYfeHeHWa MpeAnoXeHWs HabnogaloTcs U B MepHOW
peun, Hanpumep:

Of all the causes which conspire to blind
Man’s erring judgment, and misguide the mind
W hat the weak head with strongest bias rules, t
Is Pride, the never-failing vice of fools.
(E.A. Pope, An Essay on Criticism.)

But most thro’ midnight streets | hear

How the youthful Harlot’s curse t

Blasts the new born Infant’s tear,

And blights with plagues the Marriage hearse.
(W. Blake, London.)

But that thwart thing betwixt us twain,
Which nothing cleaves or clears, +
Is more than distance, Dear, of rain,
And longer than the years!
(T. Hardy, The Division.)

Mbl MPOAEMOHCTPUPOBANU Clyyaun, rAe akTyanbHOE uneHe-
HWe coBnafjaeT C AeNeHWEM Mo uneHam npegnoxeHus. Ha-
6nogaloTcs  cnayyau, Korga B MOA06HOE uYNeHeHMe «BTopra-
eTCs» [OMOMHWTENbHAA CTPOKa MOSACHSAIOWEro «napaHTeTMYec-
KOTO» COflepXXaHus.

With Death doomed to grapple,
Beneath this cold slab, he
Who lied in the Chapel
Now lies in the Abbey.
(G.G. Byron, Epitaph for
W illiam Pitt.)

For happy are they now reposing afar, —
Thy Grattan, thy Curran, thy Sheridan, all
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Who, foryears, were the chiefs in the eloquent war,
And redeemed, if they have not retarded, thy fall.
(G.G. Byron, The Irish Avatar.)

But with a piteous and perpetual moan,

And a quick desolate cry, licking the hand

Which answered not with a caress — he died.
(G.G. Byron, Darkness.)

............................................... ; they raked up,
And shivering scraped with their cold skeleton hands
The feeble ashes, and their feeble breath
Blew for a little life, and made a flame
Which was a mockery;
(Tam xe.)

OflHaKo, KaK Mbl OTMe4anu, Ha YpOBHE AWHAMUYECKOFO CUH-
Takcuca Mbl HeW3BeXHO CTanKuBaemcs €O ClyyasMy HecoBna-
OEHUS aKTyanbHOrO YNEHEHWUs U UfNeHeHWUs (opManbHO-rpam-
MaTN4ecKoro.

PaccMOTpUM Ha MaTepuane MepHOW peun B3auMmofaeicTeue
OBYX «[MNEPEMUK» B TexX Cayuyasx, Korga opmasbHO-rpaMmma-
TUYECKOE YNeHEHWE He COBMafaeT C aKTya/lbHbIM.

The Sun with gentle beams his rage disguises,

And, like aspiring Tyrants, temporises —t

Never to be endured but when he falls or rises.
(S.T. Coleridge, Napoleon.)

Though friendship differ endless in degree,

The sorts, methinks, may be reduced to three, t

Acquaintance many, and Conquaintance few;

But for Inquaintance | know only two —

The friend 1’ve mourned with, and the maid | woo!
(S.T. Coleridge, The Three Sorts of Friends.)

| wander thro’ each charter’d street,
Near where the charter’d Thames does flow,
And mark in every face | meet t
Marks of weakness, marks of woe.
(W. Blake, London.)

Mpeguuupytlowas naysa — 9T0 BUPTyalbHblii 3HaK, CUT-
HaNU3NPYIOLWNIA TFpaHULy Tembl W PEMbl, 3HAK aKTyanbHOro
uneHeHUs npeanoxeHus. Kak BCAKMIA 3HAK, BXOAAWMIA B
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CEMMONOTNYECKYH CUCTEMY €CTECTBEHHOrO Ye/N0BEYECKOr0 f3bl-
Ka, OH peanun3yeTcs KakK BO BHYTPeHHeN peun, Tak WU B MPSMOM
«M3rnaleHnn» B 3aBUCMMOCTM OT LeNoro psaga 0cobblx, Takxe
KakK 1 06006LLeHHbIX YCNOBUIA (hpa3upoBKU. B mMepHoil peun,
Korga npeguuupyrolas naysa COBMajaeT CO 3HAKOM KOHLa
CTpPOKM, 06fi3aTeNnbHas peanusayus 3Toro nociaefHero cosgaeT
«[N3BIOHKTYpYy» 0c060ro poga u, MO-BUAMMOMY, aBTOMaTu-
YecKu, UMEHHO B MepHOW peun BbiBNSeTCA Hanbonee OTYETNBO
3aBMCMMOCTb MeXJY COOCTBEHHO CMHTAKCUYECKUMU CpeacTBaMy
YNeHEHUS peyn W LPYrumMu ee 0COGeHHOCTAMMW, TaKUMU, Kak
OVanekTuka'; Konauraymm u KONMAOKalLuW, MOHONIEKCEMHOE U
NOMINNEKCEMHOE BbIpaXeHWe AAaHHOrO0 CcofepXaHua, pUTM U
CTUNb NPOW3BEAEHNA B LENoM. VI moaTomy 34echb euie TpyfHee,
4yeM B Mpo3e MNPUATM K YETKUM TaKCOHOMWUYECKUM Knaccudu-
Kauusm. Be3ycnoBHO, YCTAaHOBJ/IEHWE KPUTEpPUEB OTrpaHuye-
HUS pasHbIX ABAEHWUA ApYr OT ApYyra COBepLIEHHO Heo6X0AUMO.
OpHako, yeM 6ofiee pa3HOOOpPa3HbIM U CAOXHLIM CTAHOBUTCS
Npon3BefeHNe pevn, TemM SCHee CTaHOBUTCH, UTO M3yuyeHue
CMHTaKCKCa HW B KOEM C/yyae He JO0/DKHO CBOAUTHLCHA K Bbluje-
HEHUID YMCTbIX CUHTAKCMYECKMX OTHOLWeEHWi. Bcakoe ynpolle-
HuMe, CXemaTu3auus ABNEHWUIA 4enoBe4ecKOoW peynm MPUBOAWUT He
TONIbKO K Orpy6/1eHuio, HO U K NMPAMOMY UCKaXXeHU0 npeameTa.

Lo cux nop, paccmatpuBas MNOCTPOEHWE CTUXOTBOPHOW
peyn, Mbl, B OCHOBHOM, UCXOAWAN U3 CUHTAKCUYECKUX 3aKOHO-
MepHoCTeli ee o6pasoBaHusa. OfHaKo, UMEHHO B 06/1acTh CTUXO-
TBOPHOW peuyn MOXHO Habnwpatb Hambonee TECHOe B3aMMO-
LelCcTBNE CUHTAKCUYECKUX UM 3MOLMOHANbHO-MCUXON0TNYECKMX
ee CTOpoH. Tak, wuccnefoBaHWs MOCAeLHWMX NeT MoKasanwu,
UTO faXKe aKTya/bHOE€ Y/ieHeHUe B CTUXOTBOPHON peunm urpaet
KakK Obl BTOPOCTENEHHY posb. Ha nepBblii e nnaH BbIXOAUT
3IMOLMOHANBHO-MCUXONOTMYECKOE Y/IEHEHNE, CBOWCTBEHHOE BbIC-
WM hopMam CNOBECHO-XY[0XECTBEHHOr0 TBOpYecTBa.

B HekOTOpbIX CcAy4dyasx MOXHO Habnwpjate coBnageHue
aKTyaNbHOro U feKnaMauMOHHO-NCUXON0TMUYECKOr0 YNeHEeHUS:

When wise Ulysses, from his native coast
Long kept by wars, and long by tempests toss’d,
Arrived at last, poor, old, disguised, alone,
To all his friends, and ev’n his Queen unknown,
Changed as he was, with age, and toils, and cares,
Furrow’d his rev’rend face, and white his hairs,
In his own place forc’d to ask his bread,
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Scorn’d by those slaves his former bounty fed,
Forgot of all his domestic crew, t |
The faithful Dog alone his rightful master knew!
Unfed, unhous’d, neglected, on the clay,
Like an old servant now cashier’d, he lay;
Touch’d with resentment of ungrateful man,
And longing to behold his ancient lord again.
Him when he saw he rose, and crawl’d to meet,
(’T was all he could) and fawn’d and Kkiss’d his feet,
Seiz’d with dumb joy; then falling by his side,
Own’d his returning lord, look up, and died!
(E.A. Pope, Argus.)

3T0 CTUXOTBOpPEHME WMEET O4YeHb C/IOXKHOE CUHTaKcuue-
CKOe CTpoeHue. Hauano ero SBNAETCA CMOXHbIM, pacnpo-
CTPaHEHHbIM MpPeaioXKEeHNEM C MPUAATOYHbIM BpeMeHu. B npej-
NOXEHUN UCMOSIb30BAHO MHOr0 MNOCTMNO3UTUBHbLIX OMpejene-
HUWli, KOTOpble, 04HAKO, He 3aTEeMHAIOT aKTyasbHOE YNeHEeHue,
a, HampoTMB, CO34alT 3PYEKT «0XULaHMA». B faHHOM CTMXO-
TBOPEHUW aKTyaslbHOEe YfeHeHWe coBnajaeT Cc feKnamaynmoHHO-
NCUXONOrnyYeckuM. Bcsa TemaTumyeckad 4acTb CTUXOTBOPEHMUSA
C03JaeT 3MOLMOHANbHYIO HANPSXXEHHOCTb, KOTOpas paspellaeT-
CA C HayanoM pemMaTU4ecKOW uacTu.

OfHako B CTUXOTBOPHOW peyn CUHTAKCMUYECKOe W fAeKna-
MalLMOHHOe YNeHeHWe COBMafalT [afeKo He Bcerga.

Tak, HWXe B CTUXOTBOpeHWM bBallpoHa Mbl HabnwAaem
cnefylouime cnyvau feknamaumoHHO-NCUXONOrMYecKoro une-
HeHUs:

I speak not, | trace not, | breathe not thy name,

There is grief in the sound, there is guilt in the fame: |

But the tear which now burns on my cheek may impart

The deep thoughts that dwell in that silence of heart.

Too brief for our passion, too long for our peace,

Where those hours — | van their joy or their bitterness
cease?

We repent, we abjure, we will break from our chain,—

We will part, we will fly to — | unite it again!

Oh! thine be the gladness, and mine be the guilt!
Forgive me, adored one! — forsake, if thou wilt; — |
But the heart which is thine shall expire undebased
And man shall not break it — whatever thou mayst.
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And stern to®the haughty, but humble to thee,

This soul, in its bitterest blackness, shall be: |

And our days seem as swift, and our moments more sweet,
With thee by my side, than with worlds at our feet.

One sigh of thy sorrow, one look of thy love,
Shall turn me or fix, shall reward or reprove; |
And the heartless may wander at all | resigh —
Thy lip shall reply, not to them, but to mine.
(G.G. Byron, Stanzas for Music.)

MpoTUBMTE/NbHbIE OTHOWEHMWS, HEOXWUAaHHble MNPOTUBOMO-
CTaBNeHMA co3[Jal0T KakK Obl a(h(heKT HeoXWAaHHOCTU, IMOLMO-
HaNbHOTO HaNps)KeHWs B CTWNE, KOTOPOe NoAuYMHsAeT cebe
COOGCTBEHHO CUMHTaKCUYeckoe ero cTpoeHue. [eknamayuoHHO-
MCUXONOTMYecKme naysbl Kak NpaBUio 0TMeYaloTCs U NyHKTya-
UMOHHO. MouTu BO BCeEX C/ydyasx 9Ta Maysa HaknafgblBaeTcs
Ha KOMYNATUBHYK CUHTAKCUYECKYHD CBS3b.

Hepenko feknamMalMOHHO-NICUXON0FMYeckas naysa MCNofib-
3yeTCs Ha rpaHule Mexpay CTpotamu:

He was a winter wind,
Concerned with ice and snow,
Dead weeds and unmated birds,
And little of love could know. |

But he sighed upon the sill,
He gave the sash a shake,
As witness all within
Who lay that night awake.
(R. Frost, Wind and
Window Flowers.)

Bce ckaszaHHOe MPWBOAWUT HAc K BbIBOAY O TOM, 4TO B CTU-
XOTBOPHOW peun [LeKnamalMOHHO-NCUXONOTMYECKOE UNEeHEeHMe
npuo6petaeT oco6oe 3HauyeHWe. OHO He TONbKO MepejaeT co-
AepXaTenbHY0 CTOPOHY MNO3TUYECKOrO MPOU3BEAEHUS, HO U
BbISIBNAET 3/1eMEHTbl 0COGO0/ BblpasuTenbHOCTH.1

CUHTAKCUC — 3TO HE TOMbKO eAUHCTBO CUHTAKCUYECKOW
CTPYKTYPbl W TeX CNOXHEeRWMUX NeKCMKo-(paseonormyecknx
OTHOLWIEHMWI, B Kakue BCTyNnawT CNOBa, COEAMHSEMbIe MO 3aKO-
Ham KOMAurauuu. B CUHTAKCMC BXOAWT AUepeMuKa, BCS COBO-
KYMHOCTb MPOCOANYECKMX CPEACTB, COMPOBOXAALNX KaXKAYH0
“3 auepem. B 061acTU MepHO/ peun K cUCTeMe Mpo3anyeckux
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AVepeM NPUCOESUHAETCA elle U cUcTemMa «BTOPOMN JUepeMUKM»
— pasbegWHWUTENbHbIX 3HAKOB KOHLAa CTPOKWM WU CTpOodbl, —
a TakXe eule ropasgo 6osee cNoXHas, YeM B Npo3e, COBOKYM-
HOCTb pasHoOGpasHbIX PUTMUKO-MENOANYECKUX 3aKOHOMeEp-

HocTeil. Bce 3T cpefcTBa B pasHOM WX COBOKYMHOCTM W BO
B3aMMOAENCTBUN  yuyacTBYIOT

B CO3[aHNKN 3KCNPECCUBHOCTU
NO3TUYECKOro TeKCTa.



SAKNHOYEHWME

MeTOoA0/10rMYeCcKOn OCHOBOW M3y4eHUA 3KCNPECCUBHOCTM B
CUHTaKCMCe MOCNYXUN0 NIEHUHCKOE MONOXEHWE O CYLHOCTH No-
3HaHWA, 0 TOM, 4YTO «... 6€3 «4e/NoBEYECKMX 3MOLUA» HUKOraa
He 6bIN0, HET U 6bITb He MOXET Ye/10BEeYECKOT0 M CKa H U 4
UcTuHbl» (B. WN. JleHnH. [MonH. cobp. cou., T. 25, c. 112).
TeopeTnyeckoil OMNOPOA SIBUINCb 4YeTblpe BblYEHEHHbIX HaMu
CUHTAKCUYECKNX YPOBHA (Y4NEHOB MNPeAnoXeHus, AuHamumye-
CKOF0 CUHTakcuca, (pasvpoBKM M NapaHTETUYECKUX BHece-
HWA).

Pa3BuBas TEKCTOLEHTPUYECKUIN NOAXOA K A3blKY, NOA-
yepKuBas CBSi3b YCTHON M MUCbMEHHOW peyn, Mbl B HaCTOSILLEN
KHUTe NblTaNUCb HallynaTb HEKOTOpble NYTW BbIXOAA NUHT-
BMCTUYECKOM Teopunm B Hay4yHO OOOCHOBAHHOE «HOPMMpOBa-
H/ie» Bblpas3MTenbHOW peyn.

HecOMHEHHO, B KHUTe 3aTparueaeTcsa psj npobnem, npo-
XOASWMX 3Tan Hay4yHON Aauckyccuu. Tak, yXe caM nogxon
K 06y4YeHMI0 MOCTPOEHWS peyn MyTem BbIXOfAa 3a paMKu Tpa-
AVUMOHHOWA (AMAaKTUYECKOW) rpammaTWKu, u3naratowern npa-
Buna (opmoob6pasoBaHWs M MpaBuia OpraHusauum npegno-
XEHWUIA «HelTpanbHOro perucrtpa», HeobblueH. Bonee TOroO,
OVaKTuyeckme Lenn — obyuyeHue CTYAEHTOB BbIpasuTENbHOWM
peusn C nNOMOWbK aHann3a 06pasyoB TEKCTOB Pas/MUHbIX
YHKLMOHANbHbIX CTUMEA AN BbIABAEHWUS JUHIBUCTUYECKMNX
OCHOB 3KCMPEeCCUMBHOCTM 06YCNOBWAM M CBOEOGpasHbIl Npuem
aHanmsa, a UMEHHO ufneHeHue TekcTa (peun). Mpu 3TOM TeKCT
paccmaTpuBaeTCcsa HaMW Kak Ta LEeNoCTHOCTb, KOTopas, C 0f-
HOM CTOPOHbI, OpraHn3oBaHa pasHbIMW CUHTAKCUYECKUMU 3fie-
MEHTaMu, C APYroi CTOpPOHbI, — KaK Ta pedyeBas cpeja, B
KOTOpPOI 3TWM 3neMeHTbl 06peTalOT caMO CBOE CYyLLeCTBOBaHMe
KaK fiBieHWe [eACTBUTENbHOCTU.

PaccmaTpuBas CUHTAKCMC KakK Y4YeHue O MOCTPOEHWUU peuu,
Mbl MOf4YepKMBaIM, UYTO CUHTaAKCUC — 3TO AMaNeKTU4Yeckoe
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eAVWHCTBO KONAurauuMum n Konanokauuu, T.e. Ha BCeX YPOBHAX
COBCTBEHHO CWHTAKCUYECKWUII acneKT HEMpPeMEHHO paccMaTpu-
BaeTCs B CBSA3M C TEMU NEKCUKO-CEMAHTUYECKUMU OTHOLLEHUAMMN,
KOTOpble CKNafblBatOTCA B pe3yfnbTaTe OTHOLIEHWI, B KOTOpble
BCTynatT mMexgy coboii cnosa. Onepupys NOHATUEM «3KCMpec-
CUBHbI CUHTaKcUC» ANS 0603HAYEHUA YYEHWS O MOCTPOEHUWU
3KCNPEeCCUBHOW peymn, Mbl He ynyckanu m3 BUAY, YTO 3KCMpec-
CMBHOCTb B CMHTaKcuce — 370 rNy60Koe MNPOHUKHOBEHWE B
CYLIHOCTb BCEX COCTaBAAKWMX peyn u rnyobokoe MOHMMaHue
TOro, Kak 3TW COCTaBAALLIME NMOMOralT MNpaBUbLHO ee opra-
Hn3oBaTb. OAHAKO HeoBXOAMMBIA YYeT pas3NUyHbIX 3MOLWO-
HaNnbHO-3KCMPECCMBHO-0LEHOYHbIX CTOPOH MNpu 06y4yeHUn no-
CTPOEHUIO peyn, BKIKOYAA ICTETUKY C/IOBECHO-XYLOXECTBEH-
HOro TBOPYECTBa, He AOJ/DKEH, pasymeeTcd, 3aTylleBbiBaTb TOT
(haKT, 4TO HUKaKas peyb BOO6LLE HEBO3MOXHA, €C/MM Yy rOBO-
pAWero HeT ACHOroO nNpeAacTaBfieHNnss 0 6a30BbIX 3aKO -
HaX CUHTAaKCUYEeCKOTO NoCTpPpoOeHMNSA pe-
YW — NMHIBUCTUYECKUX OCHOBAX «CUHTAKCUYECKOWR aKcnpec-
CUBHOCTUY.

B 06beme faHHOW KHWUIW Mbl, €CTECTBEHHO, He MOFAN npea-
CTaBUTb CMCTEMATUYECKWI A KYpPC 3KCMPECCMBHOIO CMHTaKcuca
aHrNnickKoro fAsblka. OT60p MpeacTaBNeHHbIX B acMeKTe 3KC-
NPECCUBHOCTU CUHTAKCUMUYECKUX SIBAEHWUI 06YCNOBNEH WX POJbIO
B Mpouecce YneHeHnsa Tekcta (peuwn).

Haw wWHTepeCc K pacKpbiTUO 3KCMPECCUMBHbLIX MOTEHL WA
eAVHUL, «AOKOMMYHWKaTUBHOro» CUHTaKCMCa 3MXKAETCA Ha
Te3nce 0 MePBMYHOCTU MpPeAenbHON CUHTArMaTUYecKom efuHU-
Ubl B rpouecce NocTpoeHusa peuun. Korpa 4yenoBek oBnafgeBaeT
A3bIKOM, B OCOOEHHOCTU HA3bIKOM /MTepaTypHbIM, OBnajeBaeT
MCKYCCTBOM MWUCbMEHHOI peuyn, npuobpeTaeT CNOCOBHOCTb rO-
BOPUTb W nucatb, TO NepBOe U CaMOe HeobXxofgumoe ycCnoBue
(Hes3aBMCUMO OT TOrO, WMMeeTcs N B BUAY €ro POAHOW A3blK,
MAN  A3blK WHOCTPaHHbIA, KOTOPbIM OH XO4YeT O0BNajeTb) —
3TO MOJIHOE, TBOPYECKOe, aKTUBHOE YCBOEHWe He TONbLKO ornpe-
[leNeHHOro KONWYyecTBa C/MIOB, HO M WX CUHTarMatuyecku npa-
BMNbHOTO coefuHeHns. CnoBa — 37O ele 60/iee HU3KUIA ypo-
BeHb B TOM CMbICNe, YTO 3TO CBOEro pofa «npeAcUHTAKCUCY,
T.€. He4yTo, YTO MNpeALlecTBYeT YYEHWH O MOCTPOEHUU peyun.
OCHOBHOE 3TO OBfafi€Hne [JaHHON CMCTEMOWN ‘CNOBOCOYUHE-
HUA’, AN ‘cnoBOCOYeTaHuUs’.

PaccmoTpeHune cnoBocoYeTaHUii B naaHe PYyHKLUOHANbHOM
CUHTArMaTukyM Mbl OFPaHUYMAN aHaNM30M aTpubyTUBHBLIX CAO-
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BOCOYeTaHWiA. Mpn 3TOM Mbl CTPEMUNIUCL MOKa3aTb, 4YTO aTpu-
6YTVWBHbLIE CNOBOCOYETAHUS PasNMYHbIX CEMAHTUUYECKUX KaTe-
ropuii, a MMEHHO KaTeropuum KOHHOTATUBHOCTMU, KAULIWPOBAH-
Hoe™, WAMOMATUYHOCTM, COUMONMHTBUCTUYECKOW U KOHLEM-
TyanbHoli 06YC/IOBNEHHOCTU, WrparT OMpefeneHHy pofib B
OopraHu3alLum 3KCMPecCMBHON peuyn, BbICTYNas B Heil B Ka-
YeCTBe JIMHTBUCTUYECKON OCHOBbI TaKUX CTUAMCTUYECKUX MpPU-
eMOoB, KakK MOBTOp, HapacTaHue, NOMAWCUMHAETOH, MeTadopa,
aHTuTe3a U.Ap. MoAo6HbLIA aHanM3 croBoCOYETaHWi, NOCTPOEH-
Hbix (MoMoOUWbl0 APYTMX BUAOB CUHTAKCUYecKoi CBA3W, Ha-
npumep KOMMETUBHON, CMOXET TakKXe 06HapyXWTb WX pofib
B CO3[4aHWM 3KCMPECCUBHOMN peun.

ToT (hakT, YTO peyb TeueT He BCerfa niaBHO, a NpPepbiBaeTCs
PasNMYHOro Pofia BHECEHMAMMU, BbiN YXKe He pa3 OTMEYEH 53blKO-
Beflamu. TujaTeNbHOe W3y4YeHMe 3TOro ..ABMAEHUS TMO3BOMMUIO
3aK/I0UYNTb, YTO CYLLECTBYeT LIWPOKMIA Kpyr [TTapaHTe-
TMUueCK-HX BHe CeHMWIiA nnaHOMepHO” NpepbiBaloLLnX
nnaBHoe TedyeHWe peun. B Kpyr napaHTETMUYECKUX BHeCEHWI
BK/OYAOTCA pasHoo6pasHblie SBIEHWs, HauMHas ¢ nays u
KOHYass ULenbiMuU nNpepnoxXxeHusmu. Ho Bce aTu
SIBNIEHNS, HECMOTps Ha 60NblWIMe U CYLWECTBEHHbIe pasnnuus,
061aal0T OAHUM W TeM e CBOMCTBOM: OHM MpPepbiBalOT CUH-
TaKCMYeckue CBA3M, Kak Obl paspbiBas «pPeyeByl0 LEMb».

Oco6blii MHTEpeC NapaHTETMUYEeCKNe BHECEHUS MpefCTaBNsAlOT
B MnaHe WccnefoBaHUS TeKcTa, B MNNaHe W3yuYeHWUs B3auMMO-
CBA3U U B3aMMOAENCTBMSA CUHTAKCMUYECKOTro MOCTPOEHMS npef-
NOXeHUs U CcBepx(pasoBOro eAMHCTBA.

AHanu3z (YHKUMOHUPOBAHWUA MNapaHTETUYECKWX BHECEHWI
Mo3BO/AeT YTBEPXAaTb, A0 —¥X"LUEKOTOpble naaLlXui+roetu
peann3ylT CBOWM KaTeropnaibHble (QYHKUMU KaK B paMKax
NMpesioXKeHusd, Tak U B paMKax TeKcTa, BbiCTynas TC.M CambiM
TEKCTOCBA3YOWMM" cpeacTBOM. TekcTocBA3yOlWaa QyHKLUA
napaHTeTUYECKUX BHECEHWI, XapaKTep WX EeHWTaKemn4y&cKoi
CBW3LI, MPefWKATUBHOCTM U ..MOAaNbHOCTM 4acTo 06ycnoBnu-
BalOT 3KCMPECCUMBHOCTb  BbiCKa3blBaHUA 1Kak B  Hay4yHOM
peructpe, TakK i O0OCOOEHHO B XYAOXECTBEHHON nuTepa-
Type.

M3yueHne napaHTeTUUYECKUX BHECEHMIA VMEHHO B 3TOM
aCrnekTe no3BosideT MOo-HOBOMY MNOCTaBUTH npo6nemy pasrpa-
HUYEHUSA «BBOAHOCTU» U «BCTAaBHOCTU». VI3BECTHO, UTO NUHIBU-
CTUKa TeKCTa BbiABUHYNa pAaf r|po6neM, CBA3aHHbIX € opra-
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HMW3auMeil TekcTa, C BbiSBNIEHMEM Pa3HOro poja NpKU3HAKOB,
06YyCNOBAUBAIOLWMX LENOCTHOCTb M CBSA3aHHOCTb TeKcTa.

AHanM3 CUHTAKCMYECKOro MOCTPOEHUs TeKCTa NyTeM une-
HEHWUS Ha CWHTarMbl Ha YpPOBHEe (PasupoBKM MO3BONSET OT-
HEeCTU K TEeKCTOCBA3YIOWMM CpPeAcTBaM M PUTM. PaccMoTpeH-
Hble (YHKUUM PUTMA B OpraHU3aLuu TeKcTa BbISBAAT Pofb
puTMa B €03[aHMM 0CO6Or0 3MOLMOHANbHOTO (POHA BbICKA3bl-
BaHWUS, T.e. ero 3KCMPECCUBHYL (YHKLMIO.

"YCcTaHOB/IEHME B3aMMOCBSA3N MexAy (pasupoBKOii, npoco-
Oveil M NyHKTyalueid [faeT OCHOBaHWE BbIAENUTb (YHKLWM
3HAKOB MNPEnWHaHMs (CMbICNOBYIO U 3KCMPECCUMBHYIO) U ompe-
OEeNUTb WX PONb B LENAX afleKBaTHOTO0 BOCNPUATUA TeKcTa.

PaccmoTpeHne npo6nem 3KCMPECCMBHOCTM Ha YpOBHe [U-
HaMWYECKOro CUHTAaKcMca CBSf3aHO, B MEpPBYH ouyepefdb, C akK-
TyaNnbHbIM U/feHeHWEM UAN (YHKLUWOHANbHOW MepcrneKTUBON
BbiCKa3blBaHUA. TemMa—peMaTMyeckoe UjeHeHUe TeKcTa, €ro
AMHAMUKa, 3bIKOBblE, M MpPEX/[e BCEro, CUHTAKCUMUYeCKne cpef-
CTBa, MrpatoT OFPOMHYH POSib NPW MOCTPOEHUU 3IKCMPECCUBHOI
peuw.

MUCbMEHHbI TEKCT — 3TO B GO/bLIWHCTBE CAY4YaeB CTUMU-
CTWYecKn o06paboTaHHOe aBTOPOM C/IOBECHOE MPOM3BEAEHME C
LUenblo OoNTMMaNbHOTO BO3AeiCTBMA Ha uuTaTens. AHanu3
NOAOGHLIX MUCbMEHHbIX TEKCTOB, MNpUHaAfexalux nepy BUA-
HbIX nucaTteneid, YyuyeHblX, My6AULWUCTOB M Ap., N03BOASET
BbISIBUTb T€ JINHFBUCTMYECKME, CMHTAKCUUYECKUe CPefcTBa, KO-
TOpble fieXXaT B OCHOBE TaKMX MNpPUWEMOB, KakK MapaHTesbl,
napuennayus, npucoefuHeHue, 3NAUMCKAC, NMOAUCUHAETOH, Ha-
pactaHue U Ap., 06ecneyYnBalolIMX BbIPAa3UTENbHOCTb TeKCTa.

CTUXOTBOpHasi, MepHas peyb — 3TO BCErfga peyb 3Kcrpec-
cuBHas. B KoMnnekce s3bIKOBbIX W MPOCOAMYECKUX CPEACTB,
obecneymBalolWMX 3Ty BbIPa3UTENbHOCTb, OMNpeAeNeHHoe 3Ha-
yeHne MMeeT cucTemMa AU3bIOHKTYP. [eknamMauMoHHO-NCUX00-
rMYyeckoe ufieHeHWEe TMO3BONAET BbIABUTL 3/1EMEHTbI 0COGO
BbIPa3MTeNbHOCTN W ONPeAenTb POb CUHTAKCUYECKUX CPEACTB,
BCTyMaloWMUX BO B3aMMOAENCTBME C 3aKOHOMEPHOCTAMMU, Xa-
PaKTEPHbIMWU [N MOCTPOEHMS MEpHOW peuun.

B 3aK/l0UYeHMe Mbl XOTUM OTMETUTb, UYTO B paMKaxX He60/b-
WOro Noco6us Mbl HE MOF/IM OXBaTUTb BCE MPOGIEMbl, CBS3aH-
Hble C CUHTAaKCMYeCKMM MNOCTPOEHUEM BbIpa3MTeNbHON peun,
pasymeeTcs, He C MOMHOWN rNyGUHON packpbiThl U 3aTPOHYThIE
Hamu Bonpocbl. OfiHaKO, KakK Ham MNpeAcTaBAseTCs, B HacTos-
lee BpeMs, Korjga coBpeMeHHas-Hayka O TeKCcTe OTKpbifa
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MNoAOTBOPHbIE MOAXOAbl K TEKCTY C TOUKU 3PEHUS ero CMmbleno-
BOM U DYHKUMOHANbHO-KOMMYHWKATUBHON OPraHnW30BaHHOCTH,
NpeAnoXeHHbI HaMW MYTb MOXET 6blTb OAHWUM W3 BO3MOXHbIX
npu m3yyeHun npo6reM 3KCMPecCUBHOFO CUHTaKCuMca.

MHOFOCTOPOHHET0 XK€  WCCMeA0BaHUs  BblpasUTebHbIX
CPeACTB f3blka UM 06YyYeHWS CTYAEHTOB BbIpasuTe/sbHOW peun
TpebyeT, B TepBYyl ouepedb, AWAAKTUKO-IMHIBUCTUYECKAS
npakTuka.



MPUMEYAHWA

K BsegeHuio

1Bonpoc 06 06LWecTBEHHOW MNpupofe A3blka paccMaTpuBaeTcs
P. A. BygaroBbim B CBA3M C Mpo6nemMoil MNOHWMMaHWA MNOCTPO-
eHWli, KOTOpble HepesKO MPUBOAATCA NOOGUTENAMU  «APOCTHO CMO-
pAWMX 3eneHbIX ntofer». P. A. BbygaroB [oKasblBaeT MOMHYI0 Heco-
CTOATE/IbHOCTb MOMbITOK CHUTATb JIMHIBUCTUYECKWN MPaBUIbHLIMW NOCTPOe-
HUA Tuna «3TOT CTON KPYrAblA CTON YeTbIPeXYrofibHbIN», TaK KakK OHO
He BbINONHAET HUKaKOl A3bIKOBON (PYHKUUWM (KOMMYHUKATUBHOMN, (PYHK-
UMM HasBaHus, (PYHKLMM BbIpaXKEHUA MbICAM WX 4YyBCTBa) W MO3TOMY
K A3bIKYy He 0THOCMTCA... . CoumnanbHas NpuMpoja A3blKa He faeT HUKaKoi
BO3MOXHOCTU nMpu3HaTb Takoe MOCTPOeHMEe TMPEeASIoXKEeHNEM PYCCKOro
A3blka. PasBuBasi fanee 3T0 BaxkHeliwee nonoxeHue, P. A. Byparos
NnojyYepKUBaeT, 4YTO Hesb3s OAHOBPEMEHHO 3awuwaTb Te3uc 06 obLyecT-
BEHHOM nNpupoje f3blKa W cyuTaTb (HAKTOM fA3blKa NPUBEAEHHOE BblilLie
NoCTPOeHMe, TaK KaK Npupoja A3blka Bcerga uMeeT 06LLeCTBEHHbIV Xapak-
Tep. Cm.: byparos P. J1. Yenosek u ero fAsblk. M., 13g-Bo MI'Y, 1976,
c. 59. CM. peueH3no TakxXe Ha 3Ty KHury P. A. byparosa O. C. Axma-
HOBOW. — Bonp. s3blko3HaHusA. M., 1977, Ne5, c. 137—139.

2 «dunonornyeckas QoHeTUKa» ABWUAACL NNLWb OAHUM U3 MNPOSAB-
NeHnli HecpaBHEHHO 6onee LIMPOKON 06nacTV  3HAHWS, KOTOPYH Mbl
HasBannm  «peyeBefieHMEM», BCMeA 33  «HEO0-MaKpo-(OHEeTUKOW» WM
“speechology” npodeccopa Tokuiickoro yHusepcuteta Macao OHucu. Cwm.:
AxmaHoBa O. C., MunaeBa JI. B. MecTo 3Byuvalleli peun B HayKe 0 fi3bl-
Ke. — Bonp. A3biko3HaHuA, 1977, Ne 6, c. 44—50; Akhmanova' O.,
Minajeva L. The Babel of Prosodic Representation. Tokyo, 1977;
Akhmanova 0., Minajeva L., Mindrul 0. The Prosody of Grammar
and the Grammar of Prosody. — “The Bulletin of the Phonetic Society
of Japan”, No. 163, April, 1980.

3 Py6uHwTeitH C. JI. BblTue mn co3HaHue. M., 1957, c. 172.

4 BuHorpagos B. B. WMTorm o6CYyXAeHUS BOMPOCOB CTUIUCTUKU. —
Bonp. s3blko3HaHug, 1953, Ne 1, c. 61.

6 BuHorpagos B. B. Ctunnctmka. Teopuss nMoaTuyeckoi peun. Mostu-
Ka. M., 1963, c. 12

6 Cm. Hawwm pa6otbli: fJonrosa O. B. CeMuoTMKa HeMNMIaBHON peyn.
M., 1978; [fonrosa O. B. CuMHTaKCMC KaK HayKa O MOCTPOEHUU peyu.
M., 1980; Alexandrova Olga. Major Syntax. M., 1981.

7 Kak ykasbiBaeT A. V1. CMUPHWUUKWIA, 3HaHWe $3blka COGCTBEHHO
n ecTb TO, 4To fle Cocctop 0603HayaeT TepMUHOM langue (A3bIK Kak OCHOB-
HOV npefMeT NMHIBUCTUKKM). 3HaHWe fA3blka SBNAETCA MNPefnoChIIKON
ONA BOCMPOU3BEMIEHUS €ero efjMHuUL, B peyn, W, TakuMm o06pasom, Mexnay
CYLL,eCTBOBAHNEM £3blKa B PeyYM W ero 3HaHWeM MPOUCXOANT MOCTOSAHHOE
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Mpumeyanus

B3ammogelictBue ... CrnefoBaTeNlbHO, peasibHble 3BYyYaHWUS He TONbKO
CBA3aHbl B A3blKe C ONPefesieHHbIMW 3HAYEHUSMW, HO WUrpatT BaXKHYH
ponb B camMOM (hOPMMPOBAHMMN 3TUX 3HaYeHWi. Befb UMEHHO C MOMOLLbIO
peasibHbIX A3bIKOBbIX 3BYyYaHWIi 3HA4YeHWs BOCCO3[4AlOTCA B CO3HAHWUW
KaXforo uneHa obLiecTBa Ha OCHOBE BCEro MpeALLecTBYHOLEro obLiecT-
BEHHOr0 OMbITa, W WHAMBUAYaNbHOE 3HaHWe 3Ha4YeHW OKa3blBaeTcs
3HaHWeM 3HauyeHWi, BbIpaboTaHHbIX O06LECTBOM Ha MPOTSXKEHUUN €ro
NCTOPWW, T.e. 3HAYEHWN, CYLeCTBYIOLWMX MOMUMO KaXAOro AaHHOro
nHgmenga. Cm.: CmupHuuknin A. V. OO6BEKTMBHOCTb CyLLLECTBOBAHUSA
Aasbika. M., 1954, c. 30—31.

Lintupyeman 3gecb pa6ota A. . CMUPHULKOrO WMeeT BaXHOe
Hay4yHOe U MeTOJ0/I0rnYecKoe 3HayeHne, 0CO6eHHO B NaHe pasMexeBaHuUs
B BOMpPOCe 0 3afjavax W COAepPXaHWW $A3bIKO3HAHWA C «JIMHTFBUCTUYECKON
thunocodueii», npeacTaBUTENleM KoTopoi sBnsetca [x. Cépnb. Ero
KHWra, nocBsLeHHaa ¢unocomum A3blKa W «TEOPUM PeYeBbIX aKTOB,
ABNAETCA APKMM NPYMEPOM CMeLLeHUs $3blKO3HaHMA 1 dunocodmmn. Tak,
Cépnb  nuweT:  «JIMHrBUCTMYECKaA Guaocodus» 3To, Mpexge BCero,
Ha3BaHue wmeToga (dpunocopckoro — O. A.). Punocopua A3blKa — Ha-
3BaHue npegmeTa.. HacToAwas KHUra He ABAAETCA JIMHIBUCTUYECKUM
nccnefoBaHmem. JIMHIBUCTMKA CTaBUT cebe 3afayn OMMCaHWUA MOAUHHBIX
CTPYKTYP — (POHOMOTNYECKNX, CUMHTaKCUYECKMX W  CeMAHTUYEeCKUX —
eCTeCTBEHHbIX Ye/l0BEYECKMX A3bIKOB, TOrfa KakK BbIBOAbl, KacaloLinecs
TakMx BOMPOCOB KaK: «4TO 3HAYWUT COOTBETCTBOBATb WCTUHE, YTO 3HAYUT
6bITb CY>XAeHWeM nnn obewwjaHnem, ecni OHM 060CHOBaHbI», MOFYT MpuUMe-
HATLCA K N060MY A3blKY, CMNOCOGHOMY MNPOM3BOAUTL WCTWHbI CYXAEHUS
nnn obewaHns.

(Linguistic philosophy is primarily the name of a method. The
philosophy of language is the name of a subject

It is not an essay in linguistics. Linguistics attempts to describe
the actual structures — phonological, syntactical and semantic — of
natural human languages, but many of the conclusions about e.g. what
it is to be true, or to be a statement or a promise, if valid, should hold
for any possible language capable of producing truths of statements
or promises.)

Cm.: Searle John R. Speech Acts. An Essay in the Philosophy
of Language. Cambridge University Press, 1970, p. 10—11.

BbickasbiBaHne Cépns 0 A3blKe HAYMHAeTCA CO CNefyloLero OCHOB-
Horo dunocodckoro Bonpoca: Kakum o06pasoM cnoBa COOTHOCATCA C
BHELUHMM MMpPOM? KaK 3TO MOXeT ObiTb, YTO, KOrfa roBOPSiLLMiA CTOUT
nepes cnywawwum n n3gaeT akKyCTUYecKuii BUXPb, BAPYF BO3HUKAOT
CTONb YAWBUTENbHbIE SAB/IEHWA: FOBOPSLLUIA YTO-TO MMeeT B BuUZy; Cny-
LalwWmii NoOHMMaeT To, 4YTO TOT WMeeT B BMAY WAU MNogpasymeBaeT; ro-
BOpALWMI 3as8BAAeT 0 YeM-TO, 3afaeT BOMPOC WM OTAAeT pacnopskeHue?
Kak 3T0 MOXeT ObITb, YTO, Korga s rosopto “Jones went home” («[XO0H3
nowien [OMoli»), 3TO, C OAHON CTOPOHbI, MPOCTO Lernoyka LWymoB (noises),
C APYroW TO, YTO S UMed B BUAY, @ WUMEHHO: «J[KOH3 moLen [OMOM»
NpocTo He CywlecTByeT. [lNA Hero fCHO, 4TO NOAM CMOFYT MOHATb APYT
apyra u Boobuie o06watbcss MexXAy coboli ToNbKO MpU YC/0BUM, 4TO
06a 3HalOT [AaHHbIV A3bIK.

(How do words relate to the world? How is it possible that when a
speaker stands before a hearer and emits an acoustic blast such remark-
able things occur] as: the speaker means something; the hearer under-
stands what is meant; the speaker makes a statement, asks a question,
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MpumeyaHns

or gives an order? How is it possible, for example, that when | say “Jones
went home”, which after all is in one way just a string of noises, what
I mean is: “Jones went home”.)

To, 4TO Mbl Haxogum Yy «unocodoB fA3bika», MpescTaBnseT coboli
ycTapeBLUMIA B3rNsAg Ha MeTodbl S13bIKO3HAHMA. M0 UX MHEHWIO, TO/IbKO
«JIMHTBUCTUYECKAsA (UN0CO(UA» B COCTOAHUU peLlaTb MpobieMbl peasb-
Horo Asbika. O Bonpocax MeTOA0/IONMM CM. PaboTbl COBETCKMX JIMHIBUCTOB,
B .4yacTHocTu, AxmaHosa O. C., AnekcaHgposa O. B. HekoTopble Teope-
TUYecKne npobaeMbl COBETCKOro A3bIKO3HAHWA (B CBSA3U C BbIXOAOM B
CBET 3HUMKNoneanm «Pycckuii s3blk»), — Bonp. s3blKo3HaHusA, 1980,
Ne 6, c. 23; O coCTOSAHMM W HanpaBieHUAX (UI0CONCKNX UCCef0BaHWUA.
— KommyHuct, 1979, Ne 15; ®Pepocees 1. H. HekoTopble MeT0gos0run-
Yyeckue BOMPOChI 06LLeCTBEHHbIX HayK. — Bonp. dunocoum, 1979, Ne 11.
M3 nocnefHNX A3bIKOBeAYECKMX paboT MeTOf0/IOrMYeCcKOro 3HayeHus
0C06eHHOr0 BHUMaHUS 3acnyxusawT cnegytowme: dunud d. M. HekoTo-
pble BONMPOCLI COBPEMEHHOI0 A3blKO3HaHUA. — Bonp. A3bIKo3HaHuA, 1978,
Ne4; Byparos P. A. Bopbba ngeidi u HanpaBfeHWA B SA3bIKO3HAHWUM Ha-
wero spemeHu. M., 1978; a Ttakxe: AxmaHosa O. C. PelLeH3MsA Ha KHUTY:

Parret H. Discussing Language. — Bonp. s3blko3HaHuA, 1976, Ne 3;
AxmaHoBa O. C., fonroBa O. B. CuHTakcu4yeckas Teopuss W 3HaHue
A3blka. — Bonp. A3blko3HaHuA, 1979, Ne 1; AxmaHoBa O. C., MuHa-

esa /1. B. Ewe pa3 0 TaK Ha3blBaeMOW «TEOPETUYECKOWN SIMHIBUCTUKE». —
Bonp. A3blko3HaHWA, 1979, Ne 5.

8 CM. npumeyaHue 6.

9 flonrosa O. B. CemumoTuKa HennaBHol peun. M., 1978.

K rnase |

1 Mbl  MoNb3yeMcs TepMUHAMKU  «KOJIOKAUMS» U «KOMAUrayums
(aHrn. collocation, colligation), npegnoxeHHbiMu ®epcom (J. R. Firth),
BMECTO COOTBETCTBYHOLUMX [/IMHHBIX OMNucaTe/lbHbIX TEPMUHOB MO MNpPU-
UYMHE WX KOMMAKTHOCTW W CMOCOGHOCTW CAYXWUTb OCHOBOM Ana o6paso-
BaHWSA COOTBETCTBYIOLMX PYCCKUX TepMuHOB. CnegyeT, ofHaKo, nof-
YepKHYTb, 4YTO HM y camoro Pepca, 3TOr0 BbIJANOLLEroca SA3bIKOBEAA,
HA Y ero Y4YeHMKOB BbICKa3aHHble BaXHble WU WUHTEPECHbIE MbICIN He MOo-
Nyuynnn panbHeillero pasBMTWMA BCNeACcTBME TOro, 4YTO 3a nNpegenamu
MNX COOTBETCTBYHLIMX W3bICKAHWIA OKasanacb fJManekKTMUKa KO-
noKaumn u Konaurauum, mx guManekKTMUYeCKOEe eJUHCTBO.
B pasHbix paboTax OoTMe4yaeTcA 3HayeHWe «KOJIJIOKALMOHHOro» MoAXoAa,
ero ponb B gaTtupoBke TekcTta (Marjorie Daunt. Some Modes of Anglo-
Saxon Meaning.); B BbIIB/IeHUN 0COG0r0 YPOBHS W3Y4YeHUA S3blKa —
«KonnokaumoHHoro» (M.A.K- Halliday. Lexis as a Linguistic Level):
“... Firth did not accept the equation of “lexical” with “semantic”
and he ... regarded the statement of collocation as the most fruitful
approach .... and he sometimes referred, within the framework of his
general views on the levels of linguistic analysis to the *“collocational
level”. (Ox. P. d®epc He nMpu3HaBan OTOXAECTB/IEHUE MOHATUA «/leKCU-
YEeCKOro» N «CeMaHTUYEeCKOro» W cyuTan BBefieHWe MOHATUS KOonnoKauum
KakK Haunbonee NAOAOTBOPHOE ..., MHOFAA OH BbIAeNsAa B paMKax ero 06-
e KOHLEeNuUUM YpoBHeN s3bIKOBEAYECKOro WUCCNefoBaHNA  «KONIoKa-
LUMOHHBI/ YPOBEHb»); HaKOHeL, N0 MHEHWIO APYTUX SIMHTBUCTOB, WMEHHO
NpVBbIYHbIE KOMNMOKAaLMK AaloT Haubonee HafeXHbIi cnocob MPOHWKHO-
BEHUSA B 3HaYeHUs CNOB U WX OTTEHKW (CM. B yacTHocTw, J. McH Sin-
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clair, 1966). Ho 6onblueil 4YacTbi 3HauYeHWe KOJI0OKaLMM 06cyxaaeTcs
BHE CBS3M C BOMPOCOM O Konnuraumu. B KayecTBe KOHTpacTa Hebe3blHTe-
pecHO MpPUBECTW BbIAEPXKY W3 W3BECTHOW paboTbl J1. V. WNnua (1972):
«M3yyeHne cnosocoyeTaHWsi Mo3BOMAET: 1) ycTaHOBUTbL  MOTeHUMan
COYETaeMOCTN Kax[ol 4acTu peyun, ee KOMOGMHATOpPHble CBOWCTBA, 2) UC-
cnefjoBaTb CPefcTBa BbIpaXeHWs CBA3W B CroBoco4veTaHuu, 3) Habnogatb
YCOBMA MW3MEHEeHWS (YHKUWIA YacTu peun Moj BVMSAHUEM OTHOLLEHWA
3aBMCMMOCTM, TaK Ha3blBaeMylo TPaHCMO3MLMI0 YacTeli peyu, 4) BblgeNnUTb
napagmMrmaTtmMyeckme Knaccbl C/fI0BOCOYeTaHWii, obpasylolwne OaHY U3
3aKpbITbIX MOACUCTEM A3blKay».

B aToli cBA3M Uenecoob6pasHO NPMBECTU TaKXe 3aK1lo4ynTeNbHble
CTPOKM M3 cTaTbu B. B. BuMHOrpagoBa, NOCBSLLEHHON NamMATW akafjemMuKa
A. A. LWaxmaToBa: «A. A. LllaxmaTtoB, co3faBas COGCTBEHHYH rpamMma-
TUYECKYHD CUCTEMY, [afeKO BbIXOAALLYI0 3a npefenbl (OpTyHaTOBCKOM
KOHLIEMUMKN, He MOr YA0BNETBOPUTBLCA U TEM PeLLeHMEM, KOTOPOe Mosy4usn
y dopTyHaTtoBa BOMPOC 0 HepPas/oKUMbIX C/OBOCOYETAHUAX. W3yyeHue
rpomagHoro (akTUYeCcKOro $3bIKOBOr0 MaTepuasia C HOBbIX CUHTaKCK-
YeCKMX TOYEK 3peHMs OTKpbIBano Mepef wUcc/iefoBaTesieM HOBble TOpu-
30HTbI B 37Ol o6nactu. Ho akagemuk A. A. LllaxmaToB He ycnen pas-
pelwnTb BCe BOMPOCHLI, B HOBOM CBeTe BCTaBaBLUME Mepef HUM, Tem 60ree,
yTo [/ Hero BCe OYEeBU[Hee CTaHOBWUIACb TeCHas CBA3b PaMMaTUKK
c 06nacTblo nekcmkonornu u paseonornn. PaspaboTka npobriem feKkcu-
KOMOTUN 1 (hpa3eonormnm [o/KHa BeCTUCb MNapanieflbHo € fanbHelwnm
pasBUTMEM CUHTAKCMYEeCKOl Hayku». BuHorpagos B. B. O6wenuHr-
BUCTUYECKME N FpaMmaTuyeckue B3rnsagbl akag. J1. B. LWepbbl. — B KH.:
Mamatn akagemuka J1. B. LWepbbl. 1., 1951, c. 31—62.

2 ATpnbyTMBHbIM COYeTaHUSAM BBWAY WX MPOCTOTbl OTAaeTcA npea-
noyTeHWe B MpaKTWKe NpPenojaBaHnA U U3yYeHUs A3bIKOB, a TakKXe B
NpakTUKe MNCUXOMIMHIBUCTUYECKUX 3KCMEPUMEHTOB B MJaHe pacnpocTpa-
HUBLLErocs ceilyac MOHATUSA MpuemsemMocTu/HenpuemnemocTu (acceptabil-
ity/non-acceptability) wn T.n.

3 VimeloTcs B BUAY HeCTOWKWMe CMOXHble cnoBa Tuna stone wall
n speech sound. CM.: CMHTaKcuUC KaK [ManeKTUYeCKOe efUHCTBO KOi-
nuraymn u o Konnokauun. M., wnsg-so MIy, 1969, c. 61.

4 B uvacTtHocTu, 3onoToBa . A. OuepkK (PyHKUMOHANbLHOIO CUHTaK-
cuca pycckoro fAsblka. M., 1973, c. 65.

6 Pycckaa rpammaTtvka. M., 1980, 1. II, c. 6.

6 BuHorpagos B. B. Pycckmii s3blk. [TpaMmaTuyeckoe Y4eHue O
cnose. M., 1947, c. 19.

7 MNpumep 3aumcTBoBaH Wu3: Tep-Munacosa C. I'. CuHTarmatmka
peun: oHTONOrMA W 3BpucTuka. M., m3g-so MI'y, 1980, c. 94.

K rnase Il

1CMm. B yacTHocTW, Mockanbckad O. V. T'pammatuka Tekcta. M.,
1981, c. 26; JleonTbeB A. A. TIpu3HaKu CBHA3aHHOCTU W LEBHOCTYU
TekcTa.— JIMHrBUCTMKA TeKcTa. Marepuanbl Hay4yHOl KOH(hepeHUUN.
M., 1974.

2 fonroea O. B. CemnoTvKa HennaBHOW peun. M., 1978.

3 Pycckaa rpammatuka. M., 1980.

4 Mo mHeHuto A. H. 'Bo3feBa, C KaTeropueil MofasnbHOCTM CBsi3aHbl
TONIbKO Te BBOAHbIE C/10BA, KOTOPble «XapaKTepusywT, HAacKO/IbKO OT-
BETCTBEHHO FOBOPALLMIA OTHOCUTCA K fefaemMbiM UM 3asiBfeHuAM». Cwm.:
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Bo3ges A. H. CoOBpeMeHHbIli pyCcCKWUA NUTepaTypHbIii A3blK. M., 1958,
4. 11, c. 164; MopganbHOCTb — MOHATUE C/IOXKHOE W MHOrOMJaHoBoe,
BK/IlOYaloLLee PasHOPOAHble XapaKTePUCTUKW, KOTOpble MPOSABAAIOTCA B
pasHbIX acrekTax CTPYKTYypbl MpefsioXeHUs, 3a4vacTylo Hacnamsasicb
ofHa Ha pgpyryt. (Tam Xxe, c. 140)

®OyeHb LeHHbI MbicAn B. B. BuHorpajgosa, NoMOXMBLLEr0, KakK W3-
BECTHO, Hayaso aKTUBHOMY W3YyYeHWI0 MOAaSIbHOCTU B PYCCKOM SA3bIKO-
3HaHuMK. OH nucan B cBOeil paboTe «O KaTeropmm MofasbHOCTV U Mogasb-
HbIX C/l0Bax B pPyccKoM nA3bike» (M., 1950) 06 «M3BECTHOW MepcneKTuBe
MOAaNIbHbIX OTHOLLEHWIA», co3jaloLieiics B pe3ynbTaTe COYeTaHUSA B Mpef-
NIOXXEHUN pasHbIX MOAaNbHbIX CPeAcTB. «Pa3nuumsa B cnocobax Bblpaxe-
HWA 3TOW KaTeropum (MOAANbHOCTM) OTYACTU CBSA3aHbl C BHYTPEHHUMMU
pasnuunsaMU B CaMUX ee CUHTAKCUUYECKUX (YHKLUMAX, B ee YHKLMOHAMb-
HO-CMHTaKCUYECKOM cyLlecTBe» ... «MofanbHOCTb, BblpaxaeMasa BBOAHbIMU
CUHTarMamy ... COBepLUEHHO WHOrOo TuMa, YeM MOAANIbHOCTb, BK/IHOYEHHas
B ¢(hopMy npegukaTa.» (Tam Xe, c. 55)

«OYeBUAHO, YTO MOJA/IbHbIE KPAacKU U OTTEHKWU, CO3[jaBaemMble BCTaB-
KOl W BBefEeHMEM 3TUX CUHTArM, 06pasytoT Kak 6bl BTOPOW CMoi Mofasnb-
HbIX 3HAYeHW B CMbIC/IOBOW CTPYKType BbICKa3blBaHUS, TaK KakK OHM
HaKnagbiBalOTCA Ha rpaMMaTUYecKuii TPYHT MpPeAnoXeHUs, yxe WUMetro-
wero mMoganbHoe 3HadeHue». (Tam Xe, c. 59)

6 Tak Mo pgaHHbIM wuccnegoBaHma . WN. >XKy4yeHKO, BCTaBKW Bcerga
BbIUJIEHAOTCA B OTAE/IbHYI0 CUHTArMy v oQOPMSAIOTCA CamMOCTOATE/IbHbIM
MENOANYECKUM KOHTYPOM, He3aBUCMMO OT WX MOJIOXKEHUA B OCHOBHOM
NPeanoXeHNn N UX CUHTAKCUYeCcKol CcTPyKTypbl. Cm.: Xyuewko [. W.
VIHTOHauMOHHaA opraHus3auma BCTaBHbIX KOHCTPYKUWA. (SKCnepumeH-
TanbHO-(hOHETMYECKOe UCCMef0oBaHME Ha MaTepuasne aHrMIACKOro A3blka):
ABTOped). AMUCC. Ha COMCK. yYeH. cTen. KaHAa. ¢unon. Hayk. Kues, 1973,
c. 24. Cwm. Takxe:'flkoBnesa E. B. [lMpocogua aTpubyTuBHOI CUHTarma-
TUKW B COBPEMEHHOM aHI/IMACKOM fA3blKe. ABTOped. [UCC. Ha COMUCK.
y4yeH. cTen. KaHg. qunaon. Hayk. M., 1976.

6 Maudunos B. 3. Ponb MojanbHOCTM B KOHCTPyMpOBaHUW npej-
NOXeHA n cyxpeHna. — Bonp. A3bIKo3HaHuA, 1974, Ne 4.

7 BuHorpagos B. B. O Teopuum noaTu4eckoli peyun. — Bonp. A3bI-
KO3HaHusa, 1962, Ne 2.

8 fonnHckas J1. . JIeKCUKO-CUHTAKCUMYECKUIi Crnocob BblipaXkeHUs
MOZAaNbHOCTN B CBSA3N C PYHKLMOHA/bHOM MepPCneKTMBON M PUTMUYECKON
opraHusauueli TekcTta. ABToped. AWCC. Ha COUCK. YYeH. CTen. KaHA.
unon. Hayk. M., 1975.

9KoTnap T. P. BcTaBHble KOHCTPYKUWW B COBPEMEHHOM aHFuWiA-
CKOM A3blKe. ABTOped. fMCC. HA COUCK. YYeH. CTen. KaHfg. uion. Hayk.
M., 1962; TuxoHoBa W. C. VIHTOHALMOHHO-CEMaHTMYECKUIA aHann3 BBOfA-
HbIX efVHWL, B @aHFNACKOI Pa3roBOpHON peyn. ABToped. JMCC. HA COMUCK.
y4eH. CTen. KaHg. unon. Hayk. M., 1965; XyuyeHko . V. WNHToHauwm-
OHHas CTPYKTypa...

10 Cm., B 4acTHocTW, [ankuHa-depopyk E. M., Topwkosa K-B.,
LW aHckuii H. M. CoBpeMeHHbIn pycckuii s3bik. CuHTakcuc. M., 1958,
c. 138—140; 'Bo3geB A. H. CoBpeMeHHbIi pycCKWUl NnTepaTypHbli A3bIK,
4. Il. CuHTakcuc. M., 1973.

11 CM. ccbinky 9.

12 fikosnesa E. B. Tllpocogma aTpubyTUBHOW CUHTarmMaTvky B CO-
BPEMEHHOM aHr/IMIACKOM fi3blKe. ABTOped. AMCC. HAa COMCK. Y4eH. CTem,
KaHg. ¢wunon. Hayk. M., 1976.
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13 CTyHreHe A. 3. Tlpo6nema BBOAHOIO W BCTABHOIMO 3/1EMEHT
B MNOTOKe peun. ABTOped. [HCC. HA COUCK. Y4YeH. CTemn. KaHg. ¢uion.
Hayk. M., 1974.

K rnase Il

1 «Hebe3ynpeyHoCTb TEPMUHOB «aKTyasibHOe 4fleHeHue» (Bblpaxe-
HMe KOMMO3WLMOHHO-CUHTaKCMUYEeCKON ponu MpeanoXxeHUs He Bcerga
CBA3aHO C €ro pacy/eHeHHOCTbID), a TaKXe «aKTyanusauusa», C/oBo-
obpasoBaTefnibHass CTPYKTypa KOTOPOro mMo3BonsieT AymMaTb O YeM-TO
M3BHE BHOCMMOM (UNK, cnefoBaTe/lbHO, He BHOCMMOM) B CTPYKTYpPY npef-
NOXEHNS, CnocobCTBYeT WMHOrfa MOAMeHe MOHATUS PevyeBO CTPYKTYpbI
npeanoXxeHnsa akynbTaTUBHLIM MPUEMOM 3MOLMOHAIbHO-3KCMPECCUBHOIO
BbleNeHNA TOM WM uHOM ero yacTu.» 3onotosa . A. Ouepk (hyHKLMO-
Ha/lbHOr0 CUHTakKcuca pycckoro fAsblka. M., 1973, c. 333.

2 Cp. 3ameyaHue . A. 3onoToBoii: «B psge paboT 06BbEKTOM Ha-
6NlofeHUN  Haj aKTyalbHbIM Y/fIeHEHWEM CAYXUT W30/MpPOBaHHOe, BHe
KOHTEKCTHbIX CBsA3eli npegnoxeHue.» 3onoToBa . A. Ouepk (yHKUMO-
Ha/IbHOr0 CUHTaKcuca pycckoro Asblka, c. 333.

Cm. Takxke: KpywenbHuykas Kml. «O cuMHTaKCUYecKoli npupoge
«aKTYa/lbHOT0  YJieHeHUsi» MpefnioxeHusa». — B ¢6.:  «V/IHBapuaHTHbIe
CUHTaKCMYeCKMne 3HaYeHUss M CTPYKTypa npeanoxeHua». M., 1969; MaH-
unos B. 3. pammatuka n noruka. M.—J1., 1964.

3 'pammaTuMKa pycckoro asblka. M., 1954, 1. 1l. BBepeHue, c. 80.

4 CnepyeT po6aBWTb, 4YTO W3BECTHOCTb «[AHHOMO» WU «TeMbl» CO-
06LLIeHNs1 YCTaHaB/IMBAETCA He C TOYKU 3PeHUA BOCMPUHUMAIOLLENO peuyb,
a C TOYKW 3peHUs TOBOPSALLEro, ero BOJEWA...

BbipasuTenem akTya/ibHOro, WM KOMMO3ULMOHHO-CUHTAKCMYECKOro,
U/IeHEHUA MNPefNIOKEHUsA ABMSAETCA JIOrMyeckoe ypaapeHue. MOXHO Ha-
3BaTb ef0 KY/IbMWUHALULMWOHHBIM YyJdapeHUeMm, B Npeojo-
JNIeHNe TEPMUHOMOFMYECKUX pasHornacuii... Cm.: 3onoToBa . A. Ouepk
(PYHKLMOHANBHOI0 CUHTAKCMCa PYCCKOro f3blKa..., €. 334.

6 Cm.: lamaH W. M. CemuoTvKa npeguuupyroLLein naysbl. Auc
Ha COMCK. y4eH. cTen. KaHfi. cdwunon. Hayk. MIY wm. M. B. JIomOHO-
coa. M., 1978, c. 2.

6 O npocofvMn napaHTeTUYeCKUX BHeceHuli cm.: deHoBa E. A. Co-
OTHOLLEHNE CUHTAKCMYecKolW npocoaumn napaHTeTUYECKUX BHECeHWA W
npeguuupyoweli naysbl. ABToped. AMCC. Ha COMCK. Y4YeH. CTen. KaHg.
tunon. Hayk. MI'Y um. M. B. JlomoHocoBa. M., 1984, c. 13—15.

7 'paMmaTKa COBPEMEHHOIN0 PYCCKOro NUTepaTypHoOro fAsbika. M.,
1970, c. 621—622.

8 Cm. BaHHukoB HO. B. CUHTaKCU4YecKMe 0COBEHHOCTU PYCCKOiA
peun (sABneHwe napuennsauuu). M., 1969, c. 5.

9lMak B. ' TeopeTuyeckas rpamMMaTMka (paHLy3CKOro A3blka.
CuHTtakcuc. M., 1981, c. 202—2083.

10 Frak B. I'. TeopeTuyeckaa rpammaTtuka..., c. 204.

11 dunoHosa H. Km Mapuennauma nonunpeankaTuBHbIX BbICKa3bl-
BaHW B COBPEMEHHOM aHT/IMACKOM fA3blKe. [lMCC. Ha COMCK. ydeH. cTen,
KaHi. ¢wunon. Hayk. J1., 1982.

12 isaHosa W. M., Bbypnakosa B. B., Tloyenuos I'. I'. TeopeTtn-
yeckasi rpammaTtnMka COBPEMEHHOr0 aHrauWiickoro ssbika. M., 1981, c.
227—229.

13 isaHHukoBa E. A. Tlapuennauusa, ee KOMMYHMKaTUBHO-3KCMpec-
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CUBHblEe W CUHTaKCuyeckne GyHKUuMnU. — B KH.: Mopdonorns u cuH-
TakKCUC pPYCcCKOro nuTepaTtypHoro ssbika. M., 1968, c. 279.
14 CTpensuos B. H. TMapuennaumsa B CTPYKTYpe CNOXHOMOAYMUHE

HOro MpeAnioKeHNA B COBPEMEHHOM aHTMACKOM fA3blKe. [ucc. Ha COMUCK.
yYeH. cTen. KaHAg. ¢unon. Hayk. M., 1973.

boag>kunes X m Ouwe BegHBX MO BbMpoca 3a CUIHO 060Co6eHUTE
yactn. — CbnoctaButenHo E3ukosHaHue, VII. Codusa, 1982, Ne 6, c. 16.

16 3onoToBa . A. OuepK (YHKLMOHANbHOIO CMHTaKcuca pPyccKoro
A3blKa...,, €. 93.

17 Cm. 06 aTom Xag>koB M. 3a HSAKOM CBbP3BaHWA B CbBpeMeHHaTa
HeBe3aHa Obnrapcka ped. — YuunuuweH nperneg, XXXIV, 1935, Ne 5—
6; Takxke: lNMomarano no 6barapcky cuHTakcuc. Codumsa, 1979 (cbcTaBun
K. Tonos).

18 l'eopruesa E. O60co6eHM 4yacTU B 6BATApCKUS KHUXOBEH €e3UK.
Cotusa, 1964.

19 MockoB M., Bosgpkues X e EANH 0CO6EH CTUAUCTUYEH MNoXBaT —
6esrnaronHn uspeyeHns. — bbarapckn >xypHanuct. IX, 1967, Ne2.

20 Blokh M. Y. A Course in Theoretical English Grammar. M.,
1983, p. 237.

21 Cm.: CTpenbuos B. H. TMapuennauma B CTPYKTYpe CNOXHOMNOA-
YMHEHHOr0 MNpPefoXeHUA...

2 CM., B 4acTHocTu: BaHHukoB HO. B. ykas. pab.

dunonosa H. Km Mapuennayms nonnnpesuKaTuBHbIX BblCKa3blBa-
HWWA..., Cnocapesa H. A. Tlpo6nembl (YHKLMOHANBLHOIO CUHTaKcuca
COBPEMEHHOI0 aHrnuiickoro ssbika. M., 1981, c. 206.

23 CM., B 4acTHOCTM cregytwouime pabotbl: CTpenbyos B. H. Map-
Lennaumsa B CTPYKTYPE CNOXHOMOAUYMHEHHOrO MPeanoXeHus...,, c. 23.
MeTpawesckas X mE. Mapuennauna nNpocToro npegnoXeHUs B aHrAWA-
CKOM fA3blKe. [lucc. Ha COUCK. Y4eH. cTen. KaHf. ¢unon. Hayk. M.,
1973. WBaHHuKoBa E. A. T[Mapuennauusa, ee KOMMYHUKaTUBHO-3KCrpec-
CUBHbIE W CUHTaKCUYeCKMe (QYHKUWUU..., c. 279.

24 Cm. B yvacTHocTM; [leTpalesckas XX mE. Tlapuennsumsa npocToro
NPeLNOXKEHNA B aHIIMICKOM SA3bIKE...

2 Bonkosa C. C. lMapuennauma wnn annuncuc. — B KH.: Wccne-
[l0BaHUSA M0 POMaHCKOM 1 repmaHckoli dmnonorun. Kues, 1977, c. 36—40.

26 Porosa K-A. CoBpeMeHHbIA PpYycCKUI NuTepaTypHbIA A3bIK. Of-
HOcOoCcTaBHble MpefgnoxeHua. J1., u3g-so JIr'y, 1971, c. 39.

27 ConraHuk . A m CuHTakcmyeckas ctunamctuka. M., 1973, c. 109
— 110.

28 B uyvactHocTn, lak B. I'. TeopeTtuyeckas rpammaTtuka.. [lleT-
palwesckas >XmE. [llapuennauua npocTtoro npeanoxXeHus...

28 CMm., Hanpumep, ®dunonosa H. K- [Mapuennsauua nonunpeguka-
TUBHbIX BbICKa3blBaHWIA...

0 Cm.: TMeTpawesckaa XX. E. TMapuennauma npocTtoro npeasoxe-
HUA...

3l «[pepnoxeHne B pedyn — 3TO MPeANIONKeHUe B KOHTEKCTe, B pe-
YeBOW CUTyauuu... Peannsysicb B KOHKPETHOW peyeBOli cuTyauuu, nuwieT
fanee . A. 3ono0ToBa, A3blKOBas MOJeNb MPeAsoXeHUs nojsepraeTca
pasHoo6pa3HbIM M3MEHEHUAM, Npeobpa3oBaHUAM, YC/I0XKHEHUAM — B OC-
HOBHOM 3TO KacaeTcA nopsfkKa CfoB WU WUHTOHaUUW. 3TN W3MeHeHus 06-
YyC/OBMIEHbl AONMONHUTENbHBIMU peyYeBbIMU BYHKLUWNSA-
M " NPeanoXeHns — KOMMNO3WMUMWOHHO-CUHTAKCUYeE-
CKO, KoTOopas o6si3aTenbHa [ANA KaX[Oro PeyeBOro MpPeAsioXeHus,

13 AnekcaHgposa O. B. 193
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M 39KCNPECCUBH 0-OLEHOYHON, KoTOopas (aKynbTaTUBHA.» —
3onoToBa . A. OyepK PYHKLMOHA/IBHOrO CMHTAKCUCa PYCCKOro fA3blKa...,
c. 331; cm. Takxe: BwuHorpagos B. B. I'pammaTtuka pyccKoro ssblka,
M., 1954, 1. Il, 4. |. BBegeHne; AxmaHosa O. C., MukaanaH I. bB.
CoBpeMeHHble CUHTakKcuyeckne Teopuu. M., 1963; cM. TakxXke: «HA3bIK U
peub». Te3ncbl [LOKNAA0B MEXBY30BCKOW KOH(epeHuun. M., 1962.

K rnase IV

1Cm. 06 atom AnekcaHgposa O. B., KyHuubiHa B. A. T[puHuunbl
cerMeHTauum peyesoro noTtoka (Tekcta). CIY, 1982, c. 66—68.

2 )XupmyHckuii  B. M. O puTmumueckoin npose. — Pycckas nuTe-
patypa. 1959, Ne4, c. 103— 114.

3Cm.: Akhmanova Olga, Sibkina Tatjana eds. Registers and Rhythm.
MGU, 1977.

4 CMm. Takxe: LwuwkmHa T. H. K Bonpocy 0 pPUTMUYECKOM  MO-
CTpOeHUN peun. [lUcc. Ha COUCK. Y4eH. cTen. KaHA. uion. Hayk. MIy
mm. M. B. JlomoHocoBa. M., 1974. (MMpumepbl Ans aHanusa 3anMMCTBO-
BaHbl M3 [AHHOW AuccepTayuu.)

6 Vallins G. H. Good English. How to Write it? London, 1974,
p. 102, 112.

6 Carey G.V. Mind the Stop. Cambridge, 1980, p. 19.

7 Carey G.V. Mind the Stop..., p. 69.

8 Carey G.V. Mind the Stop..., p. 68-70.

9 Carey G.V. Mind the Stop..., p. 71-72.

K rnase V

1rak B. I'. TeopeTuuyeckasn rpammatvka (QpaHLy3CKOro ssblka.
CuHTakcue. M., 1981, c. 202.

2Tak B. . TeopetTnyeckas rpammartuka..., c. 202.

3 Meo3ges A. H. CoBpeMeHHbIi pycCKuiA NnUTepaTypHbIA  A3bIK.
CuHTtakcuc. M., 1958.

4 MepsegeBa C. HO. O NMHIBUCTUYECKOW MNpupofe U (YHKLMAX CTU-
JINCTNYECKOrO Mpuema HapacTaHusA. ABTOped. [MCC. Ha COUCK. YYeH,
cTen. KaHAg. ¢wunon. Hayk. M., 1972

5Ha sToT (hakT ykasbiBan ewge J1. B. Llepba, KoTopblii nucan:
«CpenaTb TeOpuio HebYKBEHHbIX 3HAKOB ... MNWUCbMa MpejcTaBnseTcs
[enoM KpaliHe TpygHbIM, MO0 cMCTeMa 3TMX 3HAKOB BO3HMKA CTUXUIAHO
W, CTPOro roBOpPsl, HUKAKOW efVUHOM TEOPUN He NEeXWUT B ee OCHOBaHWMW.»
— Lepba /1. B. Teopus pycckoil nyHKTyauuwu. J1., 1983, c. 123.

6 Cm.: JlomoHocoB M. B. TlonH. cobp. coy. — Tpyabl no uno-
nornn. M., 1952, 1. VIL

7 «MNCbMOBHUWK, cofepXawuii B cebe HayKy pPOCCMIACKOTO A3blka
CO MHOMMMWU MNPUCOBOKYM/IEHNAMMU Pa3HOro y4ye6HOro W MonesHo-3abas-
Horo Beulecnosus. OCbMOe W3fjaHWe, BHOBb BbIMNPAaB/IEHHOE U MPUYMHO-
XEHHOe W pasfgeneHHoe Ha fBe u4actu». C.-M6., 1809, c. 109.

8 Cm. TMewkoBcknii A. M. LUKoNbHass W Hay4yHas rpammaTuka.
2-e us3g.,, M., 1918.

9 Wep6ba /1. B. MyHkKTyauusa. JluTepaTypHas 3sHuukaonegms. M.,
1935, 1. IX, c. 366.

10 Wanupo A. B. CoBpeMeHHbIi pycCKuiA A3bIK. [MyHKTyauus.
M., 1966, c. 70.
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MpyiMeydaHns

1 Wanupo A. B. CoBpeMeHHbIi pycCKuMil A3bIK. TMyHKTyauus...,
c. 75.

12 Wanupo A. b. CoBpeMmeHHbIi pycCKMil A3bIK. [MyHKTyauus...,
c. 139.

13 N3 3Toro, ogHakKo, He crieflyeT, 4TO MU3yYeHue MOCTPOEHUA CMOH-
TaHHOW peunm CBOAWUTCA K W3YYeHWI0 TaK Has3blBaeMblX PeYeBbIX aKTOB
(speech acts), OoCHOBblI KOTOPOro 6blIM 3a50XeHbl OKCHOPACKON LUKOMOM.
3TOT noAaxo4 K wu3yyeHUto d3blka (ordinary language) OCHOBbIBaeTcs
Ha NOrNYecKOM MNO3UTMBU3ME U ANSA HAc Hernpuemnem. Cwm.,  Hanp.:
Searle John R. Speech Acts. An Essay in the Philosophyof Lan-
guage. Cambridge University Press, 1970.

14 3emckas E.A. O noHATUM «PasroBopHas peuyb». Capartos,
1970, c. 3—10.

15 Wepba /1. B. BocTo4HONyXULKOe Hapeuue. [leTporpapg, 1915.

18 3emckada E. A. Pycckasa pasrosopHaa peyb. M., 1973.

17 NanTesa O. A. PycckuiAi pasroBopHbIA cuHTakcuc. M., 1976.

18 Tacnaposb. M., ManepHo B. The English Oral Text:A T
logical Study. Linguistica. (Acta et Commentationes Universitatis
Tartuensis, 453). Tartu. 15—31.

19 MoOHATHO, YTO MPUBOAMMbINA 3feCb MaTepuan He MMeeT OTHOLUEHWS
K npo6nemMam «HOPMbl 4718 Pa3roBOPHON MOACUCTEMbI» AAHHOMO A3blKa,
Kak nuwet [I. A. 3onotoBa. (Ouyepk (YHKUMOHANLHOIO CUHTaKcuca
pyccKoro fsblKa..., C€. 76). Hanpumep: OH OyfeT BTOPHUK W NATHULA
Tenepb 6bIBaTb, A cKaxeTe, Jlom npenogaBaTeneli OblBaeT GOPXKOM?,
Jlioca, a rae Bbl XuBeTe? — BpoHHas, Y Hac KoOM6MHAT ycTpauBaeTt
CeHTAGPb MecsAL, [OM OTAbIXa, BOT 3MMHWIA nepuof y Hac KOMOUHAT CHU-
MaeT 6a3y Ha Tpexropke, LllecTbfecAT wecTb, noxanyicra. Kypa. —
Kon6aca, A ckaxuTe yron JleHMHCKOro n KpaB4yeHKO naet?, My3seli He
paboTaeT MOHefeNbHUK W BTOPHUK W [p.

20 Cm. 06 stom: SlanTea O. A. Pycckuii pasroBOpHbI/i CUHTaKCUC.
M., 1976.

21 Cm., Hanpumep, Aniansson Eva, Hammermo Olle. Generations-
massig och situationell variation speglad i spraket hos yngre Eskil-
stunabor. Tva delstudier fran projektet Barnets sprakliga identifika-
tion. — FUMS Rapport, nr. 99. Uppsala, 1981; Thelander Mats. A qua-
litative approach to quantitative data of speech variation. — In:
Sociolinguistic variation, ed. Suzanne Romaine. London, 1982, p.
65-83.

K rnase VI

1Cm. JflbixnHa E. B. [MHaMUYeCKMA CUHTAKCUC B CTUXOTBOPHOWA
peun (Ha maTepuane aHrMNCKOro fAsblka). ABTOped. AWCC. Ha COUCK.
yyeH. cCcTen. KaHa. Qunon. Hayk. MIY wm. M. B. JlomoHocOBa,
M., 1983.
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MPNNTOXEHUE

Kaxzblii 3HaK npenuHaHus WUMeeT CBOK rpaluyeckyto
(MopMy, W Kaxfas u3 3TUX rpaPuyeckux ¢HopMm KMeeT CBOe,
npucyuiee TONbKO el 3BYKOBOE BblpaXKeHue, KOTOPOe BOCMpPO-
M3BOAMTCA YWTAKOWMUM, KOrja B TMUCbMEHHOM 3KBWBANEHTE
Kakoro-nm6o mnpousBefeHns peun nosABAseTCAa 3Ta rpaguye-
ckasa ¢opma.

B Cnosape BebcTepa pgatoTcs cnegyrowme npasuna yno-
TpebneHns 3HakoB npenuHaHua.l Mbl counM Heob6XoAMMbIM
[ONONMHUTL 3TW NpaBuia MPOCOAUYECKUMU NapameTpamu, npu-
CYyWMMMN TOMY WM WHOMY 3HaKy MpernuHaHua.

Asoetoune (:)
Ynotpeb6neHue:

1 pans BblAeneHUs MpeanoXeHUs WAW CNOBOCOYETaHWUsA, KO-
TOpoe O6bACHNAET, UNNKCTPUPYET, pacliupseT, AOMOHSET

WK pa3BMBaeT TO, YTO YXKe OblN0 CKAa3aHO pPaHblLUE;

ONS BbIPaXEHUS CUHTAKCUYECKOW (YHKUUU MPUNOXKEHUS;

AN BBEAEHMS PSAOB MPU MEpeuynucreHun;

npy BBEAEHUW [0BONLHO [JMHHOTO MPOW3BEAEHUS peuln,

KOTOpPOe OTAENsieTcs 0T OCHOBHOIO TeKCTa KpacHOW CTPOKOiA,
HO 6e3 KaBblYek;

5 4ns Oo(OPMNEHUA CCbINOK;

6 [4ns BblgeneHna obpaleHns B NUCbMax.
Mpocopgusa:

1 BbICOKMI HUCXOAAWMUIA TOH;

2 naysa B [Be efMHMUbl MNpekpauieHus QoHauuu.
Mpumepsl:

1 The sentence was poorly constructed: it lacked both
unity and coherence.

A wWN

1Cp.: Webster’s New Collegiate Dictionary A Merriam-Webster

G. (6 C. Merriam Company Springfield, Massachusetts, USA, 1973,
p. 1520— 1526.
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MpunoxeHne

There remained one thing he desired above all else: a
country cottage.

He had only one pleasure: eating.

I have some news for you: John has arrived.

Three countries were represented: England, France, and
Belgium. Speech includes all forms of speech activities:
conversation, interviewing, storytelling, formal and in-
formal discussions.

I quote from the text of Chapter One: The new method
was first introduced in 1925...

I mean the following famous quotation from Shakespeare:
'Tis but thy name that is my enemy.

New York: Smith Publishing Co.

Quarterly XX:96. (For ‘See The Quarterly Review, vol-
ume XX (or 20), page 96°.

Dear Sir:

Gentlemen:

3anartas (,)

YnoTpebneHue:

1

(S0

14 Anekcangposa O. B.

AN OTAeneHWs Apyr OT Apyra 4vacTeil CNOXHOCOYUHEH-
HOFO NpeffoXeHus, KakK MNpuM Haau4yum COeAUHUTENbHbIX
COl030B, Tak U 06e3 Hux;

ANS OTAeNneHns AAMHHOTO 06CTOATENbCTBEHHOrO 060poTa
MAn 06CTOATENLCTBEHHOIO NPUAATOMHOIO MNpPeanoXeHUs,
€C/IM OHW NpeALlecTBYOT rflaBHOMY MPEANOXEHMIO;

ANS  BblAeNeHWs BBOAHLIX CNOB WM C/MOBOCOYETAHWUIA,
Takux, kak on the contrary, on the other hand, coegu-
HUTeNbHbIX Hapeunin consequently, furthermore, how-
ever;

3andaTas ynoTtpebnsetcs TakXe ANA OTAeNneHUs OT oc-
HOBHOI 4acTW NpPeANoXeHUs WNMCTpaUuii M NpUMepos;
ANA OTAeneHUs APYyr OT Apyra 31eMeHTOB MepevyncneHuns;
ANS oTAeneHWa Apyr OT Apyra npuaaTouvHbIX npeasoxe-
HWIA B COCTaBe [NaBHOrO;

Ans odopmMNneHUs MpPSAMOW peyn: pasgeneHne COBCTBEHHO
BbICKa3blBaHMWS M TeX CMOB W BbIPaXEHWA CO 3HAYEHUEM
rOBOPEHUS, KOTOpble 3a Heil cnedylT U NOBTOPSAIOT ee
WHTOHALMIO;

AN BblaeneHnMa o6paleHnid, abCoNTHLIX MNPUYACTHbLIX
KOHCTPYKUMWIA W HEKOTOPbIX BUAOB MEXAOMETUIA;

197



MPUNOXEHWE

8 [4Nns oTheneHUs TaK HasblBaeMblX «3aBUCUMbIX BOMPOCOB»
OT YTBEpPAMTENbHOW 4YacTu BbICKa3blBaHUS;

9 npu onyuweHMM cnoBa WAM CAOB, SBHO MNOApasymeBato-
L MXCA U3 KOHTEKCTa,

10 uyTo6blI M36exaTb HEACHOCTU, a TakXe 4TOObl cneyuansHo
NOAYEPKHYTb WAW BbILENNTb KaKyl-TO 4acTb BbICKa3sbl-
BaHUS;

11 pgns 0603HAYeHUs Ha NUCbME YUCAUTENbHbIX U OTAENEHUs
X pasHOMOpsAAKOBbLIX 4YacTeil. B cnyvae, ecam yucnu-
TelbHOEe He MPeBOCXOAMT 4eTblipeX efAWHWUL, OYeHb 4acTo
3andTas onyckaeTcs;

12 npw oTgeneHun Gamumaum OT WUMEHW, €eCAn UMs CTouUT
nocne gamuanu.

Mpocoans:

1 HWU3KWI HUCXOAAWMI TOH (MPU COUYMHEHUWN);

2 HU3KUIA BOCXOZAWMWIA TOH (MpY MOAYMHEHUW);

3 naysa B BuUAe MNOJIOBWHbI eAWHWLbLI UAW OAHOW efWHULbI
npekpaweHus doHauuu.

Mpumepsbl:

1 She knew very little about him, and he volunteered
nothing.

2 When she found that friends had deserted her, she sat
down and cried.

3 The mystery, however, remains unsolved.

Augustus and Tiberius, on the contrary, were capable
administrators.

4 He was young, eager, and restless.

In the stationary shop | bought office files, paper clips
a pen, and a paper.

5 If, after hearing the delegate speak, this assembly re-
mains uncovered, you may count on me, as your rep-
resentative, to press for militant action.

6 John said, “l am leaving.”

“l want to stay,” Mary said.
7 You may go, Mary, if you wish.
Oh, not now.
I fear the encounter, his temper being what it is.
8 It is a fine day, isn’t it?
She is coming, isn’t she?

9 Common stocks are preferred by some investors, bonds,
by others.

The first group is leaving today, the second, tomorrow.
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MpunoxeHune

10 To Mary, Jane was someone special.

To him, it is of vital importance.
11 Smithville, pop. 100,000.

Ho:

In the year 1973 | came to London.
12 Smith, John W., Jr.

KaBbluku (“ ™). [BOiHbIE
YnoTtpebneHue:

1 npu nNpsMOM UUTUPOBAHUW;
2 NpW HanucaHWuW HasBaHWIi NUTepaTypPHbIX MPOU3BeAEHNA,
Tene- U PagMonoCTaHOBOK.

Mpocopus:

1 BbICOKWI pPOBHbLIA TOH;

2 ycuneHHas TPOMKOCTb;

3 3aMefNieHHbIA TeMm;

4 naysa B [JBe efuWHULUbI NpeKpaweHnsa ¢oHauuu.

Mpumepsl:
1 He said, “lI am leaving.”
He called himself “emperor”, but he was really just a
dictator.
2 Robert Frost’s “Dust of Snow”
Pushkin’s “Queen of Spades”
NBC’s “Today Show”.

KaBbluku ). OavHapHblel

YnotpebneHue:

1 pna BblfeNeHWUs LMTaTbl BHYTPW LMWTaThl;

2 B HEKOTOpbIX Cfy4yasax ABOMHbIE W OAUHapHble KaBblUKK
B3aMMO3aMeHATCA.

Mpocopus:
1 cBepxcuMHTakcuuyeckas, 3aBucallas OT WHTEHUMIA nuwy-
iero.

Mpumepsl:
1 It was ‘very clever’ of him.
2 |1 would rather call it ‘conditional combinability’.

1 34ecb faHbl Halwy PeKOMeHAALUWM WCMOMb30BaHUS  OAMHAPHBI:
KaBblueK, He COBMajalolive c Temu, KoTopble failoTcs B CnoBape Be6c-
Tepa.
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MPNNTOXEHWNE

OTToume (...)

YnotpebneHue:
1 pana ob603HayeHUs nNponycka Ha MUCbME;
2 [4ons o0603HavyeHUs HEOKOH4YeHHoe™ peun.

Mpocoaunal:

1
2

YONNHEHVEe KOHEYHOro 3BYKa;
naysa XxesuMTauumnz.

Mpumepsl:
1 The head is not more native to the heart... that is throne

of Denmark to thy father. — Shak.

2 “lI’d like to...that...is...if you don’t mind...” He fal-
tered and then stopped speaking.
Ckobku /()/

YnoTtpebneHue:

1 Ana BblHeceHus KaKoW-nn60o yacTu peyeBoOro nponsseneHna

3a npefenbl OCHOBHOrO MOTOKAa peyu;

2 TakXxe 4NA BblAeNleHUA OAHOro BHECEHUS BHYTPW ApYyroro.

Mpocopuna:

1 noHWXeHue TOHa,

2 yMeHblEeHUe TFPOMKOCTH;

3  yObICTpeHHbIN Tewmm;

4 npekpaweHue poHauMmM A0 U nocne ckoBoOK B BuAe naysbl
B MON-e4MHULbI.

Mpumepbl:

1 Underpunctuation (which is fashionable today) throws a
great deal of burden of interpretation on the reader...

2 It is usually assumed that somewhere (where exactly
nobody has so far been able to show) there is a line which
divides the rest of a proizvedenie reci from
those which have a specific or, as is sometimes said,
literary value.
Tupe (—)

YnotpebneHue:

1 pana o0603Ha4YeHMs BHE3aMHOro MW3MEHEHWS NNaBHOro Te-
YeHWs BbICKa3blBaHUS;
1TonbKo ANA BTOPOro npasuaa ynoTpebrieHUs.
2 bonee nogpo6Ho 06 atom cm.: fonrosa O. B. CeMuoTUKa Hernnas

HO peun. M., 1978.
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Mpunoxexue

2 Korpa TpebyeTcs MOALITOXMWTbL TO, YTO YXe 6blI0 CKa3aHo
BbILLE;

3 ana atpubyumm (T.e. yKasaHMsi Ha WUCTOYHWUK) MpPUBEAEH-
HOM UuWTaTbl, B KOMMJIEKCE C OTTOYMEM.

Mpocoans:

1 naysa B fABe eguMHuUbl (T.e. MPOCTOE pa3fefieHne HUCXO-
AAWER WKanbl Ha ABe 4acTu).

Mpumepsl:

1 After all, there is but one race — humanity.

2 Qil, steel, and wheat — these are the sinews of indus-

trialisation.

3 My foot is on my native heath... — Sir Walter Scott.
Tupe [BoiiHoe (—...—)

YnotpebneHue:

LN BblAeNeHUs KakoW-nnbo 4acTu peyeBOro Npou3BefeHus.

Mpocogua:
npekpawieHve (oHauuu B BMAE Nay3bl B ABE eAWHULbI.

Mpumepsl:

1 But however hard it would be to say what literature
is —as distinct from what isnot — we are all convinced
that the division is there, that it does exist.

2 But the effectiveness of the engineer — and with it his
usefulness — depends as much on his ability to make

other people understand his work as it does on the qual-
ity of the work itself.

Touka (.)

YnotpebneHue:

1 pna dQopmanbHOro 3aBeplleHWs [aHHOTO OTpesKa peuw,
T.e. AnA 0603HayeHUa BblfeNeHHOE™ [faHHOrO OTpe3ka
peun B BUAe 3aKOHYEHHOTO MpPeanoXeHus;

2 npu coKpalieHuax.

Mpocogus:

1 HU3KUA HUCXOLAWMIA TOH;

2 npekpaweHue ¢oHauun B BMAE MNay3bl B [ABe eAUHULbI.

Mpumepsbl:

1 Obey the law.

He obeyed the law.
He asked whether the law had been obeyed.
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MPNNTOXEHWNE

2 Dr.
etc.
Esq.
A.D.
Touka c 3ansaToin (;)
YnotpebneHue:
1 MeXJy COYMHEHHbIMW MNPEAIOXEHUAMMW, NpU OTCYTCTBUU
COYMHUTENBHOTO COH3a;
2 MeXAy COYMHEHHbIMU MPEefNOXEHUAMU, CBSI3AHHbIMU  06-
CTOATENbCTBOM B (DYHKLWUM COH3HOrO C/OBa;
3 [4Ns BblifeneHWsa MPUAATOYHBbIX NPeANIOXEHWI NpU HanMyum
3anaTbiX B WX COCTaBe.
Mpocogua:
1 cpegHWit HUCXOAAWMIA TOH;
2 npekpauieHue oHauuMm B BUAe May3bl B ABE Ee4UHULbI.
Mpumepsbl:
1 Some people have the ability to write well; others do not.
2 Speeding is illegal; furthermore, it is very dangerous.
3 Thus our search was for people who could think in very

fundamental ways, who could buttress their views with
careful analysis; people who were able to hang in during
deliberations with their own ideas, but who could also
comfortably and effectively work within the confines of
a small group. — Frank Newman.
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